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“They  Are  Making 

America  MusicaP 


AM 


Donald  W.  McCabe  of  Sioux  Falls,  South  Dakota 

National  Membership  Chairman, 

American  School  Band  Directors  Association 

"It  it  particularly  trua  that  in  tha  fiald  of  music  aducation,  wa  ora  obla  to  taoch  ona  of  tha 
most  constructiva  focats  of  aducotion  today  ...  to  "Think  Positivaly".  What  wo  tooch  in  our 
music  rooms  is  not  conducivo  to  music  alona,  but  to  all  phatat  of  aducotion.  If  wa  faithfully 
and  sincaraly  striva  to  inculcato  this  opprooch  of  positivaness  through  tha  madia  of  our  studanls, 
wa  can  rast  atsurad  that  what  wa  hava  baan  taoching  theta  young  musiciont  to  do,  with  what 
they  hava  in  thair  grasp,  will  ba  tha  basis  for  stronger  and  finer  citizens  in  the  futura",  toys 
Mr.  Donald  W.  McCabe,  tha  National  Membership  Chairman  of  tha  American  School  Bond 
Directors  Association,  and  Assistant  Director  of  Instrumental  Music  of  the  Sioux  Falls,  South 
Dakota  Public  Schools. 

Mr.  AAcCaba  hot  had  a  very  wide  and  varied  background  in  education  and  experience.  He 
received  hit  A. A.  at  Sioux  Falls  College  in  1943,  and  received  hit  B.A.  at  the  same  Collage 
in  1947.  In  19S3  ha  received  his  M.A.  at  Western  Reserve  University  at  Cleveland,  Ohio.  He 
studied  at  the  Swinden  American  University  in  Swlndan,  Englond  in  1945.  Ha  also  took  advonced 
studies  at  tha  Cleveland  Institute  of  Music  in  the  Summer  of  1946. 

Mr.  McCabe  started  hit  teaching  career  at  Menno,  South  Dakota  in  1947.  He  remoined  there 
at  director  of  vocal  and  instrumental  music  until  1950.  It  was  at  this  time  that  he  accepted 
hit  present  position  at  Assistant  Director  af  Instrumental  Music  in  tha  Sioux  Falls,  South  Dokoto 
Public  Schools.  In  this  capacity,  he  comet  in  contact  with  650  students  a  week  ranging  from 
tha  fourth  grade  pre-instrumental  classes,  fifth  grade  beginners  groups,  up  through  the  ninth 
grade  bond  students.  Thera  are  three  bonds  under  hit  directorship;  a  seventh  grade  bond  ol 

(Turn  to  paf>e  58) 


CLARINET 


Easy  to  play 


Quick  in  response 


Precision  tuned 


EVEN  "PROS"  are 
surprised  to  find 
such  sweet,  mellow 
tone  .  .  such 

sparkling  perfor¬ 
mance  in  a  Itegin- 
ner’s  clarinet.  And 
Will  l  EHAI.I.  has 
plateau  keys  that 
small  fingers  ran 
easily  cover.  Com¬ 
fortable,  easy-play- 
i  n  g  mouthpiece. 
Cxtniplete  outfit  in 
case  .  .  .  Retail, 
oidy  .Slli.'i. 
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With  the  recent  purchase  of  eight  Reynolds  Double  French  Horns  the  entire  Brass 
Section  (above)  of  the  famous  Purdue  Symphonic  Band  is  now  equipped  with  Reynolds 
instruments.  The  selection  of  Reynolds  Brass  was  made  after  careful  tests  by  Director 
of  University  Bands,  A1  G.  Wright  and  his  brass  staff.  According  to  Mr.  Wright, 
'The  high  quality  and  difficulty  of  the  musical  literature  performed  by  the  Purdue 
Symphonic  Band  demands  that  we  obtain  only  the  finest  instruments  for  use  in  this 
organization.  We  find  that  a  richer  sonority  and  a  finer  ensemble  balance  is  obtained 
by  employing  matched  sets  of  brass  instruments.” 


PRODUCTS  OF 

Richards  Music  Corporation 

Manufacturera  of  Reynolds,  Marlin  and  Blessing  Band  and  Orchestra  Instruments 
Exclusive  Distributors  of  Roth  Violins,  Pancordion  and  Crucianelli  Accordions 

Elkhart,  Indiana 
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The  Brass 
UJorkshop 


By  Dr.  George  Reynolds,  A.B.A.,  C.B.D.iN'.A. 

DIrrctor  of  Arts,  Intrriochen  Academy  of  Arts,  Intrrlochrii,  Michigan 


Publithart  should  sand  oil  aiotarial  for  raviow  diroci  to  Or.  Roynolds. 


SUPERB  QUALITY  AT 
SENSATIONAL  PRICES! 

Adjustable  and  fixed  desks, 
width  of  standafd  music 
folio.  Grooved  ledge.  New 
Calloy  music  wires.  Heavy 
links  and  braces.  Jamproof. 
Automatic  base  locks. 


MUSIC  STAND 
MOOCL  If  Two-aecticn 
stand,  ideal  for  the  begin¬ 
ning  student.  Fixed  angle 
desk.  Folds  to  22' ,  extends 
to  57'.  Heavily  nickel- 
plated.  Each,  $3.40.  Three 
dozen,  $38.00  per  doz. 

S'YE  AR 

REPLACEMENT 

WARRANTY 


NORWOOD  STANDS  ARt  OISTRIBUTID 
SV  LIADINS  MUSIC  WHOLISALIRS-SOLD  AT 
LIAOINS  MUSIC  STORtS. 


MUSIC  STAND 
MODiL  se  Professional 
quality  3-section  stand  that 
is  delaxe  in  all  respects. 
Fixed  angle  desk.  Folds  to 
17',  extends  to  60'.  Heavily 
nickel-plated.  Each,  ^.00. 
Three  dozen,  $51 .30  per  doz. 

MODIL  tSR  Glareproof 
desk  In  black  crackle  ad¬ 
justs  to  any  one  of  seven 
positive  positions.  Simply 
lift  and  drop  into  desired 
slot.  Made  from  IS-gauge 
steel.  20'  x  14'  with  2'/,' 
shelf.  Non-slip  extension 
rod;  Vi'/,'  to  55'  adjustable 
height.  Exclusive  3-point 
suspension  base  is  extra 
rugged,  finished  in  black 
crackle.  Each,  $12.00.  Per 
Dozen,  $138.00 


CondurtinR  a  junior  high  school  Irand 
festival  recently,  I  was  flattered  by  a 
number  of  inquiries  about  the  subject 
of  vibrato  and  its  use.  The  players 
lacked  information  on  the  subje<  t  and 
because  of  desin*  to  play  more  attrac¬ 
tively  and  with  warmth  were  e:;peri- 
menting  with  it. 

Brass  Vibrato 

Available  to  the  brass  player  are  sev¬ 
eral  types  of  vibrato.  Let  us  divide  vi¬ 
brato  into:  1.  the  variation  of  pitch 
classification,  and  2.  the  variation  of  in¬ 
tensity.  V^ariation  of  pitch  can  be  creat¬ 
ed  by:  1.  oscillation  of  the  right  hand 
while  in  contact  with  the  instrument,  2. 
oscillation  of  the  chin  or  jaw,  3.  oscilla¬ 
tion  of  the  lips,  and  4.  oscillation  of  a 
slide.  The  variation  of  intensity  vibrato 
is  automatically  accomplished  when  the 
muscles  push  the  air  into  the  instru¬ 
ment. 

The  most  widely  utilized  vibrato  is 
that  of  oscillation  of  the  right  hand.  The 
rate  of  speed  of  the  oscillation  and  the 
width  of  the  pitch  change  can  be  read¬ 
ily  controlled  with  a  little  practice.  The 
most  appropriate  usage  for  this  vibrato 
is  in  a  solo  passage  of  lyric  nature.  It 
should  be  started  after  the  note  has 
been  produced  and  accurately  placed 
in  terms  of  intonation.  As  a  general  rule, 
the  rate  of  speed  increases  and  the 
width  of  the  pitch  variation  decreases 
as  the  player  ascends  the  register.  It 
.should  not  be  used  in  tutti  pas.sages  as 
it  will  impair  the  pitch  level  and  not  / 
match  the  other  players.  The  worst 
place  it  can  be  used  is  a  fermata  or  any 
lone  sustained  for  any  length  which  can 
he  assimilated  by  the  listeners. 

The  u.sage  of  the  chin  or  jaw  vibrato 
has  adherents  among  the  trombone,  bar 
itone  and  tuba  players.  Here  again,  it 
.should  follow  the  same  ground  rules  in¬ 
dicated  al>nve  as  far  as  discretion  in  its 
usage. 

The  use  of  lip  vibrato  ran  create  se¬ 
rious  problems  in  that  once  it  l)egins  to 
function,  its  control  becomes  a  pr«>blem. 

A  young  player  will  find  himssdf  usin'; 
it  unconsciously  and  have  trouble  elim¬ 
inating  it  from  passages  where  vibrato 
is  not  desirable.  It  can,  conversely,  help 
a  player  in  terms  of  endurance,  in  terms 
of  lip  trills,  and  give  him  a  fast,  n.irmM 
vibrato  which  is  useful  in  the  high  reg¬ 
ister.  Control  is  the  biggest  problem 
with  this  one! 

llie  vibrato  of  slide  manipulation  is 
widely  utilized  by  the  jazz  musician 
and  it  can  be  completely  controlled  in 
sp«-ed  and  width  of  pitch  variation.  It 
can  Ik*  very  attractive  when  used  with 
good  taste. 

The  vibrato  utilized  by  the  profes- 
{Turn  to  page  52) 
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CONNTRIBUTION8  IN  SOUND  <  the  new  Conn  SOM 


”Too  good  to  be  true!”  say  top-flight  con¬ 
cert  saxophonists  who  have  sized  up  the 
bright  new  SOM.  Here,  for  the  flrst  time, 
is  a  modestly-priced  El>  alto  saxophone 

TTl  irn  n  frLl  n  ns  captured 

'T  "  fancy  of 

J  LL  _  _  the  pros. 


Thin  pad  cups  and 
reduced  key  travel 
provide  fatter,  more 
positive  action. 


Professional  octave 
key  mechanism  and 
contoured  thumb 
spatula. 


Full>range  articulat¬ 
ed  same  as  used 
on  finest  profession¬ 
al  saxophones. 


Performance  of  the  SOM  can  be 
summed  up  in  one  word— BRIGHT! 
It’s  acoustically  designed  to  bring  out 
a  brighter,  bigger  response.  A  tone 
that’s  big, "edgy,”  with  ftiU  resonance 
to  each  individual  note.  Mail  coupon 
today  for  full  information  on  this 
completely  new  saxophone  with  new 
bore  calibration.  Better  yet,  see  your 
authorized  CONN  dealer  and  try  this 
new  alto. 


"Power-formed” 
keys  minimize  serv¬ 
ice,  stay  in  adjust¬ 
ment  longer. 


CONN  CORPORATION  -  Oept.  L  370S  Elkhart,  Indiana 
Please  send  free  literature  on  SOM  Eb  Alto  CONN  Saxophone. 


$4^001 


rfi- 

1.?' 

New  Non-Marking  Plastic 

Tread  on  Chorus  Riser 


A  new  Koroseal  plastic  tread  that 
provides  a  firm,  tough  surface  and  does 
not  rub  off  or  cause  floor  marking  has 
been  introduced  in  several  models  of 
the  standing  chonis  riser  line  made  by 
the  Wenger  Music  Equipment  Co., 
Owatonna,  Minnesota. 

Product  of  the  B.  F.  Goodrich  Com¬ 
pany,  the  new  tread  is  acclaimed  as  a 
major  improvement  over  the  soft  rub¬ 
ber-like  material  previously  used.  Coloi 
is  a  handsome  brown  tone  that  blends 
well  with  the  natural  finish  of  the  risers. 

The  new  treads  are  available  on  the 
13'/2"  and  18"  wide  steps  for  the  Wen¬ 
ger  3-step  standing  chorus  risers  and  op¬ 
tional  fourth  step  addition.  It  is  also 
available  in  the  2-step  riser  and  reverse 
units. 

Wenger  Standing  Chonis  Risers  fea¬ 
ture  quick-folding,  all-lK>lted  construc¬ 
tion  in  regular  and  res’erse  tapered  units 
to  provide  a  choice  of  many  different 
stage  arrangements. 

.Additional  information  may  be  ob¬ 
tained  by  writing  to  Wenger  Music 
Equipment  Company,  Owatonna,  Minn. 


Home  Decorating  Booklet 
Shows  Interiors  Designed 

For  Hammond  Organs 


.\  new  four-color,  12-page  home  dec¬ 
orating  booklet  illustrates  with  color 
renderings  and  descriptive  copy  many 
of  the  ways  in  which  rooms  may  be 
beautifully  designed  around  a  variety 
of  Hammond  organ  models  and  fin¬ 
ishes,  with  artistic  placement  of  su|>- 


pl<*mentary  tone  equipment  when  it  is 
us«*d.  Sketches  included  on  some  pages 
indicate  additional  ways  in  which  sec¬ 
tions  of  rooms  may  be  decorated. 

Room  designs  are  by  C.  Eugene 
Stephenson,  Fellow,  American  Institute 
of  Decorators,  with  copy  covering  dec¬ 
orating  points  Mr.  Stephenson  had  in 
mind  in  designing  the  rooms.  Cover  of 
the  Ixiok  reproduces  Hammond’s  cur¬ 
rent  room  setting  exhibit  by  Isabel  Bar¬ 
ringer,  A.  I.  D.,  in  the  National  Design 
Center,  New  York. 

A  compact  source  of  dozens  of  home 
decorating  ideas,  the  booklet  is  expect¬ 
ed  to  be  of  interest  to  home  economics 
teachers  and  students,  home  demonstra¬ 
tion  agents  and  consumers,  as  well  as 
others  in  the  field  of  interior  decoration. 

Room  designs  shown  include  con¬ 
temporary,  traditional,  provincial  and 
modem,  with  room  sizes  ranging  from 
small  to  large,  narrow  to  wide.  Color 
schemes,  lighting,  and  acres.sories  have 
lieen  selected  for  comfort  as  well  as  ap¬ 
propriateness  to  the  periiKl,  and  visual 
elegance. 

Copies  of  the  liooklet  may  be  ob¬ 
tained  from  Hammond  Organ  Com¬ 
pany,  4240  W.  Diversey  Ave.,  Chicago 
39,  III.,  20^  each. 


Getzen's  Concert  Model 

French  Horn  Bugle  Popular 


N«*w  to  the  Getzen  bugle  line  last 
Spring  is  the  G-D  Ck>ncert  Model 
French  Horn  Bugle.  The  French  Horn 
Inigle  has  been  a  popular-voiced  instni- 
ment  with  leading  corps  throughout  the 
nation,  and  Getzen  has  been  making 
them  for  several  years. 

In  order  to  more  closely  simulate  the 
tnie  French  Horn  tone  timbre,  how¬ 
ever,  the  Getzen  company  has  devel- 
{Turn  to  page  60) 


Rogers  "Swiv-O-Matic  Foot 

Pedal  Becomes  Popular 

The  “Swiv-O-Matic”  drum  pedal  by 
the  Rogers  Dmm  Company,  740  Boli¬ 
var,  Cleveland,  Ohio,  has  become  very 
popular  with  high  school  percussion¬ 
ists  according  to  officials  of  the  c<«u- 
pany. 

The  pedal  features  a  miltiplicity  of 
adjustments  which  the  students  seem  to 
like.  The  pedal  sells  for  $39.50.  It  may 
be  seen  at  local  music  stores,  or  if  not 
available,  write  direct  to  the  Rogers 
Dnim  Company,  at  the  above  address 
for  further  information. 


Big  3  Launches  "Space  Age" 
Music  For  Young  Orchestras 

The  Big  3  Music  Corporation  has 
just  releasid  ‘ORCHESTRA  IN  OR¬ 
BIT",  a  unique  music  collection  creat- 
1x1  for  the  young  orchestra  and  partic¬ 
ularly  designed  for  today’s  si'ieiKC- 
minded  youth.  “ORGHESTR.A  IN  OR¬ 
BIT"  features  melixlies  based  upon  the 
rhythms  and  sounds  of  Jets,  Geiger 
(’ounters.  Satellites,  Rockets  and  other 
siientific  phenomena.  The  music  con¬ 
tained  in  this  publication  ran  also  be 
usi>d  as  dramatic  liackgroiind  for  si  hool 
science  demonstrations. 

Langenut  Joint  The  Big  Three 

Edward  J.  McC.iiiley,  Educational 
Director  of  The  Big  3  Music  Corjiora- 

(Turn  to  page  39) 
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the  greatest  of  them  all . 

THE  NEW  ‘  SUP^R-SEN^ITIV^  drum 


DUAL  THROW-OFF 
providat  doubi*  ilroinar  action 


INDIVIDUAL  ADJUSTMENT 
for  potitivo  snaro  roiponso 


AN  INSTRUMENT  OF  ULTIMATE 
PERFECTION  BY  WM.  F.  LUDWIG 

Once  again  Wm.  F.  Ludwig  brings  you  a  drum  that  is  a 
miracle  of  tonal  vividness  and  response  ...  an  instrument  of 
ultimate  perfection.  The  new  “Super-Sensitive”  dual  throw- 
off  releases  the  snares  from  both  sides  at  once  maintaining 
original  snare  adjustment  at  all  times.  Each  individual  snare 
strand  is  attached  to  its  own  tension  screw.  Solid  metal  shell 
provides  superior  tone  and  resonance.  Second  set  of  gut  snares 
may  be  mounted  in  less  than  a  minute.  Available  in  5'  x  14' 
and  6H'  *  14'  sizes. 

These  exclusive  Ludwig  features  are  found  on  no  other 
drum  in  the  world.  Play  .  .  .  Compare,  the  new  “Super- 
Sensitive”  at  your  local  Ludwig  dealer  and  you  will  agree . . . 
Ludwig  is  the  most  famous  name  on  drum! 


GUT  SNARES 
luppliad  on  ratainar 
.  .  .  mountad  in  o  minuta 


30  tfUdcH  Tfeand. 


The  Ludwig’s  proudly  present  their 
GOLDEN  ANNIVERSARY  Catalog  No.  60 
64  packed  four<olor  pages  of  drums,  outfits  and 
accessories.  Send  for  yaur  FREE  copy  today! 


l^arruHoc 

DRUM  CO.  na/rrie  on  cOiunui 
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By  Mary  Louise  Poor 

Plat*  laitractar.  427  Nartk  Sacaad  84^  DaKalb  nilaaU 


The  mon*  advanrrd  a  student  !)«•- 
routes,  the  more  apparent  it  is  that  he 
needs  greater  expt'rienre  in  performing 
in  fntnt  of  others.  I  have  heard  stune 
of  my  students  play  Iteaiitifully  on  the 
day  Itefore  a  recital,  remembering  all 
the  details  of  phrasing  we  had  so  care¬ 
fully  work«*d  out,  only  to  h<*ar  them 
play  p<M»rly  when  performing  in  a  more 
formal  atmosphere  with  their  fellow  stu- 
d<‘nts  and  parents  listening  attentively. 

This,  of  course,  is  due  primarily  to 
nerxes.  .Xnd  the  inability  to  control  one's 
emotions  coim*s  through  lack  of  exper¬ 
ience.  besides  this,  there  is  the  fart 
that  teen-agers  very  often  lark  the  self- 
confidence  they  ne«'d  for  gtHtd  per- 
f<»rmance.  It  is  evident  that  the  pre-teen 
y<»ungsters  get  far  less  nerx’ous  in  the 
same  situation  and  usually  play  cpiite 
well  under  the  same  conditions. 

The  once-a-year  performance  at  a 
contest  or  mcital  is  not  enough  to  over¬ 
come  this  nervousness,  nor  are  even  two 
or  three  times  a  year  sufficient.  I  l)e- 
lieve  that  if  we  could  take  the  time 
to  set  up  monthly  informal  recitals, 
with  each  student  performing  |)erhaps 
every  other  time,  we  <-ould  giv«-  them 
some  experience  in  learning  to  control 
their  nerxousness  to  the  extent  that  they 
can  still  perform  at  their  Irest  lexel. 

Teaching  Musicianship 

When  is  the  time  to  start  teaching 
proper  phrasing  and  the  subtleties  of 
musicianship?  This  question  comes  to 
my  mind  so  often  when  listening  to 
grade  and  junior  high  school  students 
performing.  Many  school  directors  seem 
to  feel  that  if  they  can  just  get  the 
notes  and  the  rhythm  to  come  out  cor¬ 
rectly,  they've  dtme  all  that  they  can 
do.  I  don't  believe  this  to  lx*  true. 

In  r«*cent  years  there  hav»'  l>een  pub¬ 
lications  of  flute  solos  on  the  easy  level 
that  offer  many  opportunities  for  teach¬ 
ing  phrasing.  And  along  with  this  goes 
the  problem  of  where  to  breathe.  Un¬ 
fortunately,  in  most  of  the  Ix'ginning 
methods,  students  are  given  exercises 
and  tunes  to  play  that  offer  them  the 
opportunity  to  take  a  breath  at  the  end 
of  a  measure  only.  This  establishes  a 
misconception  in  the  mind  of  the  be- 
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ginner.  Therefore,  when  he  gets  to  his 
first  solo,  instead  of  breathing  with  the 
phrasing,  he  breathes  at  the  end  of  a 
measure. 

N<*w  we  know  that  breathing  proper¬ 
ly  and  tone  quality  are  closely  related. 
In  flute  playing,  the  tendency  is  to 
bh»w  too  hard.  Therefore  by  h-aming 
to  breathe  with  the  phrases,  we  can 
also  have  the  student  learn  tr»  blow 
more  gently  and  to  stn'tch  that  breath. 
Sometimes  if  they  blow  softer  they 
losr-  the  tone.  This  is  usually  Irecause 
the  hole  is  too  large  (of  the  mouth] 
and  the  air  is  Ix-ing  spread  over  too 
great  an  area.  A  smaller  hole  in  the 
lips  with  the  air  aimed  at  the  proper 
s|x»t  on  the  emfxmchure  plate  on  the 
flute  will  produce  a  firm  tone  without 
a  blast  of  air.  < 

la'aming  to  take  a  deep  breath  from 
the  diaphragm  is  important,  t<x».  The 
breath  can't  l>e  stret«  h«*d  far  if  there 
isn't  enough  taken  in.  Flute  players  need 
to  take  in  a  lot  and  let  out  only  eiumgh 
tc»  produce  a  good  firm  tone. 

.At  first  I  mark  where  e\ery  breath 
is  to  Ih>  taken,  and  in  some  rases  this 
means  editing  the  music.  Some  slurs 
will  lUH'd  to  be  changed  to  follow  this 
general  nde:  breathe  after  a  long  note. 
The  long  note  ran  l>e  of  any  duration 
and  it  depends  upon  what  length  the 
other  notes  are.  Naturally  it  should  be 
explained  to  the  student  that  this  is  a 
general  rule,  subject  t«»  change  when 
the  comp<)s«T  wants  a  special  effect. 

W'hen  looking  for  Ireginning  solos,  this 
important  idea  of  teaching  phrasing  is 
one  of  the  things  1  look  for. 

Music  R*vi«w 

Romantic  Eludes  for  flute  by  Ernesto 
Koehler,  revised  by  Robert  Cavally,  pub¬ 
lished  by  Southern  Music  Company,  San 
Antonio,  Texas,  $2.00. 

There  are  25  etudes  in  this  book.  Mr. 
C'avally  has  given  them  appropriate 
titles  such  as  “The  Swalloxss”,  “D.mce 
{Turn  to  page  54) 
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MURRAY  PANITZ- Symphony  of  the 
Air,  Goldman  Band,  Long  Island  Sym¬ 
phony.  Manhattan  School  of  Music. 


FREDERICK  WILKINS  —  Interna¬ 
tionally  renowned.  Director  of  Artley 
Clinic  and  Educational  Program. 


JAMES  RELLERITE-Solo  flutist, 
Philadelphia  Orchestra.  Formerly, 
Ikulty  ot  Indiana  University. 
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HARRY  MOSKOVITZ-CBS  S^phony 
and  formerly,  NBC  (Toscanini).  Past 
president.  New  York  Flute  Club. 


FRANCES  BLAISDELL  WILLIAMS - 

Solo  flutist.  New  York  City  Ballet. 
Faculty,  Manhattan  School  of  Music. 


'  MANY 
CHOOSE 


NOT  ONE,  BUT 
GREAT  FLUTISTS  i 


Musicians  of  reputation  know  the  best  and  choose 
it.  Perhaps  they  alone  can  best  discern  the  subtle 
but  important  differences  between  similar  instru¬ 
ments.  And,  when  more  and  more  of  the  great 
flutists  of  our  time  choose  Artley  . . .  and  recom¬ 
mend  it  to  their  students  . . .  you  know  they  have 
found  all  but  Artley  wanting.  Only  Artley  offers 
a  complete  educational  service,  including  scholar¬ 
ships  with  America’s  great  flutists.  For  full  infor¬ 
mation,  write  to  Conn  Corp.,  Elkhart,  Ind. 
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ARTLBV  PROUDLY  PRESENTS 

THE  FLUTIST’S  GUIDE  - - 

A  clinical  study  of  flute  playing  _ I 

forthestudentandmuaiceducator  i 

with  recorded  demonatratione.  ^ 

Written  and  recorded  by  Frederick 

Wilkina,  it  ia  a  deluxe  veraion  of 

the  famoua  original.  33-1/3  LP  T  I 

album . $7.tS  I  -  ^  *  I  ! 

THE  FLUTIST’S  SHOWCASE  / 

TheArtleyFluteOuintet.undertho  jA 

direction  of  Frederick  Wilkina, 

conaiata  of  Francea  Blaiadell 

Wllliama,  Harry  Moakovltz,  #  / 

Murray  PanItz  and  Jamea  Pellerlte  / 

with  Moreland  Kortkamp,  planiat. 

33-1/3  HI  Fidelity  Golden  Great 

Record . $4-M  HHHIiilEliSlS 


W.  CONN  CORPORATION.  ELKHART,  INDIANA 

^  Exclusive  distributor  of  Artley  flutes  and  piccolos. 

^  Encloaed  ia  $ _ lor _ copies  of  "The  Flutist's 

Guide"  at  $7.95  each. 

Enclosed  is  $ _ for _ copies  of  "The  Flutist's  Show¬ 

case"  at  $4.95  each. 
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You  can  raise  *500 
or  more  in  6  days 
this  easy  way 
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Mr.  (fioKi.E  H.  Diim.  Mi'-.'i 

Mason,  Box  549,  Mineola,  N.Y. 
Gentlemen:  Please  send  me,  without 
obligation,  information  on  your  Fund 
Raising  Plan. 

Name _ _ _ 

Age  if  under  21 _ 

Address _ _ 

Organization _ _ _ 

Phone _ 

City - . -State _ 


New  Music  Reviews 

Ten  Conversations  for  Two  Clarinets, 
{Turn  to  page  55) 


Sell  famoiu  Mason 
Candies  and  in  4  to  15  days 
your  group  can  make 
M300  to  $2500 


Kor  complete  information  fill  in  and  mail 
us  the  coupon  shown.  If  you  decide  to  go 
ahead  you  don’t  risk  a  cent.— you  pay 
nothing  in  advance.  We  supply  on  con¬ 
signment  your  choice  of  THREE  VARIE¬ 
TIES  of  famous  Mason  Candy.  At  no 
extra  charge  each  package  is  wrapped 
with  a  band  printed  with  your  organiza¬ 
tion's  name  and  picture.  You  pay  aftei 
you  have  sold  the  candy  and  return  what 
you  don't  sell.  Candy  is  sold  at  less  than 
regular  retail  price.  You  make  $12.00  on 
every  30  sales  of  our  $1.00  box  (G6Vi% 
profit  to  you  on  cost).  There's  no  risk; 
You  can't  lose.  Mail  in  coupon  today  foi 
information  about  mason's  I'ROTECteh 

FUND  RAUINC  DRIVES. 


Mason  Candies,  Inc.,  Mineola,  L.  I.,  N.  Y. 


False  Economy  —  Part  1  — 
Mouthpieces 

We  could  have  easily  subtitled  this 
little  opus,  How  Not  To  Purchase  a 
Mouthpiece.  A  good  many  laymen,  and 
unfortunately  some  Ijand  directors  as 
well,  seem  to  feel  that  almost  any 
mouthpiece  will  do.  Since  this  is  so, 
they  affirm,  the  cheaper  the  mouth¬ 
piece  (money -wise  of  course),  the  Ix’t- 
ter. 

It  should  not  take  I(mi  much  con¬ 
vincing  to  show  these  p«'ople  just  how 
“exp«'nsive”  is  their  economic  selintion. 
Mouthpieces  are  not  alike  in  several 
respects.  First  of  all,  there  is  the  fac¬ 
tor  of  measurement:  lay,  tip  opening, 
resistance  curve,  etc.  A  few’  of  the  very 
cheap  mouthpieces  are  produced  with 
measurements  quite  undesirable  for 
young  students.  Mouthpiives  with  long, 
close,  very  short  or  very  open  measure¬ 
ments  are  not  usually  recommended 
for  the  youngster,  never  for  the  begin¬ 
ner.  The  student  in  his  early  stage  needs 
a  mouthpiece  that  is  neither  too  open  or 
too  close.  Thus,  the  medium  type  is 
recommended  by  many  clarinet  teach¬ 
ers  (even  within  the  medium  frame¬ 
work  there  are  a  number  of  varieties). 

The  term  “consistent”  could  hardly 
characterize  some  of  the  cheaper  mouth¬ 
pieces.  One  may  Ire  fine,  the  next 
impossible,  and  a  third  Irarely  playable. 
The  unfortunate  habit  of  purchasing  a 
mouthpiece  like  one  Iniys  a  pair  of 
shoe-laces  must  be  replaced  by  careful 
selection.  No  one  wishes  to  create  a 
fetish  or  introduce  a  fad.  At  the  same 
time,  the  student  should  be  given  an 
opportunity  to  “audition”  several  mouth¬ 
pieces.  even  several  with  the  “identi¬ 
cal”  measurement.  Professional  clari¬ 
netists  know  that  even  among  the  very 
Irest  mouthpieces  there  can  be  slight 
differences,  notwithstanding  the  “iden¬ 
tical”  markings.  Important,  then,  is 
that  the  student  fit  the  reed  to  the 
mouthpiece  and  not  the  other  way 
around.  Several  reeds  (conditioned  and 
ready  for  liattle)  should  be  available. 

poor  mouthpiece,  one  that  is  badly 
made  and/'or  one  possessing  the  wrong 


By  David  Kaplan 


UnWcrsIty  mt  SukaUbtwan.  Calteca  af  Edacatian.  Saakalaan.  Saak..  Caaada 
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type  of  measurement  for  the  student, 
can  cause  great  harm.  For  this  reason, 
it  is  necessary  that  good  mouthpieces 
be  chosen.  Though  the  initial  outlay 
may  be  a  little  more,  in  the  long  run 
the  purchase  of  a  fine  product  will  re¬ 
sult  in  lasting  “economy”. 
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Clarini'ts, 


Martin  Freres  All-Wood  Clarinets 
are  Guaranteed  Not  to  Crack! 


■Min  PrtiM 

laMnnia 


»125 


martin  Freres  Woodwinds 

6  UNION  SQUARE.  NEW  YORK  3.  NEW  YORK 
West  Coast  Distributor:  Pacific  Music  Supply  Co.,  Los  Angeles  15,  Calif. 
Mid-West  Distributor:  Targ  &  Dinner,  InCn  Chicago  6,  Illinois 
Southeast  Distrib:  Southland  Musical  Merchandise,  Greensboro,  N.C. 
Canada:  Buegeleisen  ti  Jacobson,  Ltd,,  720  Bathurst  St.  Toronto  4,  Ont 


Take  positive  action  now!  Will  your  clarinetists  develop  into  a 
musically  satisfying  instrumental  section,  or  will  they  be  the  irritat¬ 
ing  cause  of  slow-moving  rehearsals  and  ragged  public  performances? 

Only  Martin  Freres  offers  you  Big  Four  musical  qualities  with 
written  protection  that  prevents  loss  of  valuable  practice  and  play¬ 
ing  time.  Surround  yourself  with  the  security  of  Martin  Freres 
All-Wood  Clarinets— GUARANTEED  NOT  TO  CRACK! 

All  Martin  Freres  All-Wood  Soprano  Clarinets  are  Guaranteed  Not  to  Crack! 

...except  when  cracking  is  the  result  of  negligence  in  handling. 
Martin  Freres/LaMonte  $125.00  Martin  Freres/Vendome  $140.00 

Martin  Freres/Versailles  ..  150.00  Martin  Freres/Victoire .  160.00 

Martin  Freres  De Luxe .  199.50  Martin  Freres/Concorde  ....  275.00 

Martin  Freres/Philharmonic..  $300.00 


NEW! 

FRED 

WARING 

BAND 

BOOK 

Th«  Big  as 
All  Outdoors 
Sound  by 

HAWLEY  ADES 

Writ*  for  Ut 
eoni*t  book 

CHARGE! 

awnee  ^ess  inc. 

D«lawart  Water  Cop  *  Feantylvania 


TUNING  THE 
SCHOOL  BAND 


RALPH  R.  POHLE,  Ph.  D. 
Head,  Dep't.  of  Music 
S.E.  La.  College,  Hammond,  La. 

$3.75 

Order  from 

Local  Dealer  or  the  Author 
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By  James  F.  Herendcen,  N.C.B.A. 

Inttrumental  Music  Dq>artment,  John  Adams  High  School.  South  Bend,  Indiana 


In  the  last  <'«)lutnn  wc  r<’\iow«’d  two 
excellent  publications  of  the  Shawnee 
Press  called  Clarinet  Sessions  and  its 
companion  book.  Trumpet  Sessions. 
.Shawnee  has  made  available  three  more 
similar  lxx>ks  that  we  will  describe  this 
month.  These  are  all  later  publications 
which  retain  the  original  format,  but 
offer  differing  content  most  suitable  to 
the  instniments  for  which  they  are  in¬ 
dividually  printed. 

Fiddle  Sessions  by  Livingston 
Gearhart  and  Elizabeth  A.  H. 
Green;  Published  bv  Shawnee 
Press  in  1948. 

Fiddle  Sessions  is  published  for  use 
by  two,  three  or  four  violins.  However, 
the  lxM>ks  could  very  well  be  used  by 
most  wind  instruments  reading  in  the 
treble  clef  with  the  exception  of  the 
saxophones,  oboe  and  flute  which  would 
have  difficulty  with  out-of-range  notes 
in  the  low  n*gister.  These  IxKtks  would 
l)e  ideal  for  supplementing  the  Clarinet 
Sessions  if  the  director  is  interested  in 
promoting  more  clarinet  playing  in 
sharp  keys.  While  the  selections  are 
written  in  predominantly  sharp  keys 
there  are  many  arrangements  in  flat 
keys  also. 

While  the  book  is  intended  for  use 
with  intermediate  to  advanced  groups, 
it  would  seem  that  its  ability  demand 
would  find  it  musf  useful  at  the  high 
school  level.  Once  again,  as  in  the  case 
of  the  other  .Sessions  l)ooks,  the  appeal 
of  the  lK)ok  is  great  enough  to  promote 
practice  and  mastery  of  its  contents. 
The  selections  are  challenging  to  the 
student  and  a  lot  of  fun  to  play. 

There  are  thirteen  selections  suitable 
for  duets,  sixteen  for  trios  and  fourteen 
designed  for  violin  quartets.  Some  of 
these  are  rounds  and  canons  and  all  are 
written  by  the  great  composers  who 
represent  a  great  segment  of  music  his¬ 
tory’  from  I..assus  and  Sweelhick  to 
Stravinski.  Students  get  a  fine  expo¬ 
sure  to  styles,  rhythms  and  varied  har¬ 
monizations. 

.Some  of  the  selecti<»ns  exact  a  great 
deal  of  technic  from  the  student  espe¬ 
cially  in  the  first  violin  part.  The  weak¬ 
er  players  should  get  along  well  on  the 
duet,  trio  and  quartet  parts.  While  this 
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is  wonderful  ensemble  training  material, 
the  seler  iions  are  not  really  long  enough 
for  use  in  contest  situations  except  in 
the  Junior  High  School  divisions  where 
the  expectation  in  this  regard  may  not 
be  so  great. 

All  of  the  selections  are  Ixtwed  for 
all  parts,  and  in  some  difficult  or  ques¬ 
tionable  spots  fingerings  are  indicated. 
If  the  IxKtks  are  used  in  the  Junior  High 
the  directors  may  wish  to  mark  finger¬ 
ings  in.  The  selections  are  short  enough 
for  students  to  mark  their  parts  as  the 
fingerings  are  called  out. 

e 

Bass  Clef  Sessions  by  Livingston 
Gearhart,  Don  Catsel  and  Wallace 
Hornibrook;  published  by 
Shawnee  Press  in  1954. 

This  music  can  lx‘  us«-d  for  any  com¬ 
bination  of  troml)ones,  cellos  and  bas¬ 
soons.  It  is  ideally  suited  f«)r  two  Irom- 
Ixsnes  or  three  bas.soons  or  cello  duets, 
trios  or  quartets.  If  students  are  fa¬ 
miliar  with  the  processes  of  transposi¬ 
tion  by  clef  the  materials  can  l>e  used 
by  other  instrunn-nts,  particularly  those 
pitched  in  F,|). 

The  IxMsk  contains  a  treasury  of  ma¬ 
terials  some  of  which  have  never  lx*en 
previously  published  in  the  I'nited 
States.  One  in  particular  is  the  Mozart 
.\ndante  and  Rondo  for  cello  and  bas- 
srxm.  This  delightful  wind  -  string 
duet  is  certainly  worthy  of  contest  use. 
It  crsuld  be  used  as  a  bassoon  duet  or 
tromixme  duet  as  well  as  for  cello  and 
bas.soon.  Among  the  longer  conqxwi- 
tions  in  the  Ixxrk  is  a  duet,  Passacaglw 
by  the  18th  century  romposer,  Rai¬ 
mondi. 

There  are  several  rounds  and  canons 
and  a  group  of  musical  curiosities  w  liich 
will  provide  a  great  deal  of  fun  for  the 
students.  The  lxx>k  is  entirely  usable  by 

[Turn  to  page 
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slides  like,  lasts  like  a 

Here  are  skilled  hands,  doing  what  they 
know  best.  They  work  in  a  65-year  tradition 
of  perfection  in  sound,  in  action,  in  con¬ 
struction.  A  tour  thru  the  King  factory  is 
an  adventure  in  discovering  that  skilled 
hands  still  care. 

Here  is  knowledgeable,  painstaking 
attention  to  detail.  You  can  see  it  in  the 
superb  good  looks  of  King-crafted  instru¬ 
ments  that  last  through  years  of  playing. 

You  can  feel  it  in  the  satin  smoothness  of 
a  King  slide— even  in  6th  and  7th  position. 
You  can  feel  it  in  a  King's  balance  that 
makes  hours  of  playing  rest  lightly  on  your 
shoulder. 


King  trombone 

You  can  hear  it  in  the  big,  round  sound 
for  which  King  is  famous— a  big  sound 
combined  with  surprisingly  easy  blowing 
qualities.  You  know  King  delivers  some¬ 
thing  more  from  the  extra  bracing  strength 
and  other  features  that  give  King  trom¬ 
bones  ruggedness.  They  take  daily  practice 
and  night-after-night  performance  with 
minimum  adjustment  and  repair. 

These  hands  make  all  King  band  instru¬ 
ments  with  skill  and  integrity  to  deliver 
good  sound  longer.  They  are  the  reason 
more  band  directors  and  professional  artists 
every  day  invest  in  Kings  with  confidence. 


Write 
for  free 
full-color 
pocket 
catalog  of 
King-crafted 
band 
instruments 


KING  •  CLEVELAND 

AMERICAN-STANDARD 

The  H.  N.  White  Co., 

5225  Superior  Ave.,  Cleveland  3,  Ohio 
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By  Dr.  Angelo  La  Mariana,  ASTA 

Hue  Aru  Oepartmenl,  State  University  Cullese  of  Education.  PlatUburgb,  N.  Y. 


Ensemble  Music 

Vivaldi,  Antonio;  Concerto  in  D;  Pub. 
C.  Fischer;  Price:  Score  $2.00,  parts 
40^. 


Op.  3  *10  for  four  Solo  violins  with 
string  and  Pa.  accompaniment.  This 
fine  work,  long  unavailable,  was  edited 
by  Franz  Kneisel  and  Frank  Damrosch. 


Publitkors  dtouM  sand  all  motoriol  lor 
roviow  diroct  to  Dr.  Lo  AAoriono. 


The  solo  and  ripieno  parts  are  on  the 
same  sheet.  Scored  for,  in  addition  to 
the  solos,  four  violin  ripieno,  two  viola, 
cello,  bass  and  cenbalo  (in  score).  Print 
is  large  and  clear. 

Solos,  1st  VI.,  4th  pos;  remainder  of 
solos  playable  in  the  third  position! 
Ripieno  parts  playable  in  first  position 
except  cello  and  bass.  The  bass  part  is 
not  the  same  as  the  cello.  Cello  fin* 
gered  in  the  fourth  position.  Bass  in 
fourth  position  but  not  fingered.  I'inw 
10  min. 

Grade  IV^  for  solos;  III  for  accoin> 
paniment. 

3  Violins 

Doflein,  Erich  and  Elma;  Progressive 
Pieces  for  Three  Violins;  Vol.  II. 
Pub.  Schott,  available  Assoc.  Music 
Pub.  Price  $2.00. 

Fifty-six  short  selections  in  the  first 
position  with  Music  from  five  centuria 
by  representative  composers  of  each 
century.  Among  those  of  the  twentieth 
century  are  Bartok,  Hindemith  and 
Orff.  The  first  part  of  the  book  is  de¬ 
voted  to  Major  and  Minor  scales  (to  4| 
&  3b's.)  followed  by  a  trio,  many  also 
have  a  canon.  Text  is  in  German  and 
English.  Print  is  large  and  clear.  The 
parts  are  in  score  form.  Wonderful  for 
ensemble  training.  * 

Grade  II-III.  « 

Donington,  Robert;  Suite  *1  for  Three 
or  more  violins;  Pub.  Galaxy  .Music 
Corp.,  Price  —  Score  $1.00. 

.\  stiite  in  six  short,  easy  movements 
for  three  violins  in  the  first  position. 
There  are  few  rhythmic  or  technical 
challenges.  Print  is  large  and  clear. 
Grade  I-II. 

Two  Violins  and  Viola 

Twinn,  Sidney;  .indante  and  Allegro; 
Pub.  Augener,  available  Galaxy  .Mu¬ 
sic  Corp.;  Price  $2.00. 

An  interesting  two  movement  trio, 
for  advanced  performers.  It  makes 
rhythmic  demands.  Its  meter  changes 
3-4-2  then  7-8,  and  5-8.  Technically  not 
too  demanding.  The  parts  are  “Under 
the  hand".  The  music  is  conceived  in  a 
modal  cast.  Pleasing  to  the  performers 
as  well  as  the  audience.  Print  is  large 
and  clear.  The  score  is  most  helpful. 
Time:  9  min.  Grade  IV. 

Trio  Sonata 

Vitali,  G.  B.  (1644-1692),  Sonata  in  t 
Major,  op.  5,  *8.  Im  Guidoni  —  ed¬ 
itor  M.  Tilmouth;  Pub.  Stainer  & 

{Turn  to  page  57) 


Scherl  &  Roth, 
Incorporated 
1729  Superior 
Avenue, 
Cleveland  14, 
Ohio 


Please  send  us  free _ 

Ordering  String  Instruments" 

Name _ 


copies  of  "A  Guide  for 


School. 


Address- 
City _ 


-State. 


FREE ! 


.  an  honest  violin  sold  at  an  honest  price 


Keep  your  string  in¬ 
structor,  orchestra  director, 
supervisor  and  school  administrators  informed 
about  specifications  and  latest  developments  in  string  ittstru- 
ments.  This  non-commercial  booklet  as.sures  your  school  of  qualified  equip¬ 
ment  for  quality  instruction.  Mail  coupon  today  for  your  free  copies  of  this 
valuable  guide. 
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THE 

INSTRUMENT 
DOES 
MAKE  A 
DIFFERENCE! 


Frank  Piarsol  writes:  "No  matter  how  skil¬ 
fully  and  conscientiously  we  teach  and  no  matter 
how  gifted  and  eager  the  student  is  to  learn, 
the  instrument  itself  is  an  extremely  important 
faaor.  The  less  time  consumed  in  learning  to 
play  in  tune,  the  less  effort  needed  to  acquire 
correct  dynamic  control,  the  less  one  must  pre¬ 
occupy  oneself  with  purely  mechanical  matters 
the  easier  and  more  quickly  will  the  student 
begin  to  master  the  art  of  playing  with  beauty, 
intelligence  and  feeling. 

Before  buying  or  recommending  any  instrument, 
know  all  you  should  about  the  manufacturer  — 
particularly  his  reputation  for  excellence  in  each 
specific  field  of  instrument  making.  The  instru¬ 
ment  as  your  basic  teaching  tool  does  make  a 
difference! 


'Mmm 


Frank  Piersol,  newly  elected  president  of  the  College  Band 
Directors  Natiorul  Association,  is  director  of  bands  at  Iowa 
State  University  and  regarded  as  one  of  the  nation’s  most 
successful  music  educators. 


W.  T.  ArMStroRg  Co.,  lac.,  Elkhart,  lad. 


Makara  of  tha  Cemplata  Ranga  of  Opan  Ripo  VoUot 
—  C  Concart,  Itt  Soprano  and  G  Alto  f lutoa,  Riccoloa 


Band  DIraotors:  Ask  your  dealer  to  pul  you  on  hit 
moiling  list  to  receive  copies  of  Armstrong's  mogoiine 
Flufe  Forum  —  a  publication  devoted  entirely  to  the 
interests  of  players  and  teachers  of  the  flute. 
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Odds  A  Ends 


Summer  Music  Camps  and  Work* 
shops  are  just  around  the  comer,  so  to 
speak.  I  hope  you  are  planning  on  at¬ 
tending  one  of  the  Summer  Music 
Camps  or  Workshops  offered  in  your 
area.  They  are  very  valuable  to  you  as 
an  individual,  especially  if  you  are  seek¬ 
ing  technical  information  or  inspira¬ 
tion.  If  you  haven’t  given  some  thought 
to  your  attendance  to  a  Camp  or  W’ork- 
shop,  investigate  one  or  two,  NOW,  and 
then  enroll  in  the  one  of  your  choice. 
Seek  also,  the  counsel  of  your  school 
director  or  private  teacher. 

As  the  years  go  by,  many  changes  do 
take  place.  One  such  change,  evident 
to  many,  is  the  continued  quality  im¬ 
provement  of  the  marching  drum  sec¬ 
tions.  There  also  seems  to  be,  the  reali¬ 
zation  that  the  dmm  section  of  a  march¬ 
ing  group  can  be  both  musical  and 
showy.  Understanding,  training,  teach¬ 
ing  approaches,  instrumentation,  equip¬ 
ment,  scoring,  and  rehearsals  have  all 
contributed  to  this  realization.  However, 
it  is  also  quite  evident,  that  for  many 
marching  groups  this  is  not  true.  For 
many,  the  problem  still  exists:  what, 
when,  how,  why,  etc.?  Directors!  With 
the  marching  season  so  close  at  hand 
for  both  the  Corps  and  the  Band,  have 
you  considered,  or  are  you  considering: 
instrumentation,  placement,  equipment 
needs,  ensemble  arrangements,  perform¬ 
ance  personnel,  etc.?  Depending  upon 
the  group  and  the  occasion,  there  may 
or  may  not  be,  traditions  to  consider 
as  well  as  overall  ensemble  balance,  pre¬ 
cision,  rudimental  and  musical  perform¬ 
ance.  Haskell  Harr  at  the  1960  Mid- 
West  Band  Clin*'  gave  quite  an  excel¬ 
lent  lecture-demonstration  on  the  use  of 
the  bass  drums  and  cymbals  on  the 
march  and  in  the  concert.  The  NARD 
Bulletins  always  carry  queries  from 
members  or  individuals  concerning  the 
various  aspects  of  corps  drumming,  add¬ 
ing  their  own  ideas  or  knowledges  in 
closing.  Then  too,  there  are  various 
Drum  Cor|)s  Bulletins  which  carry  much 
information  concerning  the  drums  on 
the  march.  May  I  suggest,  that  if  you 
have  questions  regarding  any  of  the 
aforementioned,  that  you  do  write  to 
me,  NOW.  I’d  be  most  happy  to  pass 
on  for  you,  any  questions  to  any  source, 
from  which  you  would  want  a  direct 


By  James  Sewrey,  A.S.B.D.A. 


Perenaaloa  Instructor,  &St1  Broodosoer  Drive.  Littleton,  Colorado 


Pwblithen  should  sand  all  OMtoriol  tot 
roviow  diroct  to  Mr.  Sowroy. 


Double  Drums  —  Emil  Sholle  — 
Brook  Publishing  Company  —  price: 
$1.50. 

The  title  of  this  Ixtok  and  its  front 
rover  “layout”,  would  lead  one  to  be- 
lie\e  that  this  methtnl  is  for  one  who 
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yes,  our 
University 
of  Michigan 
,  marching  band. 
I  uses 


...because  there  is  no  compromise  with  quality! 

We  point  with  pride  to  this  outstanding  band  and  its  Slingerland  i  >  I  ^ 

drum  section — directed,  of  course,  by  the  renowned  William  "  ; 

D.  Revelli.  Known  for  thrilling  field  performance  and  precision 

in  marching  and  playing,  this  fine  band,  like  so  many  top  \ 

university  bands  today,  demands  the  pure  drum  sound  and  ^ 

unerring  response  of  Slingerland  precision-built  drums. 
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SLINGERLAND  DRUM  CO. 

6633  N.  MILWAUKEE;  NILES  48,  ILLINOIS 
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■•cord  and  Film  CeaipaniM  slioi.  d 
Mnd  motarial  diract  to  Mr.  Fraolo’ d 
for  Raviaw. 


■  •  • 


Robert  F.  Freeland 


LIkrartan  and  Aadla-Viiaal  Caardinatar,  Balii  Hish  SchaaL  LaMaaa.  Califaraia 


-  Kent  State  University, 

BAND  ii 


t 


CONCERT  STYLE 


Edwahi)  L.  M\srFJ« 
Director  of  Bands 


WRITE  US  FOR  DESIGN  SUGGESTIONS 


MARCHING  STYLE 


Books 

Pottle,  Ralfih  R.:  “Tuning  the  Sthool 
Band".  Published  by  the  author,  407 
North  Magnolia  Street,  Hammond, 
Louisiana.  $3.75  (Tuning  Guides  avail¬ 
able  at  10^  ea.  or  $5.00  per  hundred). 
(^n«*  of  ihe  first  Ixxtks  pnitlishcd  with 
full  outlin<*d  tuning  priHcdurr.  This 
lKM»k  givfs  a  brief  resume  (»f  rev.irch 
on  the  subject  of  intonation  with  a  eon- 
l  isr*  treatment  of  improved  featuieN  on 
modem  wind  and  p<-rcussion  instru¬ 
ments.  .\  revi«*w  of  important  conduc¬ 
tions  which  disturb  tuning  with  con¬ 
clusions,  recommendations  and  planned 
tuning  procedures  which  if  heeded  will 
as.sist  on  all  levels  of  instrumental  work. 
'Fhe  “Wind  Instnnnent  Guides”  are  bv 
Mark  H.  Hindsley  and  advcM-ates  bring¬ 
ing  the  bandsmen  into  the  project  of 
tuning  by  issuing  each  of  them  a  Tun¬ 
ing  (iiiide.  This  informs  the  memiten 
alMint  tuning  their  own  instruments  and 
ittstills  within  them  an  eagemt'ss  to 
strive  < otttinually  for  Iretter  titning.  I’ul)- 
lished  in  « ard  form  at  .$5.11(1  |)er  KHI  of 
atty  asstrrttnent,  |K)stpaid.  (Fhtte,  Oltot*, 
(Taritiet,  KasscMitt,  Saxophotie,  Fretich 
Httrn.  ('omet.  Tromlxine,  IJar-Tiilw 
and  I’ercussion ) . 

Freestone,  J.  “Enrico  Caruso:  His  Re¬ 
corded  l.,egacy"  by  /.  Freestone  and  //. 
/.  Drummond.  Sidgwiek  and  Jackson 
fiublishers.  1.30  pages.  (British  Book 
Center,  New  York  City). 

Mr.  Frer-stone  and  C'.anon  Drummond 
are  the  leading  Caruso  authoritii's  of 
Kngland.  They  give  a  complete  critical 
analysis  of  every  known  recorditig  of 
Cantso.  They  weigh  each  record  on  its 
own  merits.  If  a  particular  disc  does 
ttot  cotne  up  to  the  high  standard  which 
(’.antso  set  for  himsrdf  they  do  not  hes¬ 
itate  to  say  so.  There  is  a  foreward  bv 
Sir  Compton  Mackenzie.  He  quotes 
some  lines  of  praise  written  thirty-six 
years  Irefore,  just  three  years  after  the 
great  tenor’s  death.  Highlv  recommend¬ 
ed. 

Chavez.  Carlos.  “.Musical  Thought"  Il¬ 
lustrated  r2(>  pages,  Cambridge,  .Mass. 
Harvard  University  Press,  .$4.50.  1‘16I. 

.iuer.  I.eopold  “Violin  Playing:  .4t  / 
Teach  ll".  Philadelphia,  IJppincott 
$5.00. 

.\  reprint  of  a  rather  well  known  work 
b\  a  master  tear  her). 

Cornet  .Irtistry.  Dttc  Evans  and  his 
Trtrri  tit  page  .5fi 
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TAKE  ONE  PERFECT  HOLE 


^•etjrin  Sterling,  add  a  century 
British  tradition  and  you  have 


the  best  student  flute  ever  made! 


This  simple-sounding  formula  has  produced  a  lovely-sounding  flute  of  perfect 
tonal  focus.  Examine  the  reasons.  The  sterling  silver  embouchure  plate — nor¬ 
mally  reserved  for  expensive,  professional  instruments — delivers  dramatic 
results:  perfectly  shaped,  accurately  proportioned  embouchure  hole  without 
fill-in  from  plating;  greater  embouchure  security  .  .  .  helps  maintain  proper 
lip  position;  no  possibility  of  lip  infection  when  plating  wears  off.  Look 
further.  You'll  find  rolled  tone  holes  for  greater  strength  and  improved  pad 
contact,  beryllium-copper  action  springs,  and  long-wearing  plastic  pads.  The 
body  of  the  “2-20”  is  highly  polished  nickel  plate  over  nickel  silver.  These 
features  reflect  more  than  a  century  of  traditional  British  craftsmanship  from 
the  world's  largest  musical  instrument  manufacturer.  Better  reasons  for 
recommending  the  Boosey  &  Hawkes  “2-20”  to  students  of  flute  do  not  exist. 


COMPLETE  WITH  FITTED,  PLUSH-LINED  CASE— $149.50  •  Other  fine  Boosey  &  Hawkes  flutes;  model  3-20— silver  plated— $159.50  •  model  4-20 
sterling  body ,  plated  keys — ^$202.00  •  model  2000 — professional,  starling  throughout — $350.00. 


Boosey  & 

C.  BRUNO  A  SON,  INC.  ^ 

460  West  34th  Street  •  New  York  1,  N.  Y.  •  1100  Broadway  •  San  Antonio  6,  Texas  w 

Canadian  Distributors;  Boosey  &  Hawkes  (Canada)  Ltd..  Toronto,  Canada  ' 


Coordinated  by  David  Kaplan 

UniTcriity  af  Saakatchcwan.  Colla(a  af  Edacatian,  Saakataan,  Saak.,  Caaada 


announcing  a  new  series 


^lAJooclwincl  (Quintet 


orrangad  by  Arthur  Harris 

for  flute,  oboe,  clorinet,  bossoon,  French  horn 


Score  A  Parts, 
each  title,  $2.00 


Ascot  Gavot,  from  "My  Fair  Lady' 

The  March  of  Siamese  Children  ... 

Promenade  _ 

Quadrille,  from  "Can-Can"  . . 

The  Waltz  in  Swing  Time . 


.  Lerner  &  Loewe 

Rodgers  &  Hammerstein 

-  George  Gershwin 

_ _ Cole  Porter 

. . Jerome  Kern 


Easy  Quartet  for  Cforinets  Score  A  Parts,  $2.50 

BUCKJUMPER  SUITE  .  .  jerry  Sears 

I.  Serenade  —  II.  Blues  —  III.  Frisky 


arranged  by  Johnny  Warrington 

for  5  saxes,  8  brass,  4  rhythm,  optional  clarinet,  tuba 


How  High  The  Moon 
I  Can't  Get  Started 

I  Could  Have  Danced  All  Night 
It's  All  Right  With  Me 
My  Funny  Valentine 

Thank  Heaven  for  Little  Girls 
each,  $2.50  Smoke  Gets  in  Your  Eyes 

String  of  Pearls 

September  Song 
True  Love 


send  for  complete  list  of  donee  orchestrations 


fJi,  CUfpJ!  Q. 


roup 


609  Fifth  Avonua,  New  York  17,  N.  Y. 


Rsviews  by  DX 

The  recent  “Red  Band"  Series  oi  Pro 
Art  Publications  has  attracted  a  i;oo(l 
deal  of  attention,  llte  editions  are  <  lear, 
relatively  short,  and  designed  for  young¬ 
er  bands.  Nine  of  these  numbeiv  ap. 
pear  Itehtw. 

iMt^o  Theme  from  New  It'orld  Sym~ 
phony,  Dvorak,  arr.  by  Ernest  U .  Or- 
tone.  Pro  Art,  FB  3.50,  1961. 

Th«'  music  is  well  arranged  for  younger 
Itands.  The  ettmet  reaches  no  higher 
than  E2  while  the  clarinet  extends  to 
only  A®.  The  arranger  has  not  suc- 
cumlted,  thankfully,  to  the  tutti  ty|)e  of 
scoring.  .Ml  in  all  a  ust'ful  selection  for 
C'lass  1). 

.Andante  Cantahile,  Theme  from 
Tschaikou'ski’s  5th  Symphony,  arr.  by 
Ernest  M’.  Ortone,  Pro  Art,  3.50,  1%1. 
Here  are  tine  page  concert  size  parts. 
The  printing,  not  crowded,  is  large  and 
clear.  In  4/4  and  Bb,  the  music  offers 
no  technical  difficulties  for  the  ('lass 
D  group. 

.Andante  from  T sc haikow sky's  6th  Sym¬ 
phony,  arr.  by  Ernest  B’.  Ortone,  Pro 
Art,  3.50,  1961. 

With  the  woodwinds  taking  the  melody, 
the  brass  offers  a  sulxlued  background 
When  the  brass  take  over,  the  wckkI- 
winds  offer  the  accompaniment.  Much 
can  l>e  gleam'd  from  such  an  arrange¬ 
ment:  correct  attack,  quiet  sulxlued 
playing,  et  al.  (3ass  D-C  minus. 

Folk  Tune  Portraits,  arr.  by  Eduard 
McLin,  Pro  .Art,  3.50,  1961. 

Dotted  eighths  and  sixteenths  can  Ite 
taught  from  the  first  song,  Clementine 
(3/4  in  Eb).  Alla-breve,  detached  notes, 
and  slurring  could  lx*  gleaned  from  the 
setond  song.  Old  Jm*  Clark  (also  in 
Eb).  ('lass  D. 

Black  Is  The  Color,  arr.  by  Edu  ard  Mc¬ 
Lin,  Pro  Art,  3.50,  1961. 

Folk  materials  offer  valuable  and  inter¬ 
esting  experiences  to  our  children.  The 
heritage  of  our  land  and  other  lands 
comes  to  life  more  vividly  through  folk 
songs.  The  keys  here  are  Cm  and  Dm, 
the  arrangement  is  scored  with  taste. 
Perhaps  (Mass  D  plus  to  C  minus. 

Skip  T o  My  Lou  Cha  Cha,  arr.  by  Rob¬ 
ert  Stein,  Pro  Art,  3.50,  1961. 

Here  Ls  the  familiar  folk  .song  adorned 
in  a  new  rhythmic  garb.  Actually  this 
is  not  too  hard  to  take.  There  is  an  op¬ 
portunity  for  the  percus.sion  players  to 
exhibit  some  enthusiasm.  The  parts  are 
not  difficult  in  any  of  the  sections. 
Played  carefully,  the  numlter  can  have 
real  appeal.  Again  Class  D. 

{Turn  to  page  61) 
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PHIL  GRANT.  GIL  BREINES,  DICK  HOROWITZ 


Ooldman  Band  Percussionists 

Know  Why  They  Choose 


GRETSCH 


The  Goldman  Band,  conducted  by  world  renown  Richard  Franko  Goldman,  is  well  known  for  its  stirring 
performances  in  the  summer  concerts  at  Central  Park  Mall  in  New  York  City.  Such  fame,  world-wide  in  scope, 
demands  the  best  in  instruments.  That’s  why  the  outstanding  Goldman  pecussionists  must  choose  their  equip¬ 
ment  so  carefully  ...  for  superb  tone,  precise  construction,  and  lasting  service.  They  have  chosen  GRETSCH. 

The  superior  construction  of  GRETSCH  percussion  equipment  will  give  years  of  exceptional  service  to  your 
school.  And  like  the  Goldman  Band  drum  section,  you’ll  also  want  the  world’s  finest,  most  brilliant  cymbals: 
K.  ZILDJIAN. 

Write  for  details  on  GRETSCH  concert  band  equipment  Dept  SM-25D 


GRETSCH 


Hear  “The  Sound  of  the  Goldman  Band”  DL-8931  Dacca  Records'  new  album  release 


THE  FRED.  GRETSCH  MFQ.  CO.  •  60  BROADWAY.  BROOKLYN  11.  N.  Y. 
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Bj  Waller  A.  Rodby 


Dirrclor  of  Vocal  Muilc,  Homewood- Floaamoor  Higli  School,  Kloitiiniuor,  III 


A  Major  Choral  Work  for  Fall 


Publithon  of  Choral  orrongemoolt  oad 
hooka  ahould  lond  oil  awteriol  diroci 
le  Mr.  Wohor  A.  Rodby,  819  8u«ll 
Avo.,  Joliot,  Illinois. 


I.iiir  (hudMT  and  early  Nnxembcr 
are  lieioininK  more  and  more  |M>pular 
as  a  t;(KKl  time  to  present  the  annual 
s<  h<N>l  o|n'retta.  or  imisiral.  The  major- 
iiy  of  th«‘s<'  shows  are  still  done  in  the 
sprini',  hut  everx  year  we  nolire  a  few 
nn>r<’  directors  presentini;  the  produc¬ 
tion  early  in  ihe  s<  hool  year. 

If  a  major  underiaking  such  as  a 
Ihoadway  nmsiral  <  an  Im-  orttani/ed  and 
pres«*nled  in  th<-  fall,  then  it  M'ems  en¬ 
tirely  |Missil>le  for  a  hiith  srh(M>l  Krniip 
to  do  other  major  choral  works  mil  nec- 
ess;irily  in  the  rnn*rel la-show  classifica- 
limi.  R<‘cenlly,  we  receix-cd  two  pco- 
IP'ams  from  hit;h  schools  over  a  thou- 
.sand  miles  apart  that  held  fall  toncerts 
in  which  a  major  choral  xxork  was  th" 
entire  pro|>ram.  Of  course,  this  is  done 
all  ihe  lime  with  the  Mes.siah  at  Ohrist- 
mas.  so  it  really  isn't  a  inns  idea  at  all. 
Itiii  we  keep  ^etliiiK  prog;rams  of  fall 
concerts  loaded  with  a  |x>tpourri  of  hits 
and  misst's,  when  a  major  choral  xxork 
iniuhl  Im-  a  much  lielter  ansxver  to  th- 
(|uesiion  as  to  hoxx  to  take  up  the  slack 
In-fore  the  annual  Ohrisimas  concert. 


SHAWL  COUAR  i 
UCKETS 

Booutiful  spotlight  coU 
ors:  Rod,  Powdor  8luo, 
Gold,  Groy,  Royal,  Poo- 
cock  8luo,  Groon,  Mo- 
roon.  Top  quality  fob- 
rict.,Fully  linod.  S|;,90 

Whito  J19.90 

> 

Also  ovoiloblo  with 
block  shawl. 


□  Robo  Stylos  •"'* 

n  Swotchos  of  motorlol 
for  fobric  and  color 

send  □  Wo'ro  intorostod  in 

Now  Robos 

for  n  Roconditionod,  vsod, 
Robos 

OtOlOH  D  Polpit  Gown 

n  ConfirntoNon  Robos 

n  Hovo  roprosontotivo  with 
sontplos,  phono  for  op- 
pointmont. 


TARTAN  PLAID 
JACKETS 

Authentic  and  modem 
tartans  in  Red,  Grey, 
Blue,  Yellow,  Green, 
Rust,  Charcoal.  New, 
slim-line  lapels.  Full 
perspiration-proof  lin- 
'"K  HR  90 


E.  R.  MOORE  CO. 

26R  Norman  Avo.,  troolilya  32,  N.  V. 
P32  DoXin  Sr .  CHkooe  13,  M. 

IMI  N.  AltiiooOrs  at,  Lm  AooNm  M.  Collt. 
IMS  BoylttM  Aw.,  tsoltl.  a.  WHO. 


CHORAL 

ROBES 


What  is  a  Major  Choral  Work? 


Till-  music  scholars  mitiht  not  com- 
|)li-lely  at;rei-  xvith  ns,  hut  wi-  think  of  a 
major  rhoral  xxork  in  its  xvid<-si  |)os.sible 
d<-finiti<in.  .'\ny  lengthy,  (at  least  thirty 
In  forty  miniiti-s;  cnniala.  oratorio, 
.Mass,  choral  narralix'e,  tir  olhi-r  such 
work  wriil<-n  hy  out-  cotn|>os<-r  and  rc- 
xolvini;  around  one  cr-niral  idea,  would 
Im-  a  sort  of  loosr-  definition  of  what  xx-i- 
haxe  in  mind  as  a  major  <  horal  work. 
IN-rhaps  we  xvill  be  chalh-nired  by  th*; 
d<-<  laration  of  a  S|)4-cifir  lime  duration, 
hnt  this  part  of  the  definition  certainly 
lu-i-d  not  Im  unchantteahli-.  Twti  shorter 
xxorks.  if  tiu-y  are  the  rii:hi  ones,  mii;ht 
xxork  out  almost  as  wr-ll. 

We  haxe  madi-  a  sr-h-t  iion  of  recent 
pnhlicalions  that  i  iiiild  well  fill  the  bill 
as  being  what  we  would  consider  a  maj¬ 
or  choral  xxtirk.  S«-x»-ral  of  these  arc 
brand  nexv  and  an-  well  xviihin  reach 
of  the  axerage  high  schiMil  choir.  We 
will  list  the  ones  we  consider  most  in¬ 
teresting  and  capable  of  fall  prodne- 

7'iirn  to  til) 


A  lorgo  Mioctioii  of 
fabric*  and  color*; 
coNont  workmon*hip; 
r*a*onabl*  pric**. 
Writo  for  catalog  and 
*aniplo*. 

DtMovliii  Bret.  &  Ce. 

1080  So.  Fourth  Str**! 
Groonvillo,  lllinoii 


BLAZERS 

Men’s  and  girls’  2  or  3 
button  models-  Patch 
or  flap  pockets.  In 
stripes,  plaids  and 
solids.  too  on 


Writ*  Dept,  M  for  free  cot- 
oloq  ond  temple  material*. 


All  gormer.t*  monufoctured  in  our  own  mod¬ 
em  factory.  Sotiefoction  guaranteed,  or  your 
money  bock.  Men'*  and  boy*'  thowl  cellar 
iocket*  in  *tock  for  immodiot*  delivery.  8lai- 
er*  and  girl*'  thowl  cellar  jacket*  manufac¬ 
tured  to  order.  Write,  wire  or  phone  your 
order  new  ...  or  otk  for  free  illuttroted 
brochure  with  twotche*. 


Fulpil  Gowni 
Confirmation  Robe* 
Academic 
Copt  and  Gown* 
High  School 
Cop*  and  Gown* 


SAXONY  CLOTHES  DEPT.  SM 
230  canal  SI..  N.Y.C.  13.  N.Y.  WOrtti  4  6039 
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ros.  Ii  C*. 
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...they  offer  big  values! 


We  feel  this  has  been  accomplished  ...  in  the 
Festival,  the  Coronation  and  the  Church 
organs.  To  fully  comprehend  the  matchless  tone 
and  power,  the  range  of  voices  and  effects,  the 
dramatic  styling  offered  in  these  models,  you 
will  have  to  see  and  hear  them.  It  is  with  deep 
pride  that  we  commend  to  your  attention  .  . . 
the  Lowrey  Festival,  the  Lowrey  Coronation 
and  the  Lowrey  Church. 


The  manufacturing  of  big  organs  was  not  some¬ 
thing  Lowrey  entered  into  lightly.  Before 
Lowrey  began  to  develop  the  Festival,  Coro¬ 
nation  and  Church  models,  a  thorough  study 
was  made  of  what  big  organ  prospects  wanted 
. . .  and  what  a  truly  fine  big  organ  should  offer. 
The  reason  for  this  carefully  planned  approach 
was  a  simple  one.  Lowrey  did  not  want  to  be 
just  another  producer  of  big  organs.  Lowrey’s 
real  objective  was  to  create  the  big  organs  which 
offered  the  biggest  values. 


A  PRODUCT  OP  CHICAOO  MUSICAL  INSTRUMENT  CO. 


The  Festival  and  Coronation  are  ideally 
suited  for  home  and  professional  use.  And 
while  the  Church  was  originally  developed  for 
churches  and  other  institutions— because  of  its 
classic  beauty,  this  fine  instrument  has  already 
found  its  way  into  many  homes.  Full  details  are 
available  from  The  Lowrey  Organ  Company, 
7373  N.  Cicero,  Chicago  46,  Illinois. 
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Fice  Admiral  Raborn,  Director  of  the 


VICE  ADMIRAL'S  FLAG 


Polaris  program  answers 


An  ImjxDrtant  Question!! 


W.  F.  Reborn 


Vice  Admiral,  U.S.  Navy 
Director,  Special  Projects 


As  told  to  Forrest  L.  McAllister 


Question:  Admiral  Raborn,  as  di¬ 
rector  of  the  Navy's  Polaris  program 
you  have  led  one  of  the  most  inten¬ 
sive  scientific  and  technical  efforts 
our  nation  has  ever  conducted.  At 
the  same  time  you  are  a  man  who 


enjoys  relaxing  hy  making  his  own 
music.  What  is  your  view  on  the  cur¬ 
rent  balance  between  secondar\' 
school  instruction  in  technical  sub¬ 
jects  and  the  humanities. 

Answer:  I  take  it  your  question 


is  motivated  by  an  apprehension 
that  the  recent  emphasis  on  mathe¬ 
matics,  science  and  other  technical 
subjects  may  result  in  a  swing  of  the 
pendulum  to  that  side  and  complete¬ 
ly  away  from  the  humanities  side  of 
education. 

While  I  am  acutely  aware  of  the 
need  to  increase  emphasis  on  scien¬ 
tific  and  technical  subjects,  I  would 
regard  overemphasis  and  a  resulting 
neglect  of  the  humanities  as  a  mis¬ 
take.  The  demand  for  technically 
trained  young  people,  not  only  in 
defense  industries  but  across  the 
board,  is  steadily  increasing  as  the 
complexity  of  our  civilization  in¬ 
creases.  At  the  same  time,  the  de¬ 
mand  for  young  people  with  an  un¬ 
derstanding  of  people  and  the  social 
forces  at  work  around  the  world  has 
by  no  means  declined.  In  fact,  it 
has  been  a  source  of  concern  for 
some  years  that  mankind  has  pro¬ 
gressed  much  further  in  his  ability 
to  manipulate  nature  than  in  his 
ability  to  control  himself.  This  dis¬ 
parity  is  one  of  particular  concern 
now  when  the  battle  being  fought  is 
clearly  a  contest  for  men’s  minds. 

The  real  problem,  it  seems  to  ino, 
is  not  a  matter  of  degree  in  tin-  mix 
between  technical  subjects  and  the 
humanities  in  school  curricula. 

The  villain  is  the  snap  course. 
And  all  of  us,  teachers,  parents  and 
students  alike  have  contribute*!  to 
its  rise.  The  relaxation  of  require¬ 
ments  for  a  high  school  diploma  ir 
terms  of  solid  courses,  multiplica¬ 
tion  of  soft  electise  courses  and  the 
general  increase  in  permissivene- s  <4 
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Vic*  Admiral  Raborn,  dir*ctor  of  fh*  Novy'i  Polarit  program  toys,  "I  look  forward  to  th*  ckonc* 
to  lit  at  my  organ  in  tfi*  qui*t  of  oor  bai*m*nt  recrootion  room.  Thor*,  away  from  tolophonoi 
and  tfio  d*mandt  of  tfio  job,  I  con  motch  my  roluctont  fing*n  against  th*  nimbi*  er*ations  of  th* 
compoMr."  H*r*  w*  s**  Mrs.  Raborn  onjoying  h*r  husband's  ronditions  of  tom*  popular  Christ¬ 
mas  carols.  Not*  th*  *xc*ll*nt  Polaris  photograph  obov*  th*  organ. 
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No.  3.  As  another  member  of  this  important 
national  association,  f^ennit  me  to  tell  you 


What  The  ASBDA 
Means  To  Me 


By  Arlic  Richardson,  A.S.B.D.A. 

Director  Bands,  Oakland  High  School 
Supervisor  Instrumental  Music  Oakland  Public  Schools 
Oakland,  California 


pai  nts  toward  their  children  have 
con  bined  to  invite  our  children  to 
tak<-  the  easy  way  out.  They  have 
ICC'  pted  the  invitation  to  an  alarm¬ 
ing  degree. 

'1  he  hard  core  subjects  are  still 
available  and  many  of  the  electives 
an*  attractive  and  worthwhile.  The 
things  lacking  are  the  guidance,  en- 
coiiiagement  and  even  insistence 
that  our  children  make  wise  choices 
in  planning  their  curricula.  Without 
this,  they  will  leave  the  harder 
courses  for  later  and  end  up  not  tak¬ 
ing  them  at  all. 

We  do  our  children  and  our  coun¬ 
try  an  injustice  when  we  permit  our 
high  school  youngsters  to  duck  the 
fundamentals,  or  slip  by  with  the 
niiiiiinum  requirement  in  math, 
English  and  the  physical  sciences. 
We  literally  rob  the  future  by  turn¬ 
ing  out  graduates  who  are  not 
e<|iiipped  with  a  good  foundation 
for  advanced  study  or,  at  worst, 
who  arc  not  educatt'd  at  all. 

The  humanities  are  an  important 
part  of  the  education  of  the  whole 
man.  In  my  dealings  with  top  scien¬ 
tists  across  the  country  in  the  PO¬ 
LARIS  development  program.  I 
ha\e  found  few  who  ignore  the  hu¬ 
manities. 

Particularly  among  mathemati¬ 
cians,  there  seems  to  be  an  affinity 
for  music.  For  myself,  I  look  for¬ 
ward  to  the  chance  to  sit  at  my  or¬ 
gan  in  the  quiet  of  our  basement 
recreation  room.  There,  away  from 
telephones  and  the  demands  of  the 
job,  1  can  match  my  reluctant  fin¬ 
gers  against  the  nimble  creations  of 
the  composer.  The  complete  change 
from  my  daily  activities  which 
comes  from  making  my  own  music 
is  relaxing,  of  course.  When  I’m  in 
good  form,  there’s  great  satisfaction; 
even  when  I'm  not,  there’s  enjoy¬ 
ment  in  the  laughs  I  can  have  at 
my  own  mistakes.  It’s  as  good  as  a 
tonic.  I  only  wish  I  had  taken  it  up 
a  few  years  sooner. 

The  End 


7  Deadly  Sins  Of 
Modern  Society 

1.  Politics  without  Principle 

2.  Pleasure  without  Conscience 

3.  Knowledge  without  Work 

4.  Wealth  without. Work 

5.  Business  without  Morality 

6.  Science  without  Humanity 

7.  Worship  without  Sacrifice 


There  are  at  present  many  signifi¬ 
cant  changes  in  education  that  affect 
all  band  directors.  The  resulting  com¬ 
plexity  of  problems,  which  vary  greatly 
according  to  location,  can  lietter  l)e  in¬ 
fluenced  by  united  effort  of  all  those 
actually  involved.  We,  as  band  direc¬ 
tors,  must  influence  the  decisions  nec¬ 
essary  in  their  solution. 

Music  is  being  taught  in  many  schools 
almost  exclusively  as  a  recreational  hob¬ 
by.  This,  of  course,  is  not  conducive  to 
the  maintenance  of  outstanding,  bal¬ 
anced  music  organizations.  Certainly, 
as  music  educators,  we  approve  of  the 
instruments  used;  they  promote  social 
ties  and  joviality.  The  basic  instrumen¬ 
tation  of  the  band  requires  that  stress 
l)e  kept  on  wind  classes  and  not  on  in¬ 
struments  of  the  recreational  type.  The 
instructor’s  time  must  be  devoted  pri- 
I  marily  to  band  teaching  if  we  are  to 
I  raise  or  even  maintain  our  standards. 

We  are  in  accord  with  the  importance 
of  the  scientific  and  academic  studies 
that  have  recently  attracted  so  much 
attention,  but  they  must  not  exclude 
the  elective  arts  in  the  schedule  of  the 
student.s.  The  instilling  of  a  sense  of 
well-being  —  of  achievement  —  comes 
with  the  mastering  of  the  intricate  de¬ 
tails  needed  to  produce  proper  tone, 
pitch,  and  rhythm  in  a  musical  sense. 
The  coordination  of  the  mind  and  body 
ne«*ded  to  play  fine  music  is  as  an  ex¬ 


acting  a  job  as  will  Im*  undertaken, 
even  by  most  adults.  The  ability  to 
listen  to  instructors  and  follow  through, 
the  willingness  to  sacrifice  individual¬ 
ity  for  the  group  as  a  whole — these  can 
lie  lietter  achieved  by  the  excellent 
training  that  is  a  necessity  in  fine  band 
work. 

There  is,  in  some  locales,  the  as¬ 
sumed  “arty”  attitude  that  the  band  is 
least  justifiable  from  a  musical  stand¬ 
point.  We  are  aware  that  many  group 
endeavors,  no  matter  what  the  medium, 
ofti'n  do  result  in  inartistic  expression, 
to  say  the  least.  The  band  has  a  long 
hi.story  of  developmerrt  in  which  every 
stage  was  a  result  of  the  social  growth. 
Our  generation  of  teachers  must  as¬ 
sume  the  responsibility  of  our  times  by 
continually  raising  the  musical  stand¬ 
ards  of  school  bands  to  a  level  recog¬ 
nized  by  all. 

I  am  firmly  convinced  that  we,  or¬ 
ganized  on  a  nation-wide  scale,  can 
help  solve  many  problems  peculiar  to 
our  type  of  work  with  young  people. 
My  principal,  the  finest  of  administra¬ 
tors,  tells  his  .staff  that  every  teacher 
is  morally  ibligated  to  become  a  con¬ 
tributory  member  of  the  organization 
that  will  best  work  for  the  improve¬ 
ment  of  his  standards  and  profession. 
That  is  what  the  American  School  Band 
Directors  As,sociation  means  to  me. 

The  End 
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Editors  Note:  ...  It  is  with  grrat  humility  and  pride  that  wt  publish  this  article  by  .Mr.  Simon  S'oom.  .Music  Director  o!  the 
newly  organized  Sieuwendam.  Holland  School  Band.  We  have  published  the  article  in  the  exact  English  as  .Mr.  Noom  tire, 
pared  it.  THh  S(.HO(H.  .Ml  .SK.IAS  knows  that  .Mr.  Noom  Would  appreciate  hearing  from  the  many  school  music  dire,  tors 
u  ho  read  this  article  .  .  .  Forrest  /,.  .Mr.Mliste  r.  Editor  and  t'ublisher. 


They  Are  Making  Holland  Musical 


Siiu«'  i«-ii  yars  1  am  a  rcijiilar  read¬ 
er  (if  vdur  tirautifid  magai^ine,  'I'HK 
S(:H(X)L  Ml  SICIAN.  Inspired  by 
the  articles  in  ymir  |)eri(Klical  I  came 
to  the  idea  to  found  a  school  hand  af* 
ter  American  example.  This  form  of 
making  music  is  unknown  in  Holland. 
In  our  small  country,  the  possibilities 
are  nut  so  favourable  as  in  that  big 
.•\merica.  In  the  first  place,  mir  sch(K»ls 
are  smalh'r  and  they  have  not  so  many 
pupils.  .Also,  the  pupils  are  not  Ixiarder 
as  in  .America.  When  schcKil  is  over 
everylxidy  g(M*s  home.  'I'he  solidarity 
by  you  is  Ix-tter,  though  there  is  also 
a  tie  by  our  pupils  and  a  gcxid  comradi*- 
ship. 

When  in  Ifl.'ill  I  was  nominati'd  as  a 
music  teacher  at  two  elementary 


By  Simon  Noom,  Mu.sic  Director 
Nieuwendam.  Holland 


s(  hooU  at  Nieuwendam.  it  seemed  to  me 
.1  good  op|xirtunity  to  found  a  har¬ 
mony.  Of  course  the  name  Niemven- 
dam  is  quite  unknown  to  you.  Nieuwc'ii- 
dam  is  a  village  n(*ar  our  capital 
.\msterdam  and  since  a  short  time  it 
Iwlongs  to  this  town.  Howe\-er,  it  re¬ 
mained  a  private  community  and 
keeped  its  rustic  character.  Our  ele¬ 
mentary  schools  in  Nieuwendam  are 
by  the  first  in  Holland,  where  music  les¬ 
sons  are  given  by  an  expert,  so  a  big 
favour.  The  age  of  the  pupils  at  thes(' 
sch«K)ls  is  from  six  to  twelve  years.  Each 
schiKil  has  alxiut  180  pupils.  Instru¬ 
mental  teaching  is  not  given.  The  chil¬ 
dren  get  used  to  the  first  musical  no¬ 
tions.  like  keeping  tune,  deselopment 
of  the  voire,  rhythm,  a.s.o.  The  pupils 


of  the  third  class,  who  are  alxnit 
eight  or  nine  years  old,  start  with  in- 
strum(‘ntal  les.sons  and  for  twti  years 
they  learn  to  play  the  recorder,  This  is 
teached  after  school  time.  In  the  fifth 
class,  alxnit  ten  years  old,  they  iM’cin 
to  learn  an  instniment  of  the  harmony- 
orchestra.  Also  after  school  time,  .\fter 
leaving  the  Elementary  sch(Mil.  pupils 
go  to  a  high  schcxil,  technical  schcHtl  or 
a  school  of  domestic  economy.  .Also  at 
these  schools,  1  am  giving  music  les¬ 
sons  and  alv)  here  they  don’t  have  in¬ 
strumental  teaching.  From  children  who 
visit  these  schcxrls,  I  composed  a  har¬ 
mony-orchestra.  This  harmony  is  a  pri¬ 
vate  institute  and  exists  from  gifts  by 
parents  and  friends  of  the  children. 


H»r«  is  our  Jaugdhormonio  Cocilio  Niouwondom  in  concert  form.  You  con  so«  by  tho  oKprotsion  on  tho  facet  of  these  students  from  Holland  tSot 

they  ore  eager  to  excel. 
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W*  start  our  youngar  ttudants  on  tho  Rocordor  bofora  wa  pormit  thorn  to  ploy  o  regular  bond 

instrumant. 


Oiir  iiriiii'Mra  lias  this  stn‘iii{tli; 

2  fliili's 

1  (tllOO 

.1  t  larinets  rs 
211  rlarinrts  Im*s 

2  saxiiphoiifs  sopratio 
2  siixitphoni's  alto 

4  saxophoiifs  tenor 

1  saxophont*  liarNtone 
1 1  romets 

8  hortis  alto  (iiiiiialion  rrencli 
horn) 

2  horns  tenor 
.5  iroinlxmes 

2  liar>tones 
I  liass-tiiha  es 
1  Ixiss-tuha  lies 
4  |M'renssion 

So  together  ()7  niiisicians.  Also  \se  have 
^  drum  hand  of  30  niemlxTs  and  fitial- 
ly  alxHit  20  pupils. 

.\s  I  sjiid.  instrumental  lessons  an' 
not  given  at  st  htMil,  hut  after  s<  lutiil 
time.  The  pupils  are  divided  in  groups 
of  five,  six  or  seven.  Each  group  has 

. . kiv  tttie  hour  instrumental  tearhing. 

Each  Wednesriay  there  is  a  full  rehears¬ 
al.  which  lasts  one  hour  and  a  half. 
.Ml  childreti  are  trained  hy  myself. 
Since  a  short  time  a  young  schixd 
teacher  is  assisting  me  hy  training  the 
pupils  and  also  one  of  the  niemh.'rs  of 
the  Ixiard  gives  his  help.  I  myself  gA'e 
1!)  hours  teaching  weekly.  .Ml  chil¬ 
dren  play  in  the  concert  hand  as  well 
as  in  the  march  hand. 

In  .August  I9t)0  we  tixik  part  in  the 
World  Music  ('.om|x-tition  in  Kerkrade. 
You  know,  that  this  event  is  visited  hv 
corps  from  all  over  the  world.  We  made 
acquaintance  there  with  a  hand  from 
vour  country  t<xi.  the  University  of  Mis¬ 
sissippi  Symphonic  Band.  .\  magnifi- 
emt  hand  which  we  highly  admired 
They  had  a  great  success  here.  Our 


south  too  exerted  herself  very  well.  On 
.Sunday,  .August  Kith,  we  ohtained  in 
the  third  si'ction  of  inarch  a  first  prizi- 
with  KlH  |M>ints.  Maximum  was  120 
|M>ints. 

.\lso  in  I9(i0  we  tixik  part  in  a  con¬ 
cert-contest  it)  our  district.  'I'he  chil¬ 
dren  had  to  measure  themselves  against 
cor|)s.  com|M>sed  of  grown  people.  They 
studied  hard  and  we  gained  the  first 
jiri/.e  in  our  division,  which  meant  pro¬ 
motion  to  a  higher  division.  Also  we 
c(Mi|X'rate  at  national  feast  days  and 
we  give  concerts  for  sick  atid  old  people. 

The  instruments,  whiih  the  children 
an-  playing  on  are  of  a  very  had  (|iiality. 
We  Ixiught  them  from  corps  whidi 
achieved  new  instruments.  Our  instni- 
nu'iits  have  Ix-en  played  on  for  years. 
For  a  hundri'd  instruments  we  payed 


Loft  to  right,  Jon  von  dor  Pot  (56)  officor  at  o 
post  offico,  ouistont  instructor  for  tho  clorinot 
and  soxophono  soction;  Simon  Noom  (56) 
musician,  studiod  at  tho  Consorvotory  in 
Amstordom,  oboo,  piano  ond  thoory.  Is  o 
diplomotod  orchostro  loodor;  Hoos  Voonhof 
(25)  school  toochor  at  tho  olomontory  school 
at  Niouwondom,  assistant-instructor  for  tho 
brass  soction. 


f.2.i()(),  —  alxHit  $600.  Prohahly  you 
will  find  that  not  too  dear.  You  are 
right,  hut  the  cjuality  of  them  is  propor¬ 
tional  to  the  price.  Broken  instruments 
are  repaired  hy  memiters  of  the  Itoard. 

Now  the  instruments  begin  to  ceiine 
in  a  very  had  condition,  so  that  we'll 
siKin  have  to  huy  new  ones.  This  is 
highly  worrying  us.  .All  children  come 
from  workmans  families.  Most  of  the 
parents  are  not  able  to  huy  an  instru¬ 
ment  for  their  child.  For  alxiut  UK)  in- 
siriiments  we  need  an  amout  of  f.40.(KK). 
—  alxHit  $10,(100.  .As  you  se*e  a  very 
big  amount,  which  we  never  can  afford 
without  help  from  other  jx'ople.  We 
raised  an  action  to  collect  money  for 
this  pur|xise  and  from  several  relations 
we  received  already  some  money,  but 
we  have  not  got  a  chance  to  beg  all  the 
money  together  in  such  a  short  time. 
(4ur  need  is  high  now,  our  instruments 
are  worn  out. 

In  the  name  of  thosi-  hundred  work¬ 
mans  children,  1  ask  your  help.  When 
every  .American  schcxil  hand  has  a  col¬ 
lection  for  this  purpose,  you  shall  help 
us  to  gain  our  object,  each  child  has  his 
own  instrument.  Will  you  help?  I  hope 
so.  You’ll  make  the  children  happy  and 
you'll  help  to  make  Holland  musical. 

Next  time  I’ll  tell  you  alxiut  the 
repertoir,  we  play. 

'I'he  Fmd 

Dick  Bowles  Takes  Over 

University  of  Florida  Band 


Rictf.xRi)  W’.  Bowi.ks  has  Ix'en  named 
•Acting  Director  of  Bands  at  the  Uni¬ 
versity  of  Florida,  in  (lainesville.  Bowles 
succeeds  Reid  Fixile,  who  became  Head 
of  the  Department  of  Music  in  Feb- 
niary. 

Bowles  has  Ix'en  Assi.stant  Director  of 
Bands  and  Director  of  the  Marching 
Band  at  thi*  University  since  IfliiS,  and 
was  formerly  the  Music  Director  of  the 
Lafayette  (aty  Schools  in  Indiana.  Dur¬ 
ing  World  War  1 1  he  was  Bandleader 
of  the  40.'ith  and  715th  .A.AF  Bands. 

Bowles  studied  musical  comixisition 
with  Rolx-rt  Sanders  and  Cecil  Burleigh, 
and  has  numerous  published  works  for 
liands.  He  is  active  as  a  clinician  and 
adjudicator. 


•THE  SCTIOOI.  MUSICIAN  is  on 
our  renewal  list  as  it  is  of  too  much 
value  to  us  to  lie  dropped,  so  please 
tarry  our  tiamc  in  your  files.  Our  re¬ 
newal  should  reach  you  sometime  in 
I  line  or  luly." 

Raleigh  De  Priest 
Dept,  of  Public  Instruction 
Commonwealth  of  Pennsylvania 
Mansfield,  Penna. 


Here  is  an  exclusive  article  written  by  a  member  of  the  University  of  Michi; fan 
Band  during  the  band’s  tour  of  Russia.  (Written  while  on  tour.) 

What  I  Saw  In  Soviet  Russia 
While  Touring  With 
The  University  of  Michigan  Band 


By  William  McCann 

Official  Reporter  for  THK  SCHOOL  MUSICIAN 
Drum  Nlajor,  University  of  Michigan  Band 


Editor's  note.  .  .  .William  McCann  is 
the  Official  Re  (tor  ter  for  THE 
.SCHOOL  .MLSICL4N  during  the  cur- 
rent  tour  of  the  University  of  .Michigan 
Band  in  Soviet  Russia  and  several  Euro¬ 
pean  eountries.  Mr.  .McCann  was  select¬ 
ed  for  the  reporter's  assignment  with 
the  full  approval  of  Dr.  William  Revelli, 
Direetor  of  the  hand.  More  articles  will 
be  forthcoming  from  .Mr.  McCann  as 
he  tells  of  the  interesting  experiences  of 
the  hand  during  the  tour. 

***** 

I  have  thus  far  lx>en  fortunate  in  ob¬ 
taining  tickets  to  three  major  concerts. 
First,  in  Leningrad,  we  saw  “The  Bar- 
lx*r  of  Seville”  by  Rossini,  performed 
by  the  I^'ningrad  op<*ra  company.  The 
ap<’ra  house  was  built  for  the  Czar,  and 
of  course  is  big  and  tH*autiful.  It  con¬ 
tains  five  balconies  all  of  which  are 
white  background  and  painted  gold  on 
the  ornate  sculptural  work  and  Iwrder- 
ing.  They  use  this  same  style  of  painting 
in  most  all  of  the  large  public  buildings 
or  historical  buildings.  (The  white  back¬ 
ground  and  gold  trim). 

While  in  Moscow  we  saw  “Swan 
I.ake”  Ballet,  by  Tschaikovsky,  per¬ 
formed  by  the  Bolshoi  Ballet  and  or¬ 
chestra.  This  is  the  same  group  th.it 
toured  America  just  last  year.  This  is 
one  of  the  finest  ballet  groups  in  the 
World.  The  theatre  was  the  World  re¬ 
nowned  Bolshoi  Theatre.  We  attended 
the  11:00  A.M.  performance  of  the 
ballet  and  again,  as  for  the  opera,  we 
witnessed  a  packed  house.  This  has  to 
be  an  exceptional  group  in  order  for 
them  to  be  allowed  to  come  to  America. 

The  third  concert  we  attended  was  a 
special  performance  by  the  Moiseev 
Dancers.  There  were  only  20  tickets 
given  out  through  the  Band,  and  I  hap¬ 
pened  to  be  fortunate.  The  Moiseev 


Dam  ITS  toured  .America  last  year  and 
they  leave  again  April  15,  1961  for  an¬ 
other  tour  to  the  States.  They  are  Folk 
dancers,  very  popular  in  U.S.S.R.;  also 
extremely  popular  in  America.  The  con¬ 
cert  was  in  'Fschaikovsky  Hall,  probab¬ 
ly  the  second  most  famous  theatre  in 
l.’.S.S.R.  It's  the  plainest  and  most  mod¬ 
ern  theatre  I’ve  seen  so  far  on  tout. 
They  performed  a  spi'cial  program 
which  they  will  use  in  America.  It’s  a 
fantastic  and  fascinating  group.  They 
move  at  times  with  the  grace  and  speed 
of  the  breeze  and  other  times  they  move 
and  act  as  sharply  as  a  violent  storm, 
and  yet  they  always  carry  themselves 
with  the  highest  of  dignity. 

I  haven’t  attended  one  activity  that 
hasn’t  had  a  packed  house;  even  at  the 
Cirrus  that  we  attended  in  Moscow. 
The  Russian  Circuses  arc  excellent  and 
the  public  loves  them.  The  circus  is 
held  inside,  in  its  own  Ring  especially 
built  for  the  Cireds.  The  acts  were  all 
very  good.  F.ven  the  clowns  were  great, 
inasmuch  as  we  were  unable  to  under¬ 
stand  them,  they  were  fine.  What  ever 
they  do  —  they  do  well.  They  perform 
these  circuses  in  the  highest  of  fashion, 
with  the  announcer  dres.sed  in  White 
tie  and  tails.  The  women  in  the  con¬ 
certs  and  circus  are  some  of  the  most 
attractive  in  U.S.S.R.,  along  with  their 
ability  to  perform. 

Also,  during  our  stay  in  Moscow,  we 
attended  a  special  reception  held  in 
the  band’s  honor  at  the  Ambassador’s 
home.  It  was  the  largest  reception  of 
this  type  I’ve  attended,  with  some  250 
guests.  These  people  were  the  first 
Americans  we  saw  for  about  two  weeks. 
The  reception  was  fabulous,  and  takes 
too  long  to  describe,  and  requires  only 
the  experience  to  imagine.  However,  I 
did  meet  a  wife  of  one  of  the  transfer 


students  at  Moscow  University. 

Moscow  University  contains  some 
25,(KX)  students  who  are  all  given  then 
education  free,  plus  some  spending 
money  monthly.  Moscow  University  is 
the  oldest  University  in  Russia  having 
IxTn  established  in  1755.  They  have  14 
separate  faculties  (depts.)  The  amount 
given  to  each  student  varies  according 
to  class;  married  couples  get  a  great 
deal  more  in  order  to  live  comfortably. 
Fntrance  into  the  University  is  achieved 
through  tests  and  competition.  You  can 
see  that  only  the  best  students  have  a 
chance,  especially  if  each  student  goes 
to  school  for  no  charge. 

All  the  schools  are  nm  alike.  In  their 
grade  schools  they  teach  languages 
(Knglish,  etc.)  which  is  an  excellent 
idea  instead  of  waiting  until  high  school. 
This  is  why  so  many  people  hen*  can 
speak  a  little  English  and  why  few  — 
very  few  can  speak  Russian  in  the 
States.  Their  school  year  runs  from  Sep¬ 
tember  through  June,  with  July  and 
August  free  (if  they  want).  The  average 
time  in  class  at  the  University  is  six 
hours  a  day,  six  days  a  week,  which  is 
comparable  to  the  American  systems. 
When  you  choose  certain  vocations  such 
as  in  the  fine  arts,  the  students  start  at 
special  schools  and  special  concentrated 
efforts,  quite  young  in  LI.S.S.R.,  where¬ 
as,  we  are  able  to  hold  off  deciding  our 
vocation  until  college  level.  They  have 
a  small  auditorium  at  the  University, 
in  which  they  have  some  type  of  party, 
concert,  etc.  every  night  for  the  stu¬ 
dents.  For  additional  recreation,  they 
have  an  indoor  swimming  pool. 

While  in  Moscow  we  toured  parts  of 
the  Kremlin.  We  toured  through  the 
Grand  Palace  Building  where  the  Uzais 
lived,  where  yet  today  Congress  meets 
twice  yearly,  and  where  large  ball-  and 
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ret  ptions  arc  held.  As  you  can  see,  this 
bui  ding  is  partly  in  use  today  and  part¬ 
ly  .i  museum.  We  also  experienced  one 
of  he  most  important  (if  not  the  most 
inij  ortant)  attractions  in  U.S.S.R.  We 
wr;e  allowed  to  walk  through  the  tomb 
of  ^enin  and  Stalin,  called  the  Maust)- 
leu  n.  This  attracts  thousands  of  people 
daily,  forming  lines  extending  over  a 
mile  in  length.  The  tomb  contains  the 
bodies  of  these  men  preserv'ed  in  some 
maoncr  and  incased  in  glass  casket.s. 
Th<  y  have  been  preserved  for  many 
years  and  the  bodies  still  look  to  be  in 
remarkable  condition.  This  was  one  or 
th<  highlights  of  our  tour.  It’s  an  amaz¬ 
ing  sight  to  see  thousands  of  people 
wailing;  waiting  in  most  any  kind  of 
weather.  However,  it  is  quite  common 
to  see  long  lines  of  jreople  waiting  at 
stands  on  the  sidewalk  for  bread,  food, 
or  drinks  of  some  kind.  Even  waiting 
to  jHirchasc  tickets  for  some  current  at- 
trai  tion  or  to  buy  new  clothing,  they 
push  and  shove  like  it  was  a  matter  of 
life  and  death. 

Just  to  list  a  few  things  that  are 
slightly  different  than  what  Americans 
are  accustomed  to: 

Our  last  train  ride  from  Munisk  to 
Kiev,  which  is  a  distance  of  approxi¬ 
mately  350  miles  took  15J/a  hours.  The 
train  averages  a  speed  of  30  miles  per 
hour,  and  it  makes  10  stops  while  en- 
route.  It  is  one  of  the  most  boring 
means  of  travel  ever  invented.  We  have 
two  exceptionally  long  trips  to  look  for¬ 
ward  to,  one  is  24  hours  long  and  the 
other  29  hours  long. 

It  is  very  common  to  walk  into  a  bar¬ 
ber  shop  and  find  all  women  barbers. 
The  feeling  you  get  after  walking  in,  is 
to  walk  right  out  again.  But  with  a  lit¬ 
tle  patience,  and  trying  to  explain  how¬ 
to  cut  it  with  only  your  hand  and  a 
translation  book,  you  can  come  out  with 
a  fine  hair  cut.  The  amazing  part  is 
the  price  —  20  kopecks  or  20^. 

Thus  far  we  have  played  six  concerts 
in  Moscow,  five  in  Leningrad,  four  in 
Minsk,  and  five  in  Kiev.  Moscow  is 
just  in  the  province  of  old  Russia,  but 
there  are  other  sections  of  the  U.S.S.R. 
Minsk  is  in  Byelorussia  or  white  Rus¬ 
sia,  and  Kiev  is  in  the  Ukrania.  Kiev 
contains  over  one  million  inhabitants, 
and  it  is  considered  to  be  the  greenest 
city  in  the  Ukrania.  We  toured  the  city, 
in  which  we  saw  the  “Great  Gate  of 
Kiev”  or  (they  call  it)  the  Golden  Gate, 
the  Monument  of  the  Unknown  Soldier 
—  this  monument  looks  like  Washing¬ 
ton’s  Monument  in  Washington  D.C., 
statues,  buildings,  the  University,  parks, 
and  famous  Cathedrals.  The  town  it¬ 
self  is  much  warmer  with  many  aesthe¬ 
tic  qualities.  On  the  whole,  the  build- 

{Turn  to  page  63) 


Malcolm  S.  Asekenasy 

Joins  Staff  of  CMI 


Malcolm  S.  Asekenasy  recently  joined 
the  C'hicago  Musical  Instrument  Com¬ 
pany  as  sales  representative. 

Born  and  raised  in  St.  Louis,  Mis¬ 
souri,  Mai  .Xsekenasy  needs  no  intro- 
du(  tion  to  the 
trade.  A  veteran 
of  many  years  in 
this  industry,  he 
has  had  extensive 
experience  in  all 
phases  of  the  mu¬ 
sic  business,  a  t 
Itoth  the  retail  and 
w  holesale  level. 

Prior  to  joining 
CMI,  Mai  was  as- 
s<K-iated  for  many  years  with  the  St. 
Ix)uis  Music  Supply  Co.  in  various  ca- 
,  parities  including  road  sales,  and  as 
1  \’ice  President  and  Executive  Sales 
I  Manager. 

Since  coming  with  CMI,  Mr.  Asc- 
i  kenasy  has  gftne  through  an  extensive 
orientation  program  which  included 
1  visits  to  several  of  the  factories  manu¬ 
facturing  CMI  products.  In  announc¬ 
ing  Mr.  Asekenasy’s  recent  appointment, 
M.  II.  Berlin,  company  president,  said. 
“With  the  ever  increasing  need  for  more 
creative  sales  and  merchandising  effort, 
we  feel  that  Malcolm  Asekenasy’s  ex¬ 
perience  will  enable  him  to  make  a  real 
rontrilnition  to  the  CMI  dealers  in 
Ohio.” 


Malcolm  S.  Asekenasy 


:  Carl  Luoma  Joins 
!  Buescher  Sales  Force 


Carl  Luoma  has  joined  the  sales  de¬ 
partment  of  Buescher  Band  Instrument 
Co.,  Elkhart,  Indiana,  as  Midwest  ter¬ 
ritorial  sales  representative.  He  will  rep¬ 
resent  both  Bue¬ 
scher  and  .Slinger- 
land  Drum  Co.,  in 
the  states  of  Illi¬ 
nois,  W  i  s  consin 
and  Michigan. 

I  n  announcing 
the  appointment 
of  Luoma,  Bue¬ 
scher  Sales  Man¬ 
ager,  W.  W. 
“Doc”  Wagner, 
said:  “Mr.  Luoma  is  an  accomplished 
musician  and  has  played  professionally 
for  several  years.  In  addition  he  has  had 
twelve  years  of  retail  sales  experience. 
For  the  past  three  years  he  was  a  band 
instrument  salesman  for  the  Don  Wil¬ 
son  Music  Co.,  of  Lexington,  Kentucky. 
This  dual  background  and  experience 


Carl  Luomo 


in  both  music  and  business  gives  him 
exceptional  qualifications  for  his  nesv 
duties,  and  we  have  full  confidence 
that  he  will  do  a  fine  job  for  Buescher 
—  and  Buescher  dealers  —  in  his  ter¬ 
ritory.” 

A  native  of  Detroit,  Michigan,  Luo¬ 
ma  is  a  member  of  a  musical  family. 
He  has  two  brothers  who  are  school 
bandmasters  in  the  Detroit  and  Grand 
Rapids  areas. 

With  his  wife  —  the  former  Miss  Jo 
Dinpt'rio  —  Luoma  and  their  three 
children  expect  to  make  their  new  home 
in  the  Chicago  area,  so  he  will  be  lo¬ 
cated  near  the  center  of  his  territory. 


2000  Students  Invade 

Redlands  For  Festival 

Musicians  invaded  Red  lands  on 
March  1 1  with  gleaming  instruments, 
smart  colorful  uniforms  and  the  soii.-id 
of  music  overflowed  from  the  campuses 
of  the  University  of  Redlands  and  Red¬ 
lands  Union  High. 

More  than  20(X)  music  students  from 
elementary,  junior  and  senior  high 
schools  participated  in  the  Southern 
California  Band-Orchestra  Association 
Music  Festival. 

Thirty-four  schw)!  bands  and  orches¬ 
tras  were  involved,  presenting  30-min¬ 
ute  concerts  throughout  the  day-long 
event  which  was  conducted  simultan¬ 
eously  on  l)oth  campuses. 

A  special  feature  of  the  day  was  the 
concert  by  the  University  of  California- 
Berkeley  Band,  James  Berdahl,  conduc¬ 
tor,  sponsored  by  the  University  of  Red¬ 
lands  Band. 


Cover  Photo 

SAXOPHONE  QUARTET  ....  This 
•nsemble  is  extremely  popular  with 
the  public  as  well  as  young  people. 
The  standard  instrumentation  is  two 
Eb  Alto  saxophones,  one  bp  Tenor 
saxophone,  and  one  Ej)  Baritone  sax¬ 
ophone.  There  is  a  great  amount  of 
fine  music  literature  that  has  been 
published  for  the  ensemble,  including 
some  excellent  string  transpositions. 

The  quartet  shown  on  this  months 
cover  ore  from  the  outstanding  Stur¬ 
gis,  South  Dakota  High  School  Bond. 
They  ore  from  left  to  right:  David 
Keffeter,  1st  Alto;  Glenn  Peterson, 
2nd  Alto;  Paul  Benson,  Tenor;  and 
Karen  Potts,  Baritone.  The  ensemble  is 
under  the  leadership  of  Francis  Ben¬ 
son  who  is  on  Active  Member  of  the 
American  School  Bond  Directors  As¬ 
sociation. 


Moy,  «94l 


Moy,  1961 
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II  As  this  Slurs  tm  ihr  “Fink  Aki.-> 

'■  yuARTKi”  K«M‘s  •<»  pr<“ss,  uiidi<'iu'<‘s  in 

ronrort,  radio  and  toh-visioii  across  nim* 
countries  in  Kuropo  will  Ire  hearing  and 
acclaiming  these  four  musical  ambas¬ 
sadors  from  America. 

*  (laptitmed  by  Fime  Magazine  as 

C.hicago’s  “Bang-bang  quartet”  (Jan. 
18,  Ptfif)  issue)  sirtlinists  I.,eonard  Sor- 
kin  and  .Abram  Ix>ft,  violist  Irsing  II- 
mer  and  cellist  (ieorge  Sopkin  are  mak¬ 
ing  new’  friends  and  winning  admiration 
I  for  the  l\S.,A.  wherever  they  go.  And 

this  season  their  concerts  are  extend¬ 
ing  over  four  continents.  Besides  North 
.America  and  Fmrope,  there  w  ill  be  .’Asia, 
.Australia  and  New  Zealand  on  their 
.August  itinerary. 

But  concertizing  abroad  is  only  one 
part  of  their  contribution  to  our  iniisi- 
» al  heritage.  They  spend  th«-  major  part 
I  of  the  year  close  to  their  home  bas«- 

.  which  is  the  Music  (.’enter  of  the  North 

!  Shore  in  Winnetka,  Illinois,  coaching. 

]  playing  in  grade  schools,  high  sthiKils 

and  colleges  for  thousands  of  young 
I  students  who  digest  with  a  zest  Ilay- 

j  dll  to  Bartok.  They  also  have  nnmer- 

I  oils  concert  Ixiokings  over  the  U.S..A. 

]  and  (lanada. 

j  Fogether  with  Dr.  Herbert  ZipjxT. 

I  Diri'itor  of  this  not-for-profit  Music 

(Center,  they  hold  a  regular  chamix'r 
,  music  seminar,  in  which  they  perform 

I  and  disi  iiss  one  masterwork  each  sc’s- 

•  sion,  a  highlight  selected  from  their 

i  coni  inning  concert  series  programs. 

.And  who  may  lie  the  memliers  of  such 
a  course,  you  might  ask.  Well,  partici- 
)  patiiig  in  last  evening’s  ses.sion  were  an 

i  architect,  three  doctors,  a  lawyer,  two 

■  engineers,  a  physicist,  philosopher,  sev’- 

i  eral  housewives  and  teachers.  Another 

facet  of  their  work  at  The  Music  Cen- 
I  ter  takes  place  in  different  homes  in 

I  the  area  from  North  Chicago  to  High¬ 

land  Park.  On  certain  evenings  various 
'  groups  of  chamber  music  enthusiasts  — 

I  professionals  and  amateurs  —  can  be 

found  working  over  a  passage  in  a  late 


‘*7  he  June  Arts  Quartet'’  is  known  as 


Ambassadors  In  Chamber  Music 


By  (iracc  C.  Na.sh 
Ass’t  Director 

Music  Center  of  the  North  Shore 
.3(K)  Green  Bay  Road 
Winnetka,  Illinois 


Beethoven  quartet,  the  Schumann  quin¬ 
tet  or  even  Bartok  I.  Under  the  insistent 
direction  of  the  individual  members  of 
the  F'.At,),  each  group  concentrates  for 
unity,  cohesion  and  expression  of  musi¬ 
cal  ideas  —  intensive  evenings  of  homi* 
innsic-making  in  the  presence  of  hus- 
bands  and  wives  and  a  numlier  of  ad¬ 
dicted  friends. 

For  a  string  quartet,  such  as  The 
Fine  .Arts,  to  have  the  freedom  and  fi¬ 
nancial  sup|xiri  to  enable  them  to  make 
full  us<-  of  their  diversified  talents  is 
only  a  recent  development,  however. 
From  I  mb  when  the  FAQ  was  founded 
until  |b.‘)4,  their  Sunday  morning  broad¬ 
casts  over  .ABC  radio  network  was  a 
great  Inmiii  musically,  economically. 
When  this  asstM'iation  terminated  in 
lb.54  it  Ix'came  a  I'onsiant  struggle  to 
Mirvive  as  a  quartet. 


Fhey  had  families  to  sup|x>it.  C.oii- 
cert  tours  and  recitals  in  the  home  area 
usually  netted  little  more  than  ex- 
pensi-s.  Teaching  |x>s.sibilities  were  lint- 
ited  Itecause  of  travel  interruptions  and 
necessary  long  practice  sessions.  'I'he 
ouil(M>k  was  pretty  discouraging. 

One  of  their  ph'asant  as.siK'iaiions 
however,  had  Ix-en  their  six  years  of 
seminar  work  with  Herlx*rt  Zip|XT, 
Director  of  the  Music  Center  of  the 
North  Shore.  A  chtse  Ixmd  of  under¬ 
standing  and  friendship  had  grown  Ite- 
tween  them.  When  the  quartet  left  f<»r 
their  1959-60  Fain»pe-io-Israel-n>-Souih' 
.America  concert  tour,  an  idea  was  i;fk-i 
ing  shape  in  Herb.’rt  Zipper's  i|ii(idT 
and  in  the  minds  of  si'veral  Board  Afeni- ' 
Iters. 

Under  his  leadership,  ‘fine  of  the 


Th*  four  groat  ortitti  who  constituto  tho  intornotionolly  fomout  “Fino  Arts  Quortot"  oro  (I  to  r): 
Loonord  Sorkin,  violin,-  Abram  Loft,  violin;  Goorgo  Sopkin,  eollo;  and  Irving  llmor,  violo. 
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pri'  le  ol)j«’ctiv<*s  of  ihr  Mumc  CU’iUcr  i 
ha(  to  Itrini:  th*-  arts  into  an  in-  | 

irgi  il  part  of  coinnuinity  life  closing 
the  v:ap  that  usiially  exists  between  the 
per  inner  and  listener.  Engaging  pcr- 
fori  ling  artists-as-teachers  and  the  Fine 
An  Quartet,  whose  niemliers  all  resid¬ 
ed  *1  these  north  shore  coinnuinities.  as 
a  C  iiartet-in-residence,  w  ere  part  of  his 
plai.s. 

As  the  Quartet’s  concert  tour  contin¬ 
ued  rave  notices  from  Swedeti  to  Is¬ 
rael  began  pouring  in.  Offers  of  resi- 
deti' e  and  support  were  made  by  two 
for<  ign  countries. 

Decisions  now  had  to  be  made.  Was 
Chi(  ago  to  lose  its  be.st  claim  to  cultural 
fame,  was  the  subject  of  editorials  in 
Chii  ago  papers.  Meetings  were  held. 

Fired  with  determination  and  con¬ 
fidence,  a  feminine  foursome,  mem¬ 
bers  of  Music  Center  Boards,  together 
with  the  help  of  Herl)ert  Zipper  out¬ 
lined  plans  for  two  concert  series  in 
Chicago  and  the  North  Shore.  Fhe 
Tnistees  of  the  Music  C’enter  n’spond- 
fd  to  their  Director's  proposal;  a  De¬ 
velopment  Plan  for  more  permanency 
and  security  of  faculty,  and  the  in¬ 
clusion  of  the  Fine  .Arts  Quartet  as  rjiiar- 
tet-in-residence. 

Ihiis  beginning  in  .September  IdbO, 
the  Quartet  has  had  the  sponsorship  of 
the^Mu<ic  Ontgr  in  the  largest  sub- 
siri^iioni  ('.hambiT  Music  Concert  S«‘- 
ries^in  counrry,  presented  both  in 
C-hUagolaiid  on|the  North  Shore  (in 
Wijinette,  IbmaW  School  .Auditorium) 
a  total  2R  <  *11  eris  w  ith  a  second 
S4-a5in  parting  .September  1961. 
Th^r  artistry  a  cpiartet  has  Ireen 
macie  available  oi  public  school  audi¬ 
ences  at  a  nomitial  rate. 

•And  next  month,  June  Kth-Hith  they 
will  conduct  a  unit|ue  kind  of  C'ham- 
ber  Music  Workshop  at  the  Music  Ou¬ 
ter.  Unique,  in  that  they  will  roach  atid 
demonstrate  as  a  ijuarlrt  rather  than  as 
individual  memlx*rs.  Participatits  (pro¬ 
fessional,  amateur  attd  student  groups) 
will  Ik*  coached  in  a  sc'ries  of  open  ses¬ 
sions.  in  which  the  Fitie  .Arts  Quartet  . 
will  demonstrate  as  a  quartet,  exchang-  \ 
ing  places  back  and  forth  with  partici-  ' 
pants.  And  finally  they  will  evaluate 
eac  h  group’s  performance  in  a  climax¬ 
ing  concert.  Instniment  repair  demon- 
Mration  workshops  as  well  as  a  sur\ey 
series  of  quartet  literature  will  Ik*  in¬ 
cluded  in  the  8  concentrated  days  in 
Winnetka.  The  large  concert  room  of 
the  Music  Center  will  also  accommo¬ 
date  a  mimlter  of  auditors  for  this 
workshop. 

Following  this  •.  workshop  the  quar¬ 
tet  will  prcK  eed  to  Milwaukee  for  its 
regular  concert  seVies  in  late  June  and 
July,  then  off  tc^  the  Pacific  to  play 
concerts  in  the  I^ilippines,  New  Zea- 
'Turn  page  60) 


Dr.  Revelli  and  His  U  of  M 
Band  Continues  To  Build 
Good  Will  on  European  Tour 

Umguage  difficulties  and  local  cus¬ 
toms  showc-d  Fhe  University  of  Michi¬ 
gan  Symphony  Band  that  presenting  .a 
concc*rt  in  the  Soviet  Union  is  vastiv 
different  from  appearance  in  an  Amer¬ 
ican  theater. 

Fhis  iK'came  c-vidc'iit  as  the  band  pro- 
cc-c-ded  with  a  sc*ries  of  concerts  inside 
the*  I'.SSR  under  auspices  of  the  U.S. 
Department  of  State,  with  the  expenses 
covc*rc*d  by  the  Prc*sidc'nt's  Spc*cial  In- 
tc'rnational  Program  for  (Cultural  Pre¬ 
sentations. 

laK'al  custom  schedulc-d  conc  erts  at  7 
p.m.,  an  hour  or  so  earlier  than  in  the 
U.S.  This  meant  that  the  94  students 
had  to  eat  lunch  about  1  p.m.,  have 
tea  at  p.m.  and  then  play  the  con¬ 
cert  on  what  the  youngsters  cemsidered 
to  Ik*  an  c*mpty  stomach.  .After  a  long 
performance,  with  many  encores,  the 
music  ians  returned  to  the  hotel  and  then 
had  a  fidl  supper. 

It  was  also  customary  to  kc'ep  the  au¬ 
dience  out  until  just  minutes  In-fore  the 
concerts  were  to  begin.  Several  times 
this  system  brought  concern  to  the  faces 
cjf  the  musicians  who,  on  IcMcking  out 
into  the  audience,  found  only  a  few 
seats  occupied.  Then  suddenly,  follow¬ 
ing  a  big  rush,  the  hall  was  full  and  the* 
concert  Itegan. 

Fhe  .Soviets  check  their  hats  and 
coats  on  entering  altnost  any  public¬ 
building,  it  seems.  'Fhe  chec  king  is  free 
and  (]uick.  A  numiM'r  of  the  students  re¬ 
marked  how  ititeresting  the  hat  racks 
IcKjked  when  covered  with  fur  hat<. 
They  are  just  like  a  tree  full  of  sleep¬ 
ing  Teddy  bears. 

.All  of  the*  stude-nts  and  the*  staff  of 
1(1  accompatiying  the  band  know  that 
wearing  a  hat  and  coat  into  a  public 
dining  rcHun  or  other  areas  is  “uncul¬ 
tured”.  The*  garments  get  checked. 

Because*  of  the*  difference  in  lan¬ 
guages,  at  evc*ry  ccmcert  c*ach  composi¬ 
tion  and  its  cc>tn|M)s(*r  was  announced 
in  Russian  by  an  imprc*ssario  who  strode 
magnificently  onto  the  stage.  They  are 
trained  speakc*rs  and  do  an  excellent  job. 

The  language  barric*r  Irecamc  worse, 
howc'ver,  when  such  musical  pieces  as 
“Relax”  by  Paul  Yoder  and  “Beguine 
for  Band"  by  Cilc*nn  ()s.ser  were  an- 
nouncc*d.  'Fherc*  are  no  Russian  eqiiiva- 
lc*nts  for  these*  words.  .So  to  avoid 
lc*ngthy  explanations,  the*  F.nglish  words 
wc*re  usc*d,  lc*aving  the  lisic*nc*rs  to  draw 
the*ir  envn  conclusions. 

The  iKuid  for  yc*ars  has  tuned  up  in- 
stmments  back  stage  atid  thc*n  tune*d  en 
ma<i.se  on  stage  just  Ix'fore  concerts.  Both 


customs  are  frownc*d  upon  whc*n  the  au¬ 
dience  is  anywhere*  in  the  vicinity. 
llc*nce,  the  students  had  tec  go  far  away 
from  the  stage*  to  "tcKctlc*”  while  wait¬ 
ing  for  word  to  go  ott  stage.  Once  on 
stage,  the  band  had  to  resort  to  a  hur- 
ric-d  and  quic't  tune  up  just  bc*fore  the 
first  number,  a  rather  difficult  trick. 

-At  the  end  of  each  pc'rformancc*.  Band 
Dirc'ctor  William  D.  Rc*velli  said  a  fc'w 
words.  lie*  was  used  to  speaking  in 
.\me*rica  for  sc*veral  minuic*s  without  in- 
ternqction.  But  he  was  supposed  to  stop 
with  each  sc*ntc'nce  while  the  interprett*r 
put  his  words  into  Russian. 

Sometimes  the*  audit*ncc*  had  bc*c*n  so 
pic'asing  to  "the  mac*stro",  as  he  was 
called  th(*rc',  that  he*  didn't  stop  at  the 
t*nd  of  each  sc*iitc*nce.  Whc*n  it  came* 
time  for  the  interpreter  tec  spc*ak,  the 
audic'iice  was  on  pins  and  needles  to  see 
if  the  .Soviet  interpreter  could  rememlcer 
all  that  was  said. 

.As  the*  concc'rt  procc*c*dc*d  c*vc*rylK)d\ 
sc*c*mc*d  to  have*  a  wc)ndc*rfully  gay  time*, 
the  band  inc  ludt*d.  Whc*n  Dr.  Revelli 
and  the  band  in  uni.son  s:iid  “thank  you" 
in  Russian  thrc*e  times  and  he  addt*d  a 
“duh-svee-DAU-nc*e-yah”  for  “goodbye*", 
e\c*rylK>dy  was  siuMitig. 

U.  of  Mich.  Band  Concert 
at  Carnegie  Hall  —  June  2nd 
Tickets  Now  on  Sale 

Reservc*d  seat  tickc*ts  tc»  the*  Uarnc*gi<* 
Hall  concert  of  'I’he  University  of  Mich¬ 
igan  .Symphony  Band  at  8:30  p.m.  on 
Friday  c>ve*ning,  June  2,  may  be  secured 
by  sending  the  ticket  order  plus  a  chc*ck 
or  money  order  payable  to  The  Univer¬ 
sity  of  Michigan  to  Band  Business  Man¬ 
ager,  3511  Administration  Building,  The 
University  of  Michigan,  Ann  Arbor. 

.Tickets  are  priced  as  follow.';; 

1st  Tier  Boxes  .$3.00 

2nd  Tier  Boxes  2.50 

Parquet  3.(K)  &  2.50 

Dress  Circle  .  2.00 

Balcony  1 .50 

'Ficket  orders  will  be  accepted  im- 
m(*diately  and  will  be  filled  beginning 
April  I. 

The  Band’s  Tour  Schedule  of  Eastern 
Europe: 

February  21 -April  l(i  Russia' 

.April  17-21  (hiiro,  F.gypt 

.April  22-25  .Amtiian,  Jordan 

April  26-28  Damasr  us,  Syria 

-April  29-May  3  Beinit.  Lebanon 

May  4-6  Nicosia,  Cyprus 

May  7-10  Istanbul,  Turkey 

May  1 1-14  Sophia,  Bulgaria 

May  15-19  Bucharest,  Rumania 
May  20-29  Warsaw,  Poland 

May  30-31  Fly  to  New  York 


By  Dr.  Arthur  L.  WUlianu,  A.BA.,  CBJ)J^.A. 

A  Section  I>«Tot«d  ExcluiiYcly  to  tho 
COLLEGE  BAND  DIRECTORS  NAHONAL  ASSOdAHON 


Band  Picture  of  the  Month 

Band  Stand  PaRo  is  happy  to  salute 
this  month,  IX)ane  College,  ItKated  in 
Crete,  Ni-hraska.  The  photograph  shows 
the  eurreiit  I)<»ane  College  Concert 
Band  under  the  direction  of  Paul  W. 
Whear,  iM-ginning  his  first  year  at  Doane 
College  where,  in  addition  to  Director 
of  Bands,  he  serves  as  Dead  of  the  De¬ 
partment  of  Music.  Before  going  to  Ne¬ 
braska,  Mr.  Whear  served  as  Director 
of  Bands  at  Mt.  Union  College,  Alli¬ 
ance,  Ohio.  His  sup|)ort  of  the  band 
movement  iti  America  is  shown  by  the 
niimlxT  of  original  band  works  and 
modern  trans<'riptions  he  has  made. 
Among  his  original  works  for  band  are 
Passacaglia  For  Hand  —  first  perform¬ 
ance  ll/24/!)4  by  the  Oberlin  Sym¬ 
phony  Band,  Olterlin  Cadlege,  Oberlin, 
O.,  the  com|K>ser  conducting;  Meharry 
Hall  —  first  performance  3/18/59  by 
the  DePaiiw  University  Concert  Band, 
Dan  Hanna  conductor,  (ireencastle,  In¬ 
diana;  Theme  And  Variations  For 
Band  —  first  performance  12/19/56 
by  the  DePauw  University  Concert 
Band,  Creencastle,  Indiana,  Dan  Han¬ 
na  conductor.  He  has  won  the  first  prize 
for  a  band  ettmposition  in  the  competi¬ 
tion  sponsored  by  Oshkosh  H.  S.  Band, 
Oshkosh,  Wis<-onsin. 

Writing  for  brass  ensembles,  orches¬ 
tra  and  chorus,  as  well  as  band,  Paul 
Whear  has  the  following  works  pub¬ 
lished  by  the  Ludwig  Music  Publish¬ 
ing  Co.,  Celeveland,  O.:  Three  Chorals 
for  Brass  Ensemble;  Forever  Thy  IVord 
Alleluia  for  chonis  with  band  or  orches¬ 
tra  accompaniment;  Glory  To  God  for 
.S.\TB  Chorus;  Introduction  And  In¬ 
vention  for  Band;  Petite  Suite  For 
Strings;  other  works  are  published  by 
Interlochen  Press  and  Roltert  King  Mu¬ 
sic  Co.  His  Passacaglia  for  Band  is  now 
available  on  rental  from  the  Ludwig 
Music  Publishing  Cat.  His  published  ar¬ 
rangements  include  Rossini’s  Bruschino 
and  the  European  march  Onward  also 
Ludwig  publications. 

Mr.  Whear  serves  the  College  Band 
Directors  National  Association  as  North 
Central  Division  Representative  on  the 
Original  Music  For  Band  Committee. 


We  can  ex|)e<  t  great  things  from  Ne¬ 
braska,  IXtaiie  College,  and  Paul  W. 
Wh<‘ar  in  the  future! 

These  Are  The  Men  Who  Work  For 
You  Through  the  Year  On 
National  Committees 

In  this  issue  we  wish  to  publicly  an¬ 
nounce  th«*  college  band  dinM'tors  who 
now  are  s«-r\’ing  on  the  several  national 
(!BDN.\  (!ommittees,  whose  work  goes 
on  often  very  quietly  during  the  entire 
biennium.  I..ast  February  we  announced 
the  M'veral  C'.hairmen  of  these  commit- 
te»*s  as  apixiinted  Ijy  National  Presi¬ 
dent  Frank  A.  Piersol,  Iowa  State  Uni¬ 
versity,  .Allies,  Iowa.  Thesi-  men  will  be 
sersing  through  the  next  National  meet¬ 
ing  scheduled  for  D<*cember  16-17-18, 
I!*62,  at  the  C'.onrad  Hilton  Hotel,  ('.hi- 
cago,  Illinois. 

If  you  have  suggestions  regarding  the 
work  of  any  of  these  committees  why 
not  put  them  in  writing  to  some  mem- 
lier  of  the  committii*?  Your  suggestions 
will  lx*  sincerely  appreciated. 

A.  Committee  On  Bond 
Composition  Awards 

William  Schaefer,  University  of 
.Southern  California,  Ia>s  Angeles,  Cal¬ 
ifornia.  Manley  Whitcomb,  Florida 


State  Univi-rsity,  Tallaha.s.s4'e,  Florida. 
Walter  Sallin,  ('.ity  C’.ollege  of  New 
York,  New  York  10,  Ni-w  York.  Robert 
Dahnert,  Summy-Birchard  Publishing 
Cai.,  1834  Ridge  .Avenue,  Evanston,  111. 
Bernard  Fitzgerald,  University  of  Ken¬ 
tucky,  la'xington,  Kentucky,  Chairman. 

B.  Committee  on  A.  A.  Harding 

Memorial  Fund 

Keith  Wilson,  Yale  Univers'tv,  New 
Haven,  Clonnecticut.  .Mark  Hindsley, 
I’niversity  of  Illinois,  Uriiana,  Illinois. 
Clarence  Sauhill,  University  of  (!ali- 
fomia  at  I»s  Angeh*s,  lais  .Angeles,  C!al- 
ifornia.  Chairman. 

C.  Committee  On  The  Instrumenta¬ 
tion  of  the  College  Symphonic 

Band  And  Its  Revision 

James  Neilson,  Oklahoma  City  Uni¬ 
versity,  Oklahoma  City,  Oklahoma. 
Edwin  Kruth,  San  FVancisco  State  Cail- 
lege,  San  F’rancisco,  C!alifornia.  Ronald 
Gregory,  Indiana  University,  Bhxuuing- 
lon,  Indiana.  /.  Frank  Elsass,  Univer¬ 
sity  of  Texas,  Austin,  Texas.  Joseph 
Contino,  University  of  Ma.s.sachusetts, 
Amherst,  Massachusetts.  William  D. 
Revelli,  University  of  Michigan,  Ann 
.Arlxir,  Michigan,  Chairman. 


H«r*  it  Doan*  Coll*g*  Conc*ii  Sand  locotsd  at  Cr*t*,  Nabrotko  which  it  und*r  th*  dirac'ion 
of  CRONA'or  Paul  W.  Wh«ar. 
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Committee  on  Manuscript 
Rental  and  Loan  Library 

II  illiam  Schaefer,  University  of 
Soti  tiem  California,  Los  Angeles,  Cal- 
ifori^ia.  Frederick  Fennell,  Kastman 
Sch  Kil  of  Music,  Rochester  4,  New 
York.  Kenneth  Snapp,  Baldwin-Wal- 
lac<  (k)llcge,  Berea,  Ohio.  Herbert  IV. 
Fred.  L’niversity  of  North  Carolina, 
Ch.<|)el  Hill,  North  Carolina.  Clark 
Mil.e,  Washington  University,  St.  Louis, 
Mi"uuri.  Jonathan  Elkus,  Lehigh  Uni¬ 
versity,  Bethlehem,  Pennsylvania. 
George  C.  IVilson,  National  Music 
Camp,  .Ann  Arfior,  Michigan,  Chair¬ 
man. 

E.  Committee  On  Published 
Band  Music 

(darcnce  Sawhill,  University  of  Cal¬ 
ifornia  at  Los  Angeles,  Los  Angeles, 
California.  H'ayman  Walker,  Colorado 
Stale  College,  Greeley,  Colorado.  Her¬ 
bert  Fred,  University  of  North  Carolina, 
Chapel  Hill,  North  Carolina.  Walter 
C.  Welke,  University  of  Washington, 
Seattle  5,  Washington.  Karl  Holvik, 
Iowa  State  Teachers  College,  Cedar 
Falls,  Iowa,  Chairman. 

F.  Committee  on  Public  Relations 

James  Berdahl,  University  of  Cali- 
foniia,  Berkeley,  California.  (West  Di- 
vi.sion).  I.eonard  H.  Haug,  University 
of  Oklahoma,  Norman,  Oklahoma. 
(Southwest  Division).  Robert  E.  Rest- 
emycr,  Thiel  College,  Greenville,  Pemi- 
sylvania.  (Ea.st  Division).  Edmund  P. 
Sedivy,  Montana  State  College,  Boze¬ 
man,  Montana.  (Northwest  Division). 
George  S.  Wescott,  F^stem  Illinois 
University,  Charleston,  Illinois.  (North- 
Central  Division).  Thomas  U’.  West, 
Mississippi  State  University,  State  Col¬ 
lege,  Mississippi.  (South  Division). 
Lynn  W.  Sams,  President,  Buescher 
B;ind  Instrument  Co.,  Elkhart,  Indiana. 
(A.s.sociate  Meml>er  Repre.sentative). 
Arthur  L.  Williams,  Oberlin  College, 
Olx*rlin,  Ohio,  Chairman. 

G.  CommittM  On  Constitution 

Revision 

//.  Harvey  Melte,  Jr.,  Jacksonville 
University,  Jacksonville  11,  Florida, 
Chairman. 

H.  Committee  On  Membership 

Keith  Wilson,  Yale  University,  New 
Haven,  Connecticut,  Chairman. 

Watch  for  additional  announcements 
in  the  June  i.s.sue  of  Band  Stand  page. 

The  End 


Olds  Announces  Fourth 
Annual  "Scholarships  In 

Music"  Competitions 

F.  F!.  Olds  &  Son  is  proud  to  an¬ 
nounce  its  fourth  annual  “Scholarships 
in  Mu.sic”  contest  which  will  be  open 
for  entries  from  April  15th  to  June  15th, 
1961.  Past  winners  of  Olds  contest  have 
used  their  scholarship  awards  to  con¬ 
tinue  their  academic  careers,  and  many 
winning  theses  have  been  published  by 
the  “F.  E.  Olds  &  Son  Music  Education 
Library”  and  are  now  a  permanent  part 
of  music  department  libraries  across 
the  country. 

This  contest  is  open  to  all  juniors, 
seniors  and  graduate  students  in  accred¬ 
ited  schools  or  departments  of  music  at 
the  college  level.  The  scholarships  are 
awarded  for  the  theses,  term  papers  or 
articles  completed  during  the  current 
academic  year  judged  to  show  the 
greatest  evidence  of  original  thinking, 
sound  research  and  intelligent  objec¬ 
tives,  on  any  subject  related  to  instru¬ 
mental  music. 

The  first  scholarship  award  is  $500, 
the  second  award  is  $350  and  the  third 
award  is  $200.  These  amounts  will  be 
paid  on  request  to  any  accredited  mu¬ 
sic  school  or  college  with  accredited 
mu.sic  departments  against  tuition  co.sts 
of  further  study.  If  a  graduate  winner 
has  received  his  advanced  degree  l)e- 
tween  the  date  of  his  contest  entry  and 
the  date  of  the  award,  the  award  will 
be  made  in  cash. 

The  1961  Olds  Scholarship  Judging 
C'.omniittee  consists  of  G.  C.  Bainutn, 
Director  Emeritus,  Northwestern  Uni¬ 
versity  Bands,  Chairman;  and,  James 
Berdahl,  Director  of  Bands,  University 
of  California,  Berkley,  California;  Fred¬ 
erick  C.  Ebbs,  Director  of  Bands,  Uni¬ 
versity  of  Iowa,  Iowa  City,  Iowa;  Fred¬ 
erick  C.  Fennell,  Conductor  —  East¬ 


man  Wind  Ensemble,  Chairman  —  In¬ 
strumental  Ens«'mble  Department,  East¬ 
man  School  of  Music,  Rochester,  New 
York. 

Further  information  can  be  obtained 
from  literature  sent  to  your  music 
school  or  music  department  in  care  of 
the  Dean  or  Department  Head,  or  by 
writing  to  the  F.  E.  Olds  &  Son  Si'holar- 
ship  Committee,  7373  N.  Cicero,  Chi¬ 
cago  46,  Illinois. 


Haskall  W.  Harr,  Educational  Diractor  of  tha 
Slingerlond  Drum  Co.,  trovolad  ovor  6,000 
milas  in  Fabruory,  conducting  parcuuion 
clinics.  Ha  is  shown  obovo  conducting  o  par- 
cussion  clinic  for  tha  Walls  Music  Company, 
Danvar,  Colorado,  bafora  200  studants,  music 
aducotors,  bond  diractors,  and  porants  on 
Saturday,  Fabruory  18,  1961. 


Ugh  —  Keep  Um  Covered 

The  man  just  bark  fnmi  Alaska  was 
telling  of  his  harrowing  experience. 
“There  were  Indians  to  the  right  of  me, 
Indians  to  the  left  of  me,  Indians  in 
front  of  me.” 

“Whew!”  said  the  listener.  “What  did 
you  do?” 

“What  could  I  do?”  exclaimed  the 
man.  “I  Ixnight  the  blanket.” 


Bringing  to  o  succauful  closa  tha  racant  Ragionol  Monogars  maating  of  Richards  Music  Corpora¬ 
tion  was  tha  dalivary  of  twahra  1961  Dodga  Stotion  Wagons.  Paul  Richards,  prasidant  of  RMC, 
citad  Dodgo's  outstanding  contributions  to  music  os  ona  of  tho  primary  raasons  for  salacting 
tha  Dodga  product.  "Wo  baliava  that  tha  Lawranca  Walk  show  is  ona  of  tha  most  popular  and 
antortaining  music  programs  on  tha  air  today.  Thara  is  no  doubt  that  it  has  baan  a  prima  forca  in 
bringing  good  musk  to  paoplo  of  ovary  oga.  Wa  in  tha  music  industry  cannot  minimiza  tho 
valuobla  sorvica  of  tho  Dodga  manufacturors  in  crooting  this  intorast,  and  thus  aiding  tha  pro- 
grom  of  ovary  music  monufocturar." 


May,  1961 
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ASBDA  PRESENTS  ARRAY  OF  ARTIST-CLINICIANS 


By  Phil  Fuller 
ASBDA  Editor 

pATry’  public:  school  band  director 
finds  hiniself  in  the  inevitable  situation 
of  multiple  -  organization  memlx?rship. 
This  seems  to  Ik*  an  inescapable  facet 
of  the  ti'aching  profession.  Many,  and 
sometimes  all,  of  these  organizations 
will  s|K>iisoi  and  dc-velop  ccrnclaves  or 
conventions,  which,  if  one  is  an  active 
nic*mlK*r,  one  feels  obligated  to  attend 
and  extend  personal  participation.  The 
fc'ature  which  makes  .\SBD.\  unique 
amongst  the  professional  groups  avail¬ 
able  lo  the  schcxjl  band  director  is  the 
fact  that  it  is  basically  and  fundamen¬ 
tally  a  national  organization  and  that 
the  fruition  of  the  year's  labor  is  to  be 
found  at  the  annual  convention,  where 
every  activity  is  designed  to  help  the 
meml)ers  return  to  their  own  school  a 
Iretter  Ijand  director  and  a  better  per¬ 
son  for  having  attended.  Each  of  the 


Dr.  Alan  P.  Squira 
Clinician 
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past  .\SBI)A  conventions  seemed  to 
have  reached  an  ap<*x  of  frucluoiis  ae- 
tivitii's.  So  much  so,  that  it  Itecomes  in- 
'  reasingly  difficult  to  |K>int  spec  ifically 
lo  a  single  e\'ent  as  an  outstanding  fc*a- 
iiire  of  the  convention,  .\mongst  ihe 
many  outstanding  events  at  each  meet¬ 
ing  have  bc*en  the  artist  clinicians  which 
wc-  have  seem  and  heard.  The  Cleveland 
C.onvc-ntion  will  feature  an  impressive- 
array  e»f  artists  whe>  will  pre*sent  a  se- 
rie's  of  syni|K)sia  which  should  make 
this  gathering  one-  of  ine'siimable-  value 
le»  all  who  attend.  The  first  of  these 
will  be*:  I^onard  Faleone-,  Baritone  So- 
leiist.  Conductor,  Michigan  State-  L'ni- 
ve-rsity  Band. 

Mr.  PalccMie  is  we-ll  known  as  the-  con- 
clue  leer  cef  the  Michigan  State-  I'niver- 
sity  Marching  Band  and  the-  C'oncert 
Band.  He  is  also  ree  eegnizc-d  threeugh  his 
writings  for  many  professional  maga- 
zine-s.  His  position  and  status  amongst 
music  e'diicateers  is  an  e-nviable-  etne,  as 
is  his  background  as  a  musician  and 
|>e-rformer.  He  came  to  this  eeeiintry 
freem  Italy  in  lOl.S,  where*  he  had  stud- 
ie-tl  insirume*nls,  eeemposition  and  con- 
due  ting  with  the  famous  Italian  Im- 
pre-ssariee,  Deeiiato  Donatelli.  He  move*d 
imme-diately  to  Ann  .\rl)or,  where  he 
aiie-nde-d  and  was  graduated  from  the* 
I  nive-rsity  of  Michigan.  In  1927  he  was 
ap|x>inte-d  director  of  the  then  Michigan 
.\gric  ultiiral  C'oIlc*ge*  Band— now  called 
Miehigan  Slate  L’niversity.  No  more 
fitting  t<*stimony  could  lie  given  Mr. 
Falcone  for  his  artistry  than  the  ac¬ 
clamations  te-ndered  him  by  the  lati* 
John  Philip  Sousit  and  Dr.  Edwin 
Franko  Goldman,  both  of  whe>m  wTOte 
glowingly  of  his  “brilliant  technique 
and  sensitive  musicianship".  Mr.  Fal¬ 
cone’s  symposium  will  be  called  “The 
Best  in  the  Baritone  Solo  Literature”. 

The  brass  family  will  Ik-  re-presented 
again  at  this  convention,  this  time  by 
one  of  our  own  members,  Wayne  M. 

J>’-»  of  Massilon,  Ohio. 

Wayne  w-as  graduated  in  1929  from 
West  N’irginia  Wc*sleyan  Conservatory 
e»f  Music.  His  teachers  includc-d  the  il¬ 
lustrious  IlerlK-rt  L.  Clarke.  Oscar  B. 


Short  and  lands  Davidson.  He  has  Iteen 
etn  the-  staff  at  Inte-rleM'he-n  and  was  the 
eerganizer  of  the-  We*st  N'irginia  Pione-er 
State  Music  Camp.  He  has  Ix-en  cornet 
sedoist  with  several  of  the-  major  serv¬ 
ice  bands,  and  for  the-  past  l.‘)  years  he 
has  Iteen  1st  Trumpet  with  the  Canton, 
Ohio  Symphony  Orchestra.  In  spite-  of 
a  full  private-teaching  sehediile-,  a  fu'l 
se'hcdule  at  school  —  ine  luding  the  fa¬ 
mous  Massilon  Mare  hing  Band  —  an 
ample  number  of  engage-nu-nts  as  con¬ 
ductor  and  clinician,  alemg  with  hob- 
bie-s  of  travel,  hunting,  phoietgraphy, 
training  his  Norwegian  Elkheewn,  ac¬ 
tive  participation  in  ASBD.\.  Rotarv 
and  Shrine  and  Grotto  Bands,  Wayne 
finds  time  to  practice  Comet  and  trum- 
|K*t  every  day.  Those  who  were-  at  Rex  h- 
e*ster  will  reme-miK-r  Wayne  fe»r  his 
slides  and  commentaries  almut  the  toiu 
of  the  school  band  directors  threiugh 
Fairope  and  the  Soviet  Union. 

The  woodwinds  will  be  represented 
l>y  two  of  the  outstanding  artists  of  the 
Midwest.  The  order  of  performance- 
has  not  been  determined  at  the  time  of 
this  writing  so,  in  alphabetical  order 
they  are:  William  Hebert,  piccolo, 
(de*veland  Symphony  Orchestra. 


Wiiliaen  Habart 
Clinician 
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laonord  Falcon* 
Clinician 


Wayn*  R*g*r 
Clinician 


PteAidenl  J  cjCetter  Our  l/YleniLt 
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Thfro  are  many  innx»rtaiu  things  plannt'd  each  year  that  further  substantiate  the 
existenee  of  the  Ameriean  SehtHtl  Band  Directors’  Association.  Iwo  items  seem  to 
focus  in  our  mind  more  vividly  as  the  ones  that  knit  the  fabric  of  solidarity  of  mcm- 


Mr.  llelxTl  was  Itorn  in  Northampton, 
M.i».  in  l‘l2;f.  Following  his  secondary 
education  he  spent  five  years  in  the 
tervice,  three  years  of  which  was  in  the 
South  Pacific  during  World  War  II. 
He  was  graduated  from  the  Juilliard 
SfhiKtl  of  .Music  in  1947  where  he  stud¬ 
ied  Flute  with  Arthur  Lttrs  of  the  NBC 
Symphony  and  with  James  Pap|xnit- 
wdtis  of  the  Boston  Symphony.  Upon 
graduation,  Mr.  Helx-rt  joined  the 
Cleycland  Orchestra  as  Piccolo  player, 
which  position  he  still  retains.  In  1950 
he  liecame  instructor  in  Flute  at  Bald¬ 
win  W'allace  Crmservatory  in  Berea, 
Ohio.  He  has  appeared  as  soloist  with 
many  of  our  major  symphonies. 

Dr.  Alan  P.  Squire  is  a  native  of 
Brooklyn,  New  Y<»rk,  his  home  prior  to 


Itership  tnore  closely  than  any  others. 
We  think  first  of  the  extensive  cumu¬ 
lative  study  iti  some  dozen  separate 
an-as  of  musical  endeavor  as  projected 
and  finalized  by  the  Research  Commit¬ 
tees.  Secondly,  we  visualize  the  reunion 
t»f  friendships  and  the  meeting  of  new 
ideas  on  a  common  ground  and  in  a 
tentral  meeting  place,  yvhich  is  accept¬ 
ed  by  tnany  at  the  annual  conventioti, 
to  1k'  of  prime  importance.  Without 
(ontinued  success  in  these  two  areas,  i* 
would  iM'come  extremely  difficult  to 
demonstrate  our  motives  for  existence. 

^Ve  have  said  in  one  loud  clear  voice 
that  these  items  arc  itn|)ortant  and  by 
so  doing,  have  placed  certain  standards 
of  proficiency  on  each  of  the  projects. 
Simply  In'causc  we  assign  certain  peo¬ 
ple  to  administrate  this  work,  dor's  not 
in  any  way  permit  the  rest  of  the  mem- 
U-rship  to  establish  a  climate  of  inac¬ 
tivity  while  observing  its  development. 
Then'  are  rertain  res|)onsibilities  that 
fall  within  your  jurisdiction  that  must 
britig  the  projects  toward  fruition,  if 
there  is  to  be  any  hope  of  their  being 
finalized.  It  then  iH'comes  fairly  ob¬ 
vious  that  all  of  us  have  certain  obliga¬ 
tions  tow'ard  the  .\s.sociation  as  well  as 
the  spr'cific  project  or  study,  itself. 

It  wcnild  seem  advisable  that  during 
our  busy  schedule  we  should  find  time 
to  answer  all  official  communications 
and  correspondence  imtnediaiely  and 
without  the  customary  excuses.  It  wouKi 
then  be  a  further  responsibility  to  aid 
and  assist  in  the  gathering  of  pertinent 
information  for  surveys  and  studies  in 
those  areas  of  interest  as  adopted  by  the 
Association  for  a  further  study  in  depth. 

We  find  it  particularly  difficult  to  lie 
of  serxice  and  to  aid  attd  assist  vou  in 


serxing  in  the  Navy  during  ^Vorld  W’ar 
II.  .After  the  xvar  he  eanied  his  Bach¬ 
elor  of  Music  Kdtication  and  Master  of 
Music  Education  degrees  at  the  Uni¬ 
versity  of  Michigan.  While  at  Michi¬ 
gan  he  xvas  solo  clarinetist  xviih  the 
Band  for  three  years  and  first  clarinet 
with  the  symphony  for  txvo.  During 
that  time  he  xvas  a  pupil  of  William 
Stiibbins.  In  the  summer  of  1949  he 
l»layed  with  the  student  Orchestra  at 
TanglewfKKl,  and  during  the  summers 
of  1951-1953  was  a  pupil  of  Daniel 
Bonade.  Previous  stiidv  in  N«*xv  York 


these  projects  as  they  concern 
.A.S.B.D..A.  without  your  attention  to 
thes«'  resjxmsibilities.  While  attempting 
to  create  a  freedom  of  climate  Ix'twecn 
the  membership  and  this  office  at  all 
times  and  still  bo  of  the  greatest  serxice 
t»>  you,  we  find  ourselves  at  a  disadvan¬ 
tage  without  your  sincere  and  object 
co-operation.  It  certainly,  at  its  most 
common  meeting  ground,  must  be  a 
mutual  endeaxor  for  both  parties. 

•As  a  further  illustration  of  this  point, 
during  February  xve  asked  you  to  as.sist 
in  the  gathering  of  information  con- 
c«‘ming  your  local  newspaper,  your 
name  and  address  and  a  convention 
.surx’ey.  This  to  better  serx-e  you  at  con 
xention  time  as  well  as  throughout  the 
year,  by  keeping  your  community  in¬ 
formed  of  your  actix’ities  on  a  national 
lex'el  as  they  pertained  to  your  activity 
in  .A.S.B.D..A.  I  am  sorry  to  reveal  to 
you  that  a  large  numl)er  of  the  mem- 
l)ership  did  not  feel  that  this  was  of 
.sufficient  importance  to  reply  to  the 
official  request. 

Unless  we,  as  members,  are  willing  to 
assume  thes«'  responsibilities  it  Ix-comes 
almost  a  misnomer  to  call  ourselves  ac¬ 
tive  members.  Our  sole  aim  this  year 
is  to  In'  of  the  utmost  s<'rx’ice  to  yoti 
and  .A.S.B.D..A. 

Without  your  sincere  co  -  o|x‘ration 
this  could  become  a  mere  figment  of 
our  imagination.  Thanking  you  for  your 
consideration.  I  l)eg  to  remain. 


Sincerelv, 


Mac  F.  Carr.  President 


had  been  xvith  .Arthur  and  Henry 
Christman. 

Dr.  Squire  has  been  a  member  of  the 
Baldxvin  Wallace  staff  since  1950 
where  he  holds  the  rank  of  .Associate 
Professor.  He  has  also  been  a  member 
of  the  teaching  staff  at  the  U.  of  Mich¬ 
igan  and  Illinois.  In  June  1960  the  Ed. 
D.  degree  xvas  awarded  him  by  the  U. 
of  Illinois.  Dr.  Squire  is  still  actixe  as 
a  professional  |X'rformer  and  has  serx'ed 
widely  as  an  adjudicator,  clinician,  and 


{Turn  to  page  60) 
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National  Catholic 
Bandmaster’s  Association 


By  Robert  0*Brien,  N.C.B.A.y  C.B.D^.A. 


President,  N.C.B.A.,  Director  of  Bands,  University  of  Notre  Dame,  Notre  Dame,  Indiana 
THE  SCHOOL  MUSICIAN  is  tha  Official  Organ  of  The  National  Catholic  Sandmostan  Association. 


To  The  Future  Catholic 
Music  Educator 

{Excerpts  from  an  address  given  by 
\EIiA  member  Robert  F.  Brown.  Mr. 
Brown  is  Band  Director  at  St.  Joseph’s 
High  School  in  South  Bend,  Indiana. 
The  address  was  given  to  the  Music 
Education  Club  at  St.  Mary’s  College, 
Sotre  Dame,  Indiana.) 

As  |M)t(‘ntial  music  educators  you  are 
liMikint;  forward  to  the  day  when  you 
will  Ijecome  a  teacher.  I  would  like  to 
offer  a  couple  of  siii^Kestions  to  you  as 
you  prepare  for  that  day. 

Be  determined  that  your  primary  re- 
s|)onsil)ility  will  Ite  as  a  music  educator. 
Your  musical  life  must  not  be  special¬ 
ized  to  the  point  where  you  have  neither 
the  knowledge  nor  the  desire  to  give 
your  students  a  good  general  education. 
Don't  engage  in  the  petty  and  foolish 
frame  of  mind  that  continually  pits  the 
instnimental  against  the  vocal,  the  band 
against  the  orchestra,  etc.  The  football 
coach  and  the  basketball  coach  can 
argue  as  much  as  they  like  about  the 
relative  merits  of  their  respective  games, 
because  they  will  nes’er  meet  on  the 
same  field  of  play.  All  fields  of  music 
will  work  together  at  some  time  or  an¬ 
other  to  produce  the  wonderful  phe¬ 
nomenon  of  music.  There  is  no  place 
for  professional  jealousy  and  bickering 
in  music  education. 

Why  are  you  going  to  be  a  music 
teacher?  What  is  the  value  of  music  to 
the  child?  Where  does  it  fit  into  a  world 
obsessed  with  scientific  achievement? 
You  must  form  your  own  philosophy  of 
music  in  terms  which  are  personal  and 
specific  enough  to  enable  you  to  justify 
your  beliefs.  This  is  what  you  will  have 
to  do,  from  the  day  you  walk  off  the 
campus  with  your  diploma  until  the 
day  you  retire. 

Will  you  choose  to  teach  in  a  public 
school  or  a  Catholic  school?  All  the  fi¬ 
nancial,  physical,  and  academic  assets 
are  yours  in  the  Public  Schools.  The 
Public  Schools  need  good  teachers  and 
have  the  potential  to  pay  for  them.  You 


can  have  th«*  ability  to  grow  profession¬ 
ally  and  personally  as  a  respected  mem- 
l)er  of  your  community.  You  can  have 
personal  security  in  a  position  with  ten¬ 
ure. 

If  you  elect  to  teach  in  a  Catholic 
.Srhool,  you  will  find  little  in  the  way 
of  monetary  rewards.  The  hours  are 
long,  the  prestige  is  negligible,  and  the 
working  conditions  are  often  unlrearable. 
But — there  are  many  facets  of  Catholic 
music  education  that  compel  the  dedi¬ 
cated  teacher  toward  the  Catholic 
School  System. 

I  would  exclude  from  the  ranks  of 
music  educators  the  good  nun  who  sees 
an  attractive  advertisement  for  har¬ 
monicas  in  an  educational  magazine  and 
decides  to  start  a  harmonica  liand  in 
her  5th  grade  class;  or  the  generous 
parishioner  who,  having  fiddled  for 
square  dances  most  of  his  life^  finds  the 
time  (in  addition  to  his  regular  occu¬ 
pation)  to  start  an  orchestra  in  his  par¬ 
ish  school  simply  because  he  loves  music. 
These  people  are  wonderfully  well 
meaning  and  certainly  do  bring  a  small 
measure  of  music  into  the  lives  of  their 
students,  but  this  is  not  really  music 
education.  This  type  of  training  fosters 
the  mistaken  notion  that  music  is  a  toy 
—  a  pleasant  diversion  which  has  little 
value  educationally. 

Why  is  music  education  neglected  and 
ignored  in  the  Catholic  schools?  There 
are  in  my  estimation  four  basic  reasons: 

1.  I..ack  of  money  to  finance  an  ade¬ 
quate  instrumental  program. 

The  financial  problem  is  definitely 
the  most  troublesome  and  difficult.  The 
Catholic  school  administrators  have 
enormous  problems  in  financing  new 
construction  and  in  maintaining  existing 
facilities.  The  added  burden  of  purchas¬ 
ing  expensive  instruments  and  paying  a 
salary  to  a  qualified  music  teacher  is 
usually  avoided.  Lay  teachers,  as  a 
group,  are  quite  regularly  underpaid 
(with  one  exception).  If  the  clas.sroom 
teacher  does  not  receive  enough  money, 
what  can  the  music  teacher  hope  to  re¬ 
ceive?  Assuming  that  the  instrumental 


music  teacher  does  manage  to  ek<  out 
u  living,  how  can  he  or  she  teach  ade¬ 
quately  with  no  instruments,  no  n>usic, 
and  no  facilities. 

2.  Lack  of  concern  on  the  Unit  rsity 
level  in  the  areas  of  music  education. 

The  Universities,  by  not  fosterim,'  and 
inspiring  music  on  the  lower  levefs,  are 
serving  to  diminish  their  own  enroll¬ 
ments.  I  am  speaking  of  Cathnli<  col¬ 
leges  and  universities.  In  Indiana  alone, 
there  are  three  small  secular  colli*ges 
with  which  I  am  slightly  familiar,  that 
have  an>where  from  200  to  400  music 
education  majors  in  each  resp<ctive 
school,  and  the  graduates  from  these 
schools  are  not  enough  to  fill  the  de¬ 
mands  of  the  public  s<  hool  system,  even 
combined  with  the  music  eduiation 
graduates  from  Indiana  University.  Mu¬ 
sic  education  is  a  vital  and  dynamic  (lart 
of  public  school  education.  Now  con¬ 
sider  the  numlter  of  music  education 
students  in  the  prominent  C'atholic 
Colleg«*s  of  Indiana.  Out  of  thos«-  grad¬ 
uates,  how  many  will  go  into  Catholic 
Schools?  .Some  will  IcMik  very  hard  for 
a  Catholic  schcral  position  and  find  that 
such  a  position  does  not  exist.  This  does 
not  mean  that  all  positions  are  filled, 
but  simply  that  they  do  not  exist.  Oihen 
will  easily  he  discouraged  by  the  com¬ 
plete  lack  of  security  which  a  C^atholic 
School  job  would  offer.  In  the  end,  most 
if  not  all  the  graduates  (not  more  than 
6  or  7  total)  will  go  into  public  school 
work  because  there  is  a  demand  foir 
them,  the  pay  is  good,  the  facilities  arc 
good,  and  the  children  are  just  as  good 
students  and  just  as  eager  to  learn.  The 
condition  remains  the  same — the  Cath¬ 
olic  school  children  still  desire  music, 
and,  if  they  are  lucky,  they  will  be  able 
to  take  lessons  on  the  accordion  or  join 
a  harmonica  band.  Catholic  muuc 
schools  must  begin  to  establish  effective 
relations  with  music  in  grade  and  high 
schools  and  must  promote  musical 
growth  on  these  levels,  or  else  music 
will  continue  to  languish  in  all  aspects 
in  the  culture  of  the  Catholic  laity. 

3.  Lack  of  administrative  coordination 
and  standardization. 

I  believe,  from  my  own  experience, 
that  the  typical  parish  grade  school  u 
almost  completely  autonomous,  with  no 
outside  control  except  for  an  occasional 
pronouncement  from  the  Bishop.  Tliere- 
fore  the  Catholic  schools  are  not  sub¬ 
jected  in  any  way  to  the  pressures  of  a 
unified  academic  standard.  The  edu¬ 
cational  ideals  which  a  school  is  func¬ 
tioning  under  may  very  well  be  those 
of  a  pastor  who  has  never  been  an 
educator.  On  this  basis,  there  is  no  way 
to  control  the  curriculum,  or  to  stand¬ 
ardize  it.  This  problem  could  be  solved 
by  establishing  a  diocesan  superintend- 
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er.  and  clerical  board  of  education  to 
re  date  all  the  schools  of  the  diocese. 


4.  fjick  of  recognition  of  music  as  a 
tt’<  thy  academic  discipline. 


This  is  an  area  where  music  educators 
nil  ■it  assert  themselves.  We  must  not 
on:v  defend  music  education  we  must 
ac'ively  promote  it.  We  must  talk  to 
oil-'  superintendents,  the  college  facul-  j 
ti<  ^  the  policymakers  of  education.  We  ! 
an  dedicated  people,  therefore  we  must 
b(  able  to  expound  why  we  are  dedi¬ 
cated. 

Teaching  in  Catholic  schools  is  an  in¬ 
tellectual  joy;  first,  lx>cause  of  the  op- 
poiiiinity  to  work  side  by  side  with  the 
most  devoted  educators  in  the  world, 
the  good  priests,  brothers  and  sisters 
who  truly  dedicate  their  lives  to  teach¬ 
ing.  Secondly,  because  of  the  opportu¬ 
nity  and  the  neces.sity  of  teaching  mu¬ 
sic  as  well  as  everything  elsi*,  not  in  it- 
M'lf  but  in  its  true  relation  to  God. 
Without  this  relationship  knowledge  is 
meaningless. 

I  have  tried  to  paint  a  realistic  pic¬ 
ture  of  the  state  of  music  education  in 
our  Catholic  schools.  It’s  a  pretty 
bleak,  empty  looking  future  right  now, 
but  at  least  its  nothing  more  than  an 
empty  canvas,  waiting  to  be  painted 
u|)on  and  filled  in  by  the  artist,  who  is 
thi’  music  educator.  We  need  dedicated 
music  education  piHiple  in  the  Catholic, 
schools  who  will  pray  and  .siicrifice,  to¬ 
gether  with  our  many  fine  and  inspired 
administrators  who  consider  the  promo¬ 
tion  of  the  Catholic  music  curriculum 
a  calling  and  a  way  of  life. 

The  joys  of  teaching  music  in  a  Cath¬ 
olic  school  are  the  joys  of  the  pioneer 
who  is  breaking  new  ground  and  ac¬ 
complishing  things  in  a  new  field  in 
Catholic  education  —  music  for  all,  in¬ 
strumental  and  vocal.  The  greatest  re¬ 
ward  of  all  —  the  eternal  gratitude  of 
literally  thousands  and  thousands  of 
C.atholic  students  who  have  learned  to 
be  lietter  Christians  and  Citizens  be¬ 
cause  of  your  sacrifice  for  them. 

CONVENTION  DATES  —  August 
4  and  5  at  the  University  of  Notre 
Dame. 

NCBA  BAND  CAMP  DATES  — 
August  7-14  at  Quincy  College,  Quincy, 
III. 


INFORMATION  AVAILABLE  con¬ 
cerning  the  NCBA  by  writing  Mr.  E.  T. 
Kanaskie,  4460  South  Austin,  Milwau¬ 
kee,  Wisconsin. 


The  End 


PUoM  patronize  the  firms 
who  advertise  in  this  maga¬ 
zine. 


PHI  BETA  MU 


NATIOIIAL  SCHOOL  BANDMASTERS'  FRATERNITY 


THE  SCHOOL  MUSICIAN  it  ttw  Official  Orgon  of  Phi  Sato  Mu. 


Jock  H.  Mahon 
Notional  Exocutivo  Socrutory 
2019  Bradford  Drivo 
Arlington,  Toxot 


.\t  this  writing  it  is  doubtful  that  the 
column  will  reach  you  Itefore  thi*  Enid 
Tri-State  F«'stival.  Please  accept  this 
reminder  that  there  will  Ire  a  Phi  Beta 
Mu  Get-Together  sponsored  by  the 
Beta  Chapter  at  the  Tri-State  Festival, 
in  case  the  magazine  do<*s  reach  you  Ire- 
fore  you  leave  for  Enid. 

\Vc  are  happy  to  inform  you  that  two 
new  chapters  have  Ireen  established 
since  the  last  column  was  written.  The 
Tnu  Chapter  was  established  in  West 
Virginia  during  the  Mid-East  Band 
C.linic.  Maurice  D.  Taylor,  President, 
Nu  Chapter,  was  the  installing  officer. 
Maurice  writes:  “Giir  electurn  and  as¬ 
sociation  with  these  men  was  most 
pleasant.”  He  further  states  that  he  is 
to  vi-sit  with  a  few  men  in  another  state 
in  the  near  future  for  the  purpose  of  es¬ 
tablishing  a  possible  chapter  of  Phi 
Ih'ta  Mu.  We  hope  that  we  will  be  able 
to  rep<rrt  favorably  on  Maurice’s  ven¬ 
ture  in  about  a  year. 

The  officers  of  the  West  Virginia 
Chapter  are: 


Henry  A.  Mayer  President 

Robert  G.  Williams  Vice-President 
Donald  L.  Hamilton  Secretary 
William  F.  Duer  Board  Member 
Robert  IT.  Hill  Board  Member 


We  are  looking  forward  to  a  great 
future  for  the  Tau  Chapter. 

We  have  not  received  full  informa¬ 
tion  from  the  installation  of  Upsilon 
Chapter  which  was  established  in  Cali¬ 
fornia.  We  do  know,  however,  that  the 
installation  did  take  place  in  that  we 
have  received  some  correspondence 
from  the  new  members  of  Phi  Beta  Mu 
from  California.  Paul  Yoder  was  the 
installing  officer.  A  note  from  Clarence 
Sawhill  states:  “We  had  an  excellent 
dinner  meeting  at  Long  Beach.  It  is  a 
privilege  to  be  an  honorary  member  of 
Phi  Beta  Mu.” 

While  new  chapters  are  being  estab¬ 
lished  and  Phi  Beta  Mu  is  progressing 


Frank  Piersol,  (right),  director  of  the  Iowa 
State  University  Bond  received  on  Honorary 
Life  Membership  in  Phi  Beta  Mu,  Epsilon 
Chapter,  Louisiana  Chapter,  President  Pete 
Dombourion  is  seated  on  the  left,  and  Jim 
Clark,  Secretory-Treasurer  of  Epsilon,  is 
standing. 


in  new  areas,  activities  are  continually 
reported  from  throughout  the  nation. 
Epsilon,  the  Louisiana  Chapter,  be¬ 
stowed  an  honorary  membership  upon 
Frank  Piersol,  Iowa  State  University 
Band  Director  and  President  of  the  Col¬ 
lege  Band  Directors’  Association,  who 
was  conducting  the  I.oiiisiana  All-State 
Band  in  Alexandria,  Louisiana.  In  the 
picture  w<r  see  from  left  to  right  Pete 
Dombourian,  President  Epsilon  Chap¬ 
ter,  and  Frank  Piersol,  new  honoraiy 
member,  seated.  Jim  Clark,  Secretary- 
Treasurer  of  Epsilon  Chapter,  is  stand¬ 
ing. 

Send  all  correspondence  to  Jack  H. 
Mahan,  Executive  Secretary,  2019  Brad¬ 
ford  Drive,  Arlington,  Texas. 


Big  3  Launches  “Space  Age' 

{Continued  from  page  8) 


tion  has  announced  the  appointment  of 
Alan  G.  Langenus  to  the  firm’s  educa¬ 
tional  department.  Langenus  has  been 
active  for  many  years  in  the  music  field 
as  an  educational  representative  for 
major  publishing  firms.  He  is  the  son 
of  the  famous  clarinet  virtuoso,  the  late 
Gustave  Langenus. 
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By  FRANK  W.  HILL,  A.S.T.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


'Convention  Report' 


Spring  is  <onv«‘ntion  time,  and  AS  I  A 
met  for  four  days  of  string  concerts  and 
recitals  and  discussions  at  Philadelphia. 
Pa.,  Feb.  25  through  March  1,  jointly 
with  the  Music  Teachers  National  ,‘\s- 
.s(M:iation  at  the  .Sheraton  Hotel.  Pro¬ 
grams  were  planned  with  the  M  I'NA 
string  committee. 

It  would  Im'  difficult  to  see  and  Ikmi 
such  an  aggregation  of  fine  artists  and 
|x‘dagogues,  even  on  TV’,  as  was  as- 
s«*mbled  to  enthrall  and  edmate  tlie 
large  audiences. 

The  roster  included  such  names  as 
cellists  Peter  Farrell,  Liicien  De  Grooie, 
and  Dudley  Pow«-rs;  violinists  Angel 
Reyes,  Jerry  Cadek  Lucktenl)erg,  Sam¬ 
uel  Ciardner,  Sam  .Vpplebaum,  George 
Perlman,  and  John  Celentano.  The 
Iowa  State  University  string  quartet, 
the  K<'nnedy  Family  string  ({uartet,  ai'.d 
numerous  other  ensembles  made  excel¬ 
lent  music.  Deh'gates  attended  an  open 
rehearsal  «)f  the  Philadelphia  sympho¬ 
ny  orchestra.  Discussion  topics  such  as 
“Goaching  Technics  for  Student  En¬ 
sembles”  and  “t'oordinating  the  Na¬ 
tional  String  Programs”  featured  such 
notables  as  Dr.  Henry  A.  Bruinsma,  Mu¬ 
sic  Din“ctor  of  Ohio  State  University; 
T'raugott  Rohner,  President  of  the  Na¬ 
tional  .SchcK)!  Orchestra  .Vssociation; 
Bc'rnard  Fischer,  MTN.V  String  Chair¬ 
man;  Walter  Hodgson  of  Michigan 
State  College;  Harry  \.  .\lshin,  Coor- 
diiuitor  of  the  Voiiiig  IVople’s  String 
Program  at  As|x-n,  and  other  authori¬ 
ties  from  over  the  nation. 

The  (cpening  AST.V  coffc'c  hour  on 
.Suntlay  was  the  occasion  for  presenting 
.VSTA’s  annual  citation  to  Samuel 
Gardner  in  recognition  of  his  many 
years  of  contribution  as  teacher,  artist, 
and  composer  in  the  world  of  strings. 
Mr.  Gardner  performed  his  own  recenr 
composition  “Essays”  later  in  the  con- 
\ention  program. 

.\n  outstanding  per  formance  of 
Haydn’s  “Emperor”  string  quartet  by 
the  Kennt'dy  family  quartet  of  Bowling 
Green  graced  the  Sunday  reception. 
Rachael,  John,  'Thomas,  and  James  are 


youthful  but  (om|)eteiit  {terformers 
whose*  father  is  Paul  Kennedy,  D<?an  of 
Music  at  Bowling  Green  State  Univer¬ 
sity,  Bowling  Green,  Ohio. 

The  .\ST.\  annual  btisiness  meeting 
rc*sulted  in  the  election  to  the*  offices 
of  Tr<*asurer  and  Memlx*rship  Chair¬ 
man,  Rolk'rt  Klotman.  Music  Director 
of  .\knin,  Ohio,  and  Jaroslav  Holesov- 
sky.  Director  of  the  stritig  pn»gram  in 
the  Philadelphia  sch<M>ls. 

It  is  undoubtedly  tnie  that  all  the 
luiisi)  of  a  national  tonvention  could 
Ik*  faithfully  rec«)rd<*d  on  tape  or  Hi-Fi 
r<*<(»rds.  ,\ll  the  spevehes  and  discus¬ 
sions  ('ould  lx*  |)riuted  in  IxKtks  and 
maga/ines.  T  he  many  displays  and  ex- 
liibits  might  Ik*  photographed  in  color. 
Fi\«*n  the*  superb  fcKxl  might  Ik*  pr(*parfd 
from  ((impiled  directions.  .\ll  this  might 
Ik*  d«>ne  and  made  available  to  the 
stay-at-homes.  But  the  i^ersunal  con¬ 
tacts.  the  “live’’  shows,  the  »'orridoi 
shop-talk  would  Ik*  abs<*nt. 


Transylvania  to  Celebrate 

Its  Silver  Anniversary 


June  22,  1961,  will  mark  the  o|K*ning 
of  the  twenty-fifth  si*asou  of  Transyl¬ 
vania  Music  ('amp,  th<*  student  sum¬ 
mer  encampment  program  of  Brexard 
Music  Center.  Din*ct»*d  by  James  Chris¬ 
tian  Pfohl,  nationally  famous  conductor 
and  music  educator,  T  ransylvania  Music 
Camp  first  lK*gan  as  a  smtil  summer 
music  program  on  the  campus  of  David¬ 
son  (College  in  19;16.  Eight  years  later 
in  1944,  the  camp  was  moved  to  Bn*\- 
ard.  North  Carolina,  and  subs«*qu<*ntly 
Itecame  known  as  T  ransylvania  Music 
Camp. 

In  1946  the  music  <*ncampnii*ut  pro¬ 
gram  was  expanded  to  im  hide  the  Brev¬ 
ard  Music  Fi*stival  a  s«*ries  of  concerts 
following  the  camp  s(*ason.  These  con¬ 
certs  arc  presented  by  the  faculty,  out¬ 
standing  music  stud<*nts  of  th(*  cam)), 
plus  additional  jirofessioi-.al  musicians. 
T'he  following  year,  the  Board  of  Di¬ 
rectors,  reali/.ing  that  the  Brevard  Music 
Center  was  making  a  v«*ry  real  l  ontribu- 
tion  in  the  field  of  music,  formed  the 
Brevard  Music  Foundation,  which  was 
incorporated  in  the  State  of  North  Caro¬ 
lina  on  C4(  tolK'r  10,  1947,  as  a  non-profit 
educational  institution. 

Since  the  formation  of  the  Brevard 
Music  (’enter  and  the  Brevard  Music 
Foundation,  'Fransylvania  Music  Camp 
has  continued  to  grow  and  to  encompa.ss 
a  varied  program  of  music.  In  prepa¬ 
ration  for  the  I'oming  si'ason.  the  camp 
is  pres<*ntly  undergoing  a  building  pro¬ 
gram  to  enlarge  classroom  facilities  and 
to  provide  for  a  slightly  larger  enroll- 


Facultv  memliers  for  the  anniversarx' 


.Viid  thesi*  things  are  a  vital  pan  of 
a  succes-sful  lonvention.  The  friet.Jly 
meetings,  the  pleasant  accomodati' itu, 
and  the  opportunities  of  visiting  new 
places  of  interest  in  large  cities,  famous 
for  a  thousand  items  of  .Vmericana,  pay 
off  in  renexx«*d  vigor  and  stimulation. 

.VS'F.V  —  repn*s«*nted  by  the  Exi cu. 
tixe  Board  —  met  long  hours  plant  ing 
administrative  |X)licies  for  the  good  of 
the  organi7.ation.  Balancing  budgets, 
choosing  pf*rsonalities  for  committ(*es, 
and  doing  the  “paper  xvork”  involxcd 
xvith  many  problems  and  projects  are 
all  necessary  and  require  the  combim'd 
brains  of  the  officers  as  xxell  as  the 
memliership.  It  is  our  hope  that  the 
results  of  the  deliberations  will  please 
at  least  “most  of  the  people  most  of  the 
time”.  If  not,  let’s  hear  from  you.  .\nd 
let’s  meet  at  the  ni*xt  conxention  in  Chi¬ 


cago  next  year. 


The  End 


M*.isou  at  Transylvania  include  xvell 
kiioxMi  musicians  and  music  educators 
from  throughout  the  country.  \  s|K*cial 
feature  of  the  si*ason  xvill  Ik*  the  axvard 
iiig  of  a  niimlK*r  of  anniv(*rsary  si'holar 
ships  and  the  naming  of  sexeral  ^’oung 
.\rtist  Conipi*tition  xvinners. 


Eastman  Schedules  Fifth 

Piano  Workshop  July  24-28 


Subjects  of  s|)ecial  interest  to  piano 
teachers,  lioth  at  the  coll(*giate  and 
preparatory  lex’el,  will  Ik*  given  in  the 
.Summer  .Session  of  the  Eastman  School 
of  Music,  Unix  ersity  of  Roi  hester,  June 
26-.\ugust  4. 


Eugeni*  List,  noted  .American  pianist, 
and  Dr.  Herbert  Elxxell.  eminent  music 
critic  of  the  Cleveland  Plain  Dealer  for 
more  than  a  quarter  of  a  century  and 
internationally  knoxvii  coiiqKisi'r,  xvill  l)c 
xisiting  teachers. 


The  fifth  Piano  T’eaihers  Workshop 
xvill  Ik*  held  from  July  24-28  and  Mr. 
List  xvill  take  part  in  lecture  recitals 
and  discussion  of  piano  methods  at  the 
xvorkshop.  Other  memlters  of  the  piano 
faculty  from  the  Eastman  School  xvill 
participate  in  the  Piano  Teachers  In¬ 
stitute  June  26-August  4  or  the  Pi.mo 
Teachers  Workshop  July  24-28. 


'Those  interested  may  obtain  further 
information  by  writing  to  Edxvard  Eas¬ 
ley,  Director  of  Admivsions,  Eastman 
S<-h<K)l  of  Music,  26  (Jibbs  Stre-'t, 
IliK-hester  4,  New  York. 
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k:ID  £AST  INSTRUMmAL  COHfEREHCB  A  SUCCESS 


19t>2  Dates  Set  For 

March  21, 22,  23,  24 

D  iqu<‘sne  L’niversityV  second  annual 
Mid-East  Instruincnial  Camfcicncc  has 
pro\  '‘ii  a  runsinR  succc-ss.  The  C’.onfcr- 
mn .  held  Man  h  8-11  in  Pittsburgh's 
Ppnii-Shrraton  Hotel,  was  attended  bs 
mtliiisiastic  capacity  audiences  each 
niplii. 

1  he  success  of  the  affair  |)roinpted 
the  Duquesne  University  S<  h(K>l  of  Mu¬ 
sic  lo  lose  no  time  in  setting  the  dates 
for  the  third  annual  Mid-East  Instru¬ 
mental  Music  Conference.  March  21- 
24,  1962  was  announo-d  as  the  time  for 
the  third  event  by  Don  McCathren, 
Conference  chairman. 

As  expected,  concerts  by  the  U.  S. 
Air  Force  Airmen  of  Note  captured 
wholehearted  audience  approval  as  did 
those  by  the  U.S.  .Army  Fi<-ld  Band  and 
the  host  school’s  Symphonic  Band  at 
the  past  event. 

.Several  premien-  performances  ttM>k 
place  at  the  meeting  and  the  work  of 
ten  distinguished  clinicians  drew  the 
plaudits  of  those  in  attendanie.  The 
Conference  attracted  visitors  from  the 
F>astem  part  of  the  l.^nili-d  States  and 
Canada. 

One  of  the  most  im|)oriani  asp«’cts 
of  any  music  conference  is  the  exhibit¬ 
ing  of  music,  instruments  and  related 
items.  A  total  of  62  exhibitors  was  on 
hand  at  the  Mid-East  representing  all 
phases  of  instrumental  music. 


The  Airmen  of  Note  opened  the  Mid- 
East  with  an  evening  concert. 

The  Band  later  joined  with  the  Du- 
qiH’sne  Symphonic  Band  in  offering  a 
world  premiere  of  “Portrait  in  Jazz". 
On  the  same  program,  .Alfred  Reed, 
noted  cmiqjoser  and  conductor  pre- 
mierc'd  “CJreensleeves”  as  a  symphonic 
band  arrangement,  directing  the  Dn- 
quesne  band  in  the  effort. 

The  Army  Field  Band  highlighted  the 
s*>cond  day’s  festivities,  playing  under 
the  direction  of  Majof  R»)b«'rt  L.  Bierly. 

,A  young  trumpet  performer  stamped 
himself  as  a  future  artist  that  night 
when  Tom  Koneski,  a  Duquesne  stu¬ 
dent,  .soloed  with  the  Penn  Hills  (Pa.) 
High  School  Band,  directed  by  Fred 
Williams.  Guest  Conductor  Fred  Kep- 
nerthen  premiered  “Second  Street 
(Kerture”  with  the  Band. 

Under  director  Don  McCathren.  the 
Duquesne  Symphonic  Band  made  a  hit 
as  it  played  “La  Fiesta  Mexicana’’,  “Ja- 
macian  Rumba”,  “Symphony  No.  5”, 
and  “Jubilee”  on  the  third  night’s  pro¬ 
gram. 

The  Joliet.  Illinois  Cirade  School 
Band.  Charles  Peters,  Conductor,  proved 
to  be  a  happy  experience  in  sound  with 
fantasia  on  “Lady  of  Spain”,  “Fan¬ 
dango”,  and  “Dry  Bones”. 

The  Pittsburgh  All-City  Senior  High 
Schools  Orchestra,  conducted  by  Stan¬ 
ley  Levin,  closed  the  Conference  with 
a  Saturday  afternoon  Concert.  The 
group  effectively  rendered  Wagner’s 


Charles  S.  Peters,  conductor  of  the  famous 
Joliet,  Illinois  Grade  School  Bond,  was  oil 
smiles  when  Mid-East  Conference  Chairman 
Don  McCathren  introduced  him  and  the 
Joliet  bond  to  on  overflow  audience  at  the 
Pe.-in-Sheroton  Hotel  in  Pittsburgh  during  the 
Second  Annual  Duquesne  University  School  of 
Music  Mid-East  Instrumental  Music  Conference. 
Following  the  performance  of  the  band  the 
audience  was  oil  smiles  too,  for  many  hod 
never  heard  musicians  so  young  ploy  so  fine! 

“Tannhauscr  March”,  “V'iolin  Concerto 
in  E  Minor”,  and  polka  from  the  “Gold¬ 
en  .Age”. 

(■linicians  who  played  major  roles  iti 
the  meeting's  success  were  Vincent  J. 
.\bato,  Orin  Ford,  Reginald  Kell,  Wil¬ 
lard  Musser,  Rit  hard  Schory,  J.  Fred¬ 
erick  Muller,  and  Dr.  Frank  Elsass. 

Gredit  is  also  due  Matty  Shiner, 
whos«>  Duquesne  University  Brass  En¬ 
semble  amazed  listeners  at  the  informal 
mixers  and  Don  Hunsberger,  tromlxtne 
soloist  and  composer,  whose  work  was 
well  received. 

“The  Mid-East  will  definitely  be  an 
annual  affair,”  .said  chairman  McCath¬ 
ren  after  the  last  concert.  This  is  a 
tribute  to  the  work  done  by  him  in  car¬ 
rying  out  the  idea  of  Gerald  Keenan, 
Conference  Host  and  Dean  of  the  Du¬ 
quesne  University  School  of  Mu.sic. 
Dean  Keenan  initiated  the  Mid-East 
Conference. 

Fhe  philosophy  iK'hind  Duquesne’s 
Instnimental  Music  Conference  was 
summed  up  by  University  President, 
Aery  Rev.  Henry  J.  McAnulty,  when 
he  told  the  educators,  “It  is  our  sincere 
hope  that  the  knowledge  and  inspira¬ 
tion  you  receive  at  this  meeting  will 
ser\e  you  well  in  your  important  work 
in  the  field  of  music  in  the  years  to 
come.” 

The  End 


Send  us  your  NEWS 


It  wot  a  full  houw  and  than  tom*  oi  th*  Joliol,  Illinois  Grad*  School  Bond  und*r  th*  dir*ction 
of  Mr.  CkorUt  P*t*rt  p*rform*d  at  th*  Socond  Annual  Duquosn*  Univorsity  School  of  Music 
Mid  Eost  Instrumontol  Music  Conforonc*.  Eorlier  thot  som*  day  th*  fomod  bond  of  youthful 
occomplishod  musicians  ployod  o  concort  for  th*  Bethol  Pork,  Po.  school  systom  wh*r*  o  strong 
instrumontol  musk  program  is  in  th*  procoss  of  dovolopmont.  Bocous*  of  th*  ovorwholming  suc- 
coss  of  th*  Mid-East,  it  is  schodulod  to  b*  hold  ogoin  in  Pittsburgh's  booutiful  Ponn-Shoroton 
Hotol,  March  21-24,  1962. 
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IflCCORDIOn  BRIEFS 

I  A  section  devoted  exclusively  to 
I  the  Accordion  Teachers  Guild,  Inc. 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 


Mr.  H.  E.  Nutt,  Doan  of  Vander- 
C<K)k  Collogo  of  Music,  Chicago,  ar¬ 
ranged  a  fine  Clinic  for  School  Music 
Directors,  Accordion  Teachers  and  Ad¬ 
vanced  students  and  Performers  on  the 
Accordion,  on  April  9th  at  the  Audi¬ 
torium  in  the  new  building  at  Vander- 
Cook  College.  This  invitation  Clinic 
was  very  well  attended  and  was  con¬ 
ducted  by  Mort  Herold,  president  of 
the  Accordion  Teachers’  Ciuild,  noted 
concert  accordionist,  and  instructor  of 
Accordion  at  V’anderCook  College.  A 
question  and  answer  period  was  con¬ 
ducted  following  the  Clinic,  which  cov¬ 
ered  serveral  interesting  subjects  in¬ 
cluding  “The  Accordion — ^an  analyti¬ 
cal  review”,  “New  Sounds  in  Accor¬ 
dion  Literature”,  “The  Accordion  In 
the  .School  Band  and  Orchestra”.  Ex¬ 
cellent  progress  is  being  made  with  the 
accordion  at  VanderCook  College,  un¬ 
der  the  able  direction  of  Mort  Herold. 
V’anderCook  College  is  one  of  the  col¬ 
leges  that  recognizes  the  accordion  as 
a  major  instrument  and  a  Bachelor 
D«*gree  in  Music  Education  or  Masters 
D<‘gree,  with  accordion  as  a  major,  is 
available  to  students. 

.Accordion  teachers  will  have  many 
fine  opportunities  offered  to  them  dur¬ 
ing  the  next  few  months.  The  ATG 
annual  Work.shop  will  be  presented  July 
l.V-lb  at  the  Palmer  House,  Chicago. 
A  full  day  and  evening  plus  another 
half  day  —  this  very  fine  Workshop  is 
being  offered  to  celebrate  the  twentieth 
anniversary  of  the  ATG.  The  ATG 
National  Champion.ship  Contest  will  be 
held  in  Chicago  on  July  17th  —  for 
ATG  members  and  their  students.  The 
ATG  will  entertain  at  an  Ojjen  House 
the  evening  of  July  l7th  (during 
N.VMM  convention)  and  this  will  also 
be  planned  as  an  anniversary  celebra¬ 
tion  and  will  Ire  an  outstanding  eve¬ 
ning  of  fun  and  entertainment. 

•Anthony  Galla-Rini,  one  of  the  best 
known  and  best  loved  pioneers  in  the 
aciordion  field,  concert  artist,  com¬ 
poser,  arranger  and  instructor,  will  cel¬ 
ebrate  his  fiftieth  year  as  a  professional 
ar<  ordionist  —  having  made  his  debut 


at  the  age  of  six.  In  celebration  of 
this  anniversary,  he  has  planned  un¬ 
usually  fine  Workshops,  Clinics,  Con¬ 
certs,  Coaching  and  Adjudicating,  and 
is  available  to  teachers  and  schools. 
Address  him  at  627  East  Colorado  St., 
Glendale,  California. 

The  Seminar  planned  by  Leo  Scheer, 
well  known  Symphony  Conductor,  com¬ 
poser  and  instructor,  is  another  out¬ 
standing  opportunity  for  teachers  • — 
accordion  or  otherwise.  Mr.  .Scheer 
conducted  the  Mid-America  Accordion 
Symphony  for  .several  years  and  is 
familiar  in  this  field.  He  may  be 
reached  at  4057  Stratford,  Abilene, 
Texas.  Mr.  Scheer  is  the  director  of  the 
Abilene  Symphony. 

The  Morning  Musical  Club  of  Bat¬ 
tle  Creek,  Michigan,  awarded  a  schol¬ 
arship  to  a  student  of  the  Roberta 
Palmer  Accordion  School  to  Ite  used 
for  the  student’s  enrollment  at  the  Ac¬ 
cordion  Conference  Week  at  the  Na¬ 
tional  Music  Camp  at  Interlochen,  Mi¬ 
chigan  in  August. 

Accordion  Conference  Week,  sched¬ 
uled  for  the  week  of  .August  28th  at 
the  National  Music  Camp  is  In'ing  en- 
thusia.stically  received.  Indications  are 
that  the  enrollment  will  lie  excellent. 
William  (Bud)  Kuehl,  director  of  mu¬ 
sic  in  the  schools  at  Niles,  Illinois,  will 
have  charge  of  instntetion.  Mr.  Kuehl 
is  an  excellent  teacher,  composer,  and 
conductor  and  besides  his  public  school 
work,  has  a  large  accordion  class.  He 
is  a  graduate  (Ma.sters  Degree)  from 
Northwestern  University. 

Joan  Cochran,  foremost  woman  con¬ 
cert  accordionist,  gave  a  fine  concert 
in  Orlando,  Florida,  on  March  19th. 
She  also  conducted  an  excellent  Stu¬ 
dent  Workshop  and  a  Teachers  Clinic. 
She  was  sponsored  by  the  Orlando 
School  of  Music,  owned  by  William 
Spicer. 

Alfred  Mayer,  New  Jersey,  is  in  his 
eleventh  year  as  accordion  instructor 
at  Brooklyn  College. 

The  Festival  given  by  the  Florida 
Accordion  Teachers’  As.sociation  in  St. 
Petersburg  in  April  was  a  fine  event. 
Over  500  students  were  enrolled  in 
solos,  duets,  combos,  bands,  etc.  The 
Contests  were  held  at  the  Soreno  Mo¬ 
tel  and  the  concert  given  by  guest  ar¬ 
tists  (and  adjudicators).  Joe  Biviano 
and  Tony  Mecca  of  New  York,  was 
one  that  pleased  the  big  audience.  This 
was  held  at  the  St.  Petersburg  High 
School.  Following  the  concert,  an  in¬ 
teresting  Workshop  for  teachers  was 
given  by  Mr.  Biviano  and  Mr.  Mecca. 

Dexter  Haynes,  fifteen  year  old  ac¬ 
cordionist,  in  Ixtuisville,  was  first  place 
winner  of  the  Kentucky  State  Olympic.s. 
Artist  Carmen  Carrozza  of  New  York 
was  adjudicator  and  Mr.  Carrozza  per¬ 


formed  several  numbers  in  the  concert 
held  in  conjunction  with  the  contest. 
The  Haynes  .Accordion  Symphony  also 
played  on  the  program  as  did  the  bands 
from  the  Central  Conservatory  of  Mu¬ 
sic. 

The  writer  of  this  column,  after 
spending  five  months  at  Winter  Haven, 
Florida,  has  returned  to  her  home  at 
Travers«'  City,  Michigan. 

Accordionist  Appears  with  Florida 
Symphony 

Mogens  Ellegaard,  the  Danish  ac¬ 
cordion  virtuo.so,  was  presented  with 
the  Florida  Symphony  Orchestra  at 
their  “pops”  concert  at  the  Municipal 
Auditorium  on  March  11th.  Mr.  Elle¬ 
gaard  chose  as  his  numbers  with  the 
Symphony,  the  Concerto  in  G  Minor 
for  Accordion  and  Orchestra  by  Vilfred 
Kjaer  and  the  Suite  for  .Accordion  and 
Orchestra  by  the  Swedish  composer, 
.Andrew  Walter.  Mr.  Ellegaard  gave  a 
flawless  performance  and  received  a 


Mogent  Ell*gaard 
Danish  Accordionist 


tremendous  ovation.  He  took  many 
l)ows,  but  the  audience  refused  to  let 
him  go  so  h’  encored  with  a  solo  — 
DeFalla’s  “Ritual  Fire  Dance”.  His 
accordion  was  the  chromatic  button 
type  (both  treble  and  bass)  which  is 
much  in  use  in  Europe. 

The  concert  was  sponsored  by  the 
Woman’s  Committee  of  the  Florida 
Symphony.  The  Municipal  Auditorium 
is  capable  of  seating  3200  persons.  It 
was  filled  almost  to  capacity  by  a  most 
enthusiastic  audience  —  said  to  have 
been  the  largest  audience  ever  to  have 
attended  one  of  the  Florida  Symphony 
pop  concerts.  The  numbers  by  the 
Symphony  were  excellent,  under  the 
direction  of  Henry  Mazer. 

Mogens  Ellegaard  is  an  attractive, 
modest  and  unassuming  young  Danish 
accordionist.  He  speaks  flawless  Eng¬ 
lish  and  is  a  very  polished  performer 
with  much  personality.  He  was  much 
entertained  by  the  Woman’s  Commit- 

{Turn  to  page  51) 
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Forrest  City  Mustang  Band 
Busy  With  Spring  Schedule 

iJy  i$iTla  Ann  Danchnwcr 
I Rf|K»rt<T 
I'um-st  (’ity  Hiuh  ScIkhiI 
I’orrcM  ('ily,  Arkansas 

yon  at  the  hand  hall  after 
s«li(K)r’,  is  the  j>reetini{  of  one  haiul 
ineinlx'r  to  another  at  the  Forrest  City 
llitth  S<'h(M)l  (Inrini;  the  sprint;  season. 
The  Nfiistan^  Band,  under  the  direction 
of  .'\SBI).\  ineinlMT,  John  I).  Henley 
III,  has  had  a  very  Ihisv  srhedule  and 
extra  practice  was  a  necessity. 

The  month  »)f  March  l)rou);ht  the 
Regional  Festival  and  Band  Birthday 
(•alendar  stile.  In  addition  to  re^Iar 
hand  practices,  many  memlH*rs  spent 
extra  time  preparitiR  fr»r  solos  or  ensem¬ 
bles.  But  when  yoti  come  home  from 
District  and  State  Festivals  sportini;  a 
liright  shiny  medal,  it  makes  you  feel 
the  time  spent  was  well  worthwhile. 
File  entire  month  of  March  is  always 
di’voted  to  the  Band  Calendar  Sale. 
SiiH'e  the  sah‘  of  these  calendars  pro¬ 
vides  a  large  part  <if  the  money  neces- 
stiry  to  carry  on  dnrint;  the  fall,  each 
haml  memiM'r,  with  the  moral  support 
of  our  Band  Biwisters  (’luh.  puts  forth 
all  extra  effort  to  I'over  his  or  her  as¬ 
signed  territory  during  this  annual  sale. 

Our  spring  Concert  was  presented 
one  week  Iwfore  the  .State  Fe.stival, 
which  pri’pared  us  for  com|H-tition.  The 
.State  Festival  was  held  .April  24th  to 
2fith  in  our  resort  town  of  Hot  Springs. 
Mui  h  planning  was  required  to  com¬ 
plete  all  the  arrangemi'iits  for  the  two- 
day  trip. 

May  always  brings  smiles  of  joy  atid 
ti'ars  of  sorrow  to  our  band  hall.  With 
May  comes  parties  and  our  annual  out¬ 
ing  at  Bear  CTeek  I-ake,  graduation,  and 
all  the  activities  of  school  closing.  Th<' 
.senior  band  memliers  are  always  in¬ 
volved  in  exams  and  other  aitivities. 
The  undergraduate  memliers  of  the 
band  get  their  horns  all  shined,  and 
await  Mr.  Henley’s  call  for  summer 
workshop. 


'u  2>, 
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Raleigh,  N.  C.  is  Proud 

of  Talented  Jan  Southwick 

By  Millie  Dwyer 

Jan  .Southwick.  si-xcnteen  -  year  -  old 
daughter  of  Richard  I'..  Southvsdck, 
.XSBD.A  memlx'r  from  Needham 
Broughton  High  ScIumiI  in  Raleigh, 
North  Clarolina,  is  the  current  winner 
of  the'  statc'wide  auditions  for  Junior 
Soloist  with  the  North  ('.arolina  State 
.Symphony  Orchestra  iindcT  the-  dirc'c- 
tion  of  Dr.  Benjamin  Swalin.  Jan  is  a 
trumpet  player  and  the*  first  wind  play¬ 
er  to  be  chosen  as  soloist  with  the'  sym¬ 
phony. 


Talented  Trumpeter 
Jon  Southwick 

She  is  a  senior  at  Nc*edham  Brougli- 
ton,  where*  she  is  first  chair  c-ornc*t  in 
the  Symphonic  Band  and  first  trum|M*i 
in  the  orchestra.  The  Broughton  Sym¬ 
phonic  Band  is  rated  as  one  of  the  top- 
notch  organisations  in  the*  state,  having 
rc*ceivi*d  “Superior"  ratings  in  state 
com|)etition  for  many  years. 

Jan  has  Im-c-ii  a  first  chair  player  in 
.All-State  Band  and  Ore  hc'stra  the  last 


two  yc*ars.  She*  has  playc'd  the  Haydn 
Concerto  for  Tnimpc*t  with  the  North 
Carolina  Little  Symphony,  and  is  ap- 
|M*aring  this  spring  with  the  Full  .Sym¬ 
phony  in  Salisbury,  Wilmington,  and 
Raleigh. 

.As  prcMif  that  all  her  talent  and  ahili- 
ty  is  not  in  the  field  of  music,  Jan  is  an 
excellc-nt  studc'nt  and  a  mc*ml)c‘r  of  the 
•National  Honor  Society  at  Broughton. 

.ASBD.A  Members  may  rc*mc*ml)cr 
niec‘ting  Jan  at  the*  .ASBD.A  C.onvention 
in  San  .Antonio  last  .August,  which  she 
attended  with  he*r  parc'iits. 


How  I  Feel  About  Music 

In  My  School 

An  Interview  with  Dee 
Keller,  Supt.  of  Schools 


By  Joyce  .Adams,  (Ihoir  Pri*s. 
CcMiding  High  ScIicmiI 
(icHKling,  Idaho 


“Music  is  fast  liecoming  an  integral 
part  of  every  school  curriculum.  With 
today’s  emphasis  on  scic*nce  and  math¬ 
ematics  in  an  effort  to  prewent  the  an¬ 
nihilation  of  mankind,  music  takes  its 
place*  as  a  restorer  of  normalcy,”  says 
Dc*c*  Keller,  Supc*rinti*ndc*nt  of  Schools 
at  Cooding,  Idaho. 

Mr.  Keller  continui*d,  “We  have  one 
of  the*  finc*st  music  dc*partmc*nts  in  the 
State  of  Idaho,  and  I  feel  this  is  due, 
in  a  large*  part,  to  the  confidence  and 
i*nthusiasm  of  Don  Hall,  our  Music 
Director.” 

“I  fi*el  that  music  is  a  nc*ces.sary  pari 
of  a  wc*ll-roundc*d  i)c*rsonality.  Not  only 
dcH*s  it  offer  tali*ntc‘d  music  students  an 
opiKirtiinity  to  excel  but  also  affords 
many  others  the*  chance  to  participate 
in  a  group.” 


Would  you  like  to  be  the 
Teen-Age  Reporter  for  your 
School?  Write  for  free  G^uide 
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Pullman,  Washington  High 
Presents  Spring  Concert 

"Time  Out  For  Music" 

By  Sarah  Barinorr 
Music  Eh'partment  Rc|X)rtn- 
Pullman  ItiKh  Si  huol 
Pullman,  Washington 

I'lillman  High  Sthool,  in  Pullmai], 
\Va>hingion.  which  offers  one  of  the 
besi  college  preparatory  <'ourses  in  the 
Stale  of  Washington,  also  provides  for 
the  musical  education  of  its  550  pupils. 

A  M'veniy-piece  concert  and  marching 
baud,  under  the  direction  of  ASBD.\ 
ineml)»*r,  Dana  Cleveland;  and  a  one- 
htindri'd  forty  voice  chorus  and  twenty- 
five  mi'inlKT  or«  hestra  under  the  direc¬ 
tion  of  Charles  Swisher,  plus  small  vo¬ 
cal  and  instrumental  groups,  provide  a 
wide  range  t>f  op|)ortunities  f(»r  musical 
development  for  students. 

Pullman  is  a  college  community  of 
15.(KKI,  homi‘  of  Washington  State  Uni¬ 
versity,  l«H'aied  ill  the  southeastern  ag- 
ricnliiiral  section  of  Washington. 

Band  is  taught  as  a  solid  siiliject  (a 
full  academic  credit  coursr')  giving  the 
student  an  op|M>rtunity  for  more  exten¬ 
sive  instruction  than  if  it  were  offered 
merely  as  part  of  the  activity  program. 

riie  orchestra,  which  is  composi'd  of 
grade  school,  junior  high  school,  and 
senior  high  si  hinil  students,  is  a  com- 
praiivelv  new  musical  organization, 
having  hii-n  formed  three  years  ago. 
The  groijp  is  to  serve  as  a  foundation  in 
the  near  future  for  the  formation  ot 
separate  ^irchestras  for  the  grade  si  hool, 
junior  hiyh  si'hool,  and  high  si'hiKil. 

Tradition  is  a  word  that  would  sug¬ 
gest  the  basis  for  spring  musical  activi- 
tii*s  at  Pullman  High.  Tlie  chonis,  band, 
and  orchestra  have  assiduously  re- 
hearsi'd  ^or  the  annual  spring  concert. 
"Time  Out  For  Music”,  which  is  wel¬ 
comed  bv  the  community  as  a  sign  of 
spring.  'Hie  band  and  chorus  will  also 
perform  at  the  “I..ast  Day  Fxercises”  on 
the  final  day  of  school  in  June.  In  keep¬ 
ing  with  revered  tradition,  the  band 
will  add  to  the  nostalgia  of  the  day  by 
playing  the  M-hool  Fight  Song  for  the 
last  time  and  the  chorus  will  lead  the 
student  iiody  in  singing,  “The  Halls  of 
Ivy”.  The  chorus  is  also  preparing  sev¬ 
eral  numliers  as  a  fannsell  to  graduat¬ 
ing  si-niors  at  commencement  exercises. 

The  band  plans  several  concert  tours 
for  the  spring  season  to  si-hools  in  neigh¬ 
boring  towns.  In  April  the  Ixind  visited 
area  high  schools,  and  during  May  it 
will  visit  the  four  Pullman  grade 
schiKils  on  one-day  tours.  'Fhe  chorus 
has  also  been  invited  to  perform  in 
neighboring  communities,  and  the  or¬ 
chestra  will  visit  Pullman  grade  schools. 


TIDY  TEEN-AGERS  —  Marching  off  to  drum- 
ond-bugl*  corps  compotition,  in  which  person¬ 
nel  inspection  is  on  important  factor,  involves 
pre-porode  chores  for  these  members  of  the 
award-winning  Racine  (Wis.)  YMCA  Kilties.  The 
corpsmen  got  some  help  with  their  shoe  shin¬ 
ing  tosk,  however,  from  o  "fellow-townsman," 
Johnson's  Wax,  which  donated  several  coses 
of  its  new  paste  shoe  polish  kits. 

Need  a  Summer  Job? 

Make  Your  Own! 

"Cla.sh  for  trash,  nice  for  a  price,  and 
bucks  for  IxMiks  will  enable  teen-agers 
with  imagination,  initiative,  and  ingenu¬ 
ity  lo  make  money  this  summer,”  de¬ 
clares  Russell  j.  Fornwalt.  “If  you  can¬ 
not  find  a  job  this  summer,  then  by 
all  means,  make  your  own,”  he  advises. 

Mr.  Fornwalt  has  compiled  a  help- 
fid  and  nnir|ue  IxMiklel,  "flfl  ll'rti'.t  I’oi 
Tecn-Aficrs  lo  Earn  Money  During  the 
Summer”,  which  is  packed  with  prac¬ 
tical  and  profitable  ideas  of  tested  mon¬ 
ey  makers,  even  to  setting  up  a  profit¬ 
able  business  of  their  own  and  10  ways 
for  getting  l  ustomers  and  making  .sides. 
The  24-page  Ixioklet  is  published  by 
'Fhe  .Advancement  and  Placi’inent  In¬ 
stitute,  173  N.  0th  St.,  BriMiklyn  II, 
N.Y.,  costing  .50^.  Quantity  rates  fur¬ 
nished  on  request. 

Fhis  Institute  publishes  the  SUM- 

MFR  pi,.\(;f,ment  niRKCrORY 

used  by  many  colleges  and  individuals 
for  obtaining  summer  jolis.  ('opies  can 
lie  examitied  at  most  University  Place¬ 
ment  or  rh-ans’  Offices,  libraries,  school 
su|M*rintendents'  offices,  or  punhased 
for  .S3.nn. 
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"Big  Bertha"  Booms  Again 
At  Presidential  Inaugural 

The  State  of  Texas  has  again  ful¬ 
filled  its  claim  of  having  the  "biggest” 
—  this  time  with  the  world's  largest 
drum,  “Big  Bertha”.  She  is  the  am  azon 
of  all  drums,  measuring  eight  feet  in 
diameter,  44  inches  in  width,  and  weigh¬ 
ing  500  pounds,  having  lieen  built  by 
F,.  G.  Conn,  Ltd.  of  F.lkhart,  Indiana  in 
1922  as  a  gift  by  an  alumni  to  the 
L'niversity  of  C.hicago. 

.As  years  passed,  the  Chicago  football 
team  waned,  the  Band  disintegrated,  atid 
Bi'rtha  was  out  of  circulation.  She  was 
stored  under  the  grand.stand  of  old  Stagg 
field,  which  eventually  Ix'came  the  gov¬ 
ernment's  atomic  research  area,  known 
as  the  .Argonne  I,al)oratory,  where  ex¬ 
haustive  tests  were  made  involving 
radioactive  materials.  After  the  war. 
tests  confirmed  a  distant  suspicion  — 
Bertha  was  itideed  radioactive!  After 
several  motuhs,  atomic  experts  came  to 
her  resi-ue  and  decontaminated  her.  In 
1955,  she  was  purchased  from  the  b’ni- 
versity  of  C.hicago  for  the  I'niversity  of 
Texas  Ixinghorn  Band  by  its  honorary 


s 


"Big  Bortho",  the  world's  largest  boss  drum, 
bos  mode  many  public  oppooroncas  including 
this  Cotton  Bowl  shot  lost  January.  The  Texas 
Bond  also  led  the  Texas  legation  in  the 
Presidential  Inaugural  Parade  lost  January. 

presidetit,  C.olotiel  D.  Harold  Byrd,  a 
|)romitient  Dallas  oil  man. 

“Big  Bertha”  has  arrived  home  fr«»m 
her  triumphal  tour  of  the  East,  with 
jK-rsonal  appearances  across  eleven  states 
enroute  to  the  Presidential  Inauguration 
in  Washington,  D.  C. 

No  celebrity  has  ever  received  a  liet- 
ter  reception.  Wherever  she  went  there 
were  radio  mikes,  'TA'  cameras,  photog¬ 
raphers’  flashbullis.  reporters,  governors 
and  other  V’lPs  out  to  greet  her. 

Holiday  Inns  of  America  gave  Bertha 
and  her  four  handlers  free  lodging  across 
the  country;  Humble  Oil  C.ompany  paid 

(Turn  to  page  66) 


Chapter  Newt  Parade 


Chapter  289  at  Cabool  High  S<  iiool 
(Mismuri)  reports  the  following  a(  «om- 
plishments:  the  purchase  of  new  “Sym¬ 
phony"  pedal  tympani  and  new  ma(<  hed 
marching  drums  for  the  department,  the 
printing  of  all  concert  and  tour  pro¬ 
grams;  the  financing  of  clinicians:  and 
the  sponsoring  and  financing  of  some  of 
the  Chapter  trips. 

Chapter  334  at  Eisenhower  High 
School  (Yakima,  Wash.)  reports  th.it  its 
band  members  accompanied  the  si  hool 
liand  to  Washington,  D.  C.,  to  march 
in  the  Inauguration  Parade.  This  band 
represented  the  State  of  Washington  in 
the  Parade. 

Chapter  123  at  Providence  High 
School  (San  Antonio)  reports  an  ex¬ 
tremely  busy  winter,  including  six  tele- 
s'ision  appearances  on  all  four  local  sta¬ 
tions,  two  radio  programs  and  numerous 
programs  in  downtown  stores  and  se\- 
eral  hospitals. 

Cassie  Weinberg,  Secretary  of  Chap¬ 
ter  2.30  at  Horton  Watkins  High  Si  hool 
(I.adue,  Mis.souri)  reports  that  her 
Chapter  sponsors  an  annual  holiday  tea 
for  alumni  and  sends  them  an  annual 
newsletter  “lx?cause  we  feel  that  if  a 
jierson  sf>ends  four  or  five  years  in  the 
music  department,  he  would  be  inter¬ 
ested  in  knowing  what  goes  on  after 
he  leaves.” 

Chapter  350  at  St.  Edmond  High 
School  (Fort  Dodge,  Iowa)  reports  that 
all  memlters  participated  in  the  March 
D.Y.O.  Festival. 

Chapter  460  at  Omro  Public  High 
School  (Wisconsin)  sponsored  a  roller¬ 
skating  party  to  raise  money  to  finance 
a  field  trip  through  one  of  the  instni- 
ment  factories  in  southern  Wisconsin. 
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holding  a  National  Convention  during 
the  time  of  the  MENC  meeting  in  Chi¬ 
cago.  Subsequently,  this  suggestion  met 
with  enthusiastic  approval  from  Cliapter 
Sponsors  and  Co-Sponsors,  and  resulted 
in  the  appointment,  by  the  Tri-M  na¬ 
tional  Executive  Board  at  its  annual 
meeting  last  June,  of  O.  D.  Premo, 
Sponsor  of  Chapter  1  at  Maine  Town¬ 
ship  High  School  East,  as  General 
Chairman. 

The  C.onvention  will  be  held  a  year 
from  now,  on  Saturday,  March  17ih,  at 
Maine  Township  High  School  East  in 
Park  Ridge,  Illinois,  with  Chapter  I  as 
host.  The  agenda  will  include  morning 
“buzz  sessions"  for  senior  and  junior 
('.hapter  delegates,  meetings  of  Chapter 
S|x>nsors,  and  rehearsal  of  the  Tri-M 
National  Convention  Chorus.  Following 
the  noon  lianquet  there  will  lie  a  gen¬ 
eral  session  at  which  an  inspiring  speaker 
will  address  the  Convention,  and  each 
Chapter  will  be  called  on  for  a  brief 
report.  To  climax  the  aftemcHin,  there 
will  be  a  musical  program  featuring 
various  C^hapter  vocal  and  instrumental 
ensembles  and  concluding  with  the  per¬ 
formance  of  the  Tri-M  Convention 
Chorus  under  the  direction  of  a  well- 
known  festival  conductor. 


Accent  on  Honor 

One  of  the  highest  honors  which  can 
come  to  a  high  sihool  music  student  is 
si'lection  for  memlnTship  in  Modern 
Music  Masters,  the  national  music  honor 
ScM-iety.  This  organization,  founded  in 
1952,  has  had  a  steady  growth  —  today 
there  are  more  than  55(t  C.hapters 
chartered  in  46  states,  and  even  siweral 
in  foreign  countrie.s.  It  is  the  on/y  high 
school  music  honor  So<iety  and  its  em¬ 
blem  is  worn  proudly  by  25,00(1  mem- 
liers. 

The  first  emphasis  is  upon  si-holarship, 
for  every  memIxT  must  maintain  at  least 
a  “B"  average  in  musical  subjects  and 
at  least  a  “C"  average  in  academic  suli- 
jects.  From  those  students  eligible  schol¬ 
astically,  selection  is  made  by  the  music 
faculty  of  th»>s<*  who  have  shown  evi¬ 
dence  of  giMid  character,  coop«*ration, 
leadership,  and  serxice  through  tnusic  to 
their  schixil,  church  and  community. 

Although  the  S<M-iety  is  basically  hon¬ 
orary,  many  ('haptiTs  have  an  excellent 
program  of  service  projivts  or  activities, 
ranging  from  sponsoring  music  programs 
in  the  schtMil;  providing  solos  and  en¬ 
sembles  for  ItKal  church  and  civic  or¬ 
ganizations;  making  a  study  of  some  spe¬ 
cial  phase  of  music;  to  raising  funds  for 
scholarships  and  needed  music  depart¬ 
ment  equipment. 

Modem  Music  Masters  is  devoid  of 
commercialism;  it  is  governed  by  a  na¬ 
tional  F^xecutive  Board  and  an  Advisory 
('ouncil  almost  wholly  made  up  of 
Ghapter  sponsors  from  various  stations 
of  the  country.  Only  students  who  can 
measure  up  to  the  high  ideals  and  stand¬ 
ards  of  the  Society  are  eligible  for  mem¬ 
bership. 

Every  high  schtxjl  should  consider  us¬ 
ing  Modern  Music  Masters  as  a  means, 
not  only  of  honoring  its  outstanding 
music  students,  but  also  of  drawing  up¬ 
on  the  talents  of  this  splendid  group  for 
the  improvement  of  all  high  school 
musical  activities. 


Tenth  Anniversary  Plans 

At  the  Tri-M  breakfast  at  the  MENC 
in  Atlantic  City  in  March  of  1960,  it  was 
suggested  that  the  Society  should  ob¬ 
serve  its  Tenth  Anniversary  in  1962  by 


Studont  OHicort  and  Faculty  Sponsors  of  Ckoptor  180,  Sirminghom  H.  S.,  Von  Nuys,  Calif., 
posod  for  this  picture  after  the  Initiation  Ceremony  srhen  twenty-seven  new  members  were 
accepted  into  the  Chapter.  Ted  Lynn.  Co-sponsor,  is  at  the  left  while  Lillian  Couchane,  SpOP^or, 
it  at  the  extreme  right. 
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Top-Notchers 


(  ur  first  Top-Notcher  is  Susan  Spoii- 
heii  I  of  C^hapter  434  at  San  Leandro 
Hif.  1  School  (Calif.).  Susan  is  concert 
mis  ress  of  the  San  Lt*andro  High 
Sch  >ol  Orchestra  and  also  plays  1st 
viol'n  in  the  San  Leandro  String  Quar¬ 
tet.  She  plays  in  the  San  la'andro  Sym¬ 
phony  and  has  belonged  to  the  Northern 
California  High  School  Honor  Orchestra 
for  a  year  and  a 


In  January 
she  played  the  first 
from 

Lalo's  “Symphony 
Espagnole”  with 
the  San  Francisco 
▼  Symphony  at  the 

^  Youth  Concert.  In 

^  1960  .Susan  was 

,  ,  ^  one  of  the  four 

SuMin  SponhBim  r*  ■ 

finalists  in  the 

Kiniber  Awards  and  received  second 
pri/e  in  the  Bank  of  America  Scholar- 
ihip  in  the  music  field.  ,\l.so  in  1960, 
she  was  chosen  for  the  outstanding  stu¬ 
dent  award  at  the  San  Leandro  Sum¬ 
mer  Music  Workshop.  Susan  graduated 
from  high  school  in  January  and  is  at¬ 
tending  .San  Francisro  State  College. 
Congratulations,  Su.san! 


Our  second  Top-Notcher  is  Patti 
Davis,  President  of  Chapter  289  at 
Cal>ool  Consolidated  High  School  (Mi.s- 
souri).  She  plays  the  first  chair  flute  in 
band  and  orchestra  and  is  drum  majpr 
of  the  marching  band.  Patti  is  a  mem¬ 
ber  of  the  wood-wind  trio,  flute  trio  and 
saxophone  quartet.  She  is  also  a  member 
of  the  Cilec  Club,  (Jirls’  Trio,  Girls’ 

Quartet  and  the _ 

double  mixed 
quartet.  She  has 
received  a  “I”  rat¬ 
ing  on  her  flute 
and  vocal  solos  for 
three  years,  and 
the  ensembles  in 
which  she  per¬ 
forms  consistently 

receive  “I”  ratings  _  .  . 

c  •  Dovii 

m  Slate  competi¬ 
tion.  Patti  is  the  student  director  and 
occupies  the  first  chair  in  the  All-Con¬ 
ference  “Select”  Band.  In  1960  she  at¬ 
tended  the  Midwestern  Summer  Music 
Camp  on  scholarship,  and  recently  she 
won  the  Springfield  (Mis.souri)  Youth 
Talent  Contest.  In  April  she  appeared 
with  the  Springfield  Symphony,  singing 
“Ah,  Fors,  E  Lui”  from  ‘T..a  Traviata”. 
Patti  is  on  the  Honor  Roll  at  Cabool,  is 
very  active  in  Sjjeech  and  Debate  activi¬ 
ties,  and  is  vice-president  of  the  Student 
Body.  Congratulations,  Patti! 


Our  third  Top-Notcher  is  Sam 
Landes,  President  of  Chapter  155  at 
Marshfield  High  School  (Coos  Bay, 
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Ore. ) .  Sam  plays  clarinet  and  alto  saxo¬ 
phone,  is  a  member  of  the  high  school 
band,  pep  band  and  dance  band,  and 
has  received  an  “A”  rating  in  the  South¬ 
western  Oregon  Solo  and  Ensemble  Con¬ 
test.  He  attended  the  University  of  Ore¬ 
gon  Summer  Mu-  - 


sic  Session,  on  par- 
tial  scholarship,  to 

study  theory  and  ) 

applied  music.  ^ 

Sam  was  president  - 
of  his  sophomore  ’rnTm’'/ 

cla.s.s,  student  ' 

council  representa- 
of  his 

clas.s,  and  is  presi- 
,  ,  ,  .  '  .  Sam  landos 

dent  of  his  senior 

class.  Scholastically,  he  ranks  fourth  in 
his  graduating  class  of  280,  is  a  mem¬ 
ber  of  Torch  National  Honor  Society, 
has  received  the  D.A.R.  History  Award 
and  a  National  Merit  letter  of  commen¬ 
dation,  and  is  the  winner  of  the  local 
Elks  Scholarship' Contest.  Sam  is  senior 
repre.sentative  in  Future  Teachers  of 
.\merira,  memlx'r  of  Science  Club,  Boys 
League,  Hi-Y,  and  his  church  youth 
group.  He  is  a  three-year  letterman  in 
football  and  writes  for  the  schiKil  paper 
and  the  annual.  Sam  was  a  delegate  to 
the  State  International  Relations  l.rf'ague 
Conference,  and  in  1959  attended  the 
Junior  Engineers  and  Scientists  Sum¬ 
mer  Institute  at  Oregon  State  Ctillege, 
on  partial  scholarship,  and  the  Beaver 
Boys  Stale  at  the  College,  on  full 
scholarship.  Congratulations,  Sam! 


New  Recognition  for  Tri-M 


One  of  the  most  significant  IxMiks  to 
come  off  the  press  in  recent  years  deal¬ 
ing  with  the  basic  principles  and  prac¬ 
tical  methods  of  music  education,  is  the 
newly-released  book  “Music  Education 
in  Action”,  edited  by  Archie  N.  Jones, 
Dean  of  the  University  of  Kansas  City 
Conservatory  of  Music.  The  book  is 
comprised  of  eight  Chapters  with  ar¬ 
ticles  by  more  than  one  hundred  of  to¬ 
day’s  foremost  authorities  on  various 
phases  of  the  field  of  music  education. 
Two  and  a  half  pages  are  devoted  to  an 
evaluation  of  Modem  Music  Masters. 
The  Society  is  proud  to  have  its  story 
included  in  this  comprehensive  work. 


Correspondence  Invited 


Anyone  desiring  a  copy  of  the  bro¬ 
chure,  “What  a  Tri-M  Chapter  Will 
Do  For  Your  Music  Education  Pro¬ 
gram”,  is  invited  to  write  to  Modern 
Music  Masters,  P.  O.  Box  347,  Park 
Ridge,  Illinois. 

The  End 


WE  WELCOME  YOUR  NEWS 


SmnMn^  Vjj 


By  Charles  Holt 


Music  Diroctors,  Parents,  and  School 
Administrators  ora  invited  to  write  to 
Charles  Holt  and  tell  him  of  their 
“pet-peeve".  Address  oil  correspond¬ 
ence  to  Charles  Holt,  c/o  THE  SCHOOL 
MUSICIAN,  4  East  Clinton  Street,  Joliet, 
Illinois. 


My  “Pet-Peeve”  for  the  month  of 
May  will  be  on  “The  poor  loser”.  It 
seems  that  each  year  there  are  a  certain 
numlier  of  music  directors  and  parents 
who  blame  the  judge  or  judges  for  their 
soloist  (s)  receiving  anything  less  than 
a  First  Division  rating  in  contest. 

Last  spring,  I  saw  a  band  director  in 
the  south  eastern  part  of  the  country 
condemn  three  highly  qualified  ad¬ 
judicators  as  Ix'ing  unqualified,  as 
proved  by  the  fact  that  his  band  re¬ 
ceived  a  Second  Division  Rating  in 
State  competition,  especially  after  hav¬ 
ing  received  a  First  Division  for  so 
many  preceding  years.  I  happened  to  be 
present  when  this  band  performed.  The 
performance  was  very  mediocre.  Bal¬ 
ance  was  bad,  intonation  f>oor,  and  in¬ 
terpretation  just  fair.  I  felt  that  the 
judges  had  been  very  fair  in  giving  this 
band  a  Second  Division  rating.  I..et  us 
remember,  the  students  only  do  what 
the  director  wants  them  to  do.  These 
students  in  this  particular  band  were 
only  doing  what  this  director  told  them 
to  do.  Why  then,  did  this  director  con¬ 
demn  three  judges  as  a  means  to  try  and 
cover  up  his*  own  weaknesses? 

Please.  .  .directors,  students,  and  par¬ 
ents.  .  .take  the  decision  of  your  judges 
as  Ix'ing  final.  Remember,  he  is  only 
doing  his  job.  It  is  tme  that  judging 
music  contests  is  still,  to*a  large  extent, 
subjective,  not  objective.  However,  your 
judge  is  placing  you  where  he  honestly 
believes  you  belong.  Remember,  too,  it 
is  not  what  you  did  last  week,  but  what 
you  do  before  him,  that  really  count.s. 
Be  a  gracious  winner,  but  also  be  pre¬ 
pared  to  be  a  very  good  loser. 


Yours  for  real  sportsman.ship. 


Charles  Holt 


Make  Mine  Beef-O-Dent 


Heard  about  the  new  toothpaste  with 
food  particles? 

It’s  for  people  who  can’t  eat  between 
bmshings. 


A 

4 
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Writ*  for  descriptivo 
litoraturo  today 


LESHER  WOODWIND  CO. 

1306  WEST  BRISTOL  STREET 

ELKHART  -  INDIANA 


May  is  a  month  which  should  mean 
fulfillment,  fulfillment  of  a  year  of 
work  and  Ljood  progress.  Many  college 
students  will  lie  completing  their  coursr- 
of  study  and  entering  the  teaching  field. 
Many  high  school  seniors  will  be  ready 
to  enter  the  college  of  music  in  a  uni¬ 
versity.  For  the  rest  of  us,  we  should  be 
ready  for  a  step  higher,  a  new  band,  a 
new  school. 

Thniugh  the  year,  I  receive  letters 
from  band  directors  as  well  as  students 

wht.  read  the  DOUBLE-RKF.D  CL.\SS- 
R(X)M  in  THE  SCHCXM.  MUSI- 
(M.\N.  Some  of  these  questions  and 
answers  may  apply  to  other  readers 
and  so  I  would  like  to  make  mention  of 
a  few  typical  queries. 

Question- Answer 

A)  Question  for  early  grades  or  be¬ 
ginners.  “As  we  often  have  only  one 
olioe  and  one  bassoon  prospect  for  our 
music  program,  do  you  suggest  ensem¬ 
ble  playing?” 

Yes.  Duets  for  the  two  instruments 
are  on  the  market  —  make  sure  that 
the  materials  chtisen  are  within  the 
technical  and  musical  range  of  the 
young  player. 

B)  “We  have  two  olxies  and  two 
litissoons  in  ottr  school  but  the  players 
are  of  unequal  playing  ability.  Should 
we  encourage  ensemble  playing  in  this 
case?” 


Publithcrt  should  tund  all  motariol  {o' 
roviow  diroct  to  Mr.  Orgon. 


Hy  all  means.  The  problem  should  be 
easy  to  overcome.  Double  reed  q  iar- 
tets  can  be  found  with  second  olxie  and 
second  bassoon  parts  practical  for  the 
player  with  limited  technic.  No  finer 
training  for  double-reed  players  can  be 
found  and  in  ensemble  the  stiiilents 
learn  tti  hear  the  double-reed  sound 
more  quickly  with  this  experience.  (See 
following  suggested  list  IV). 

C)  “C3ould  you  suggest  euM-iiible 
( (imbinations  that  would  lienefit  my 
double-reed  players?” 

.\  very  popular  ensemble  group  is  in 
the  trio  of  oboe,  clarinet  and  bassoon. 
The  clarinet  blends  well  with  the  qual¬ 
ity  of  the  double-reed  sound.  .Another 
pleasing  group  is  flute,  oboe  and  has- 
siNin.  (See  suggested  list  V-VI). 

D)  “I  often  find  the  traditional 
quartets  either  too  lengthy  or  perhaps 
too  difficult  for  my  double-reed  players. 
Is  there  a  listing  available  for  suitable 
F«*stival  numljers  for  two  olxres  and  two 
bassoons?” 

yVr.  Rebo  Music  has  a  very  suitable 
listing  for  this  purpose.  (Refer  to  list¬ 
ing  IV’). 

E)  “My  band  has  two  ol)oes  and 
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...WCX>DWIND  LIBRARY  SERIES 

By  ROBERT  ORGANN 

Woodwind  Choir 

. . . . .  Ill  .  . 
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III  . . 

4.50 

DoubU-Rood  Choir 
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Saranad*  to  a  Young  lady 
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1.25 

Minuat,  G  major  . 

.Ill . 

2.00 

Air  and  Variations  . 

Ill  . 

1.75 

Cforifi*!  Cfioir  Lisfin^t  muI  upon  roquutt. 
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one  ‘)as.six>n.  Where  can  I  locate  en- 
j«nl  le  music  for  this  combination?” 

M  isic  for  this  combination  is  scarce. 
I  h;  'e  a  record  of  two  mimljcrs  onlv. 
publ  'hed  bv  Rehn  Music.  (See  listini; 

in, 

F)  “Even  thoiiKli  I  am  not  fiinda- 
men  ally  a  double-reed  player,  I  am  ex- 
tren.ely  interested  in  promotint;  dou¬ 
ble-wed  players  in  my  district.  Cher  a 
peri  >d  of  years,  one  mav  often  have 
quii'*  a  number  of  double-ri'ed  players 
in  Junior  and  Senior  hit>h  schcHil  banvls 
whe  ranRe  in  abilitv  from  beginners  to 
trcbnically  advanced  players.  1)  Do  you 


recommend  w<K>dwind  ensembles  or 
even  2)  ensemble  groups  of  double- 
reed  instruments  as  a  project?  Where 
would  I  find  music  for  such  a  group?” 

1 )  Woodw  ind  ensembles  give  the 
students  valuable  training  in  intonation, 
technic,  nuances  and  tonal  effects.  2) 
I)ouble-Reed  groups  are  excellent  train¬ 
ing  groups,  in  that  the  players  liecome 
ln'tter  acquainted  with  the  double-reed 
sound.  This  type  of  training  makes  for 
a  Ix'tter  reed  s<-ction  in  the  band. 

Dmthlc-Reed  Ensembles  or  Choirs 
are  in  most  cases  still  in  manuscript 


form.  However,  Rebo  .Music  has  some 
which  I  have  listed  in  the  following 
(list  II).  W'ooduitiii  Ensembles  or 
Choirs  are  not  plentiful  but  both  Cun- 
dy-Bettoney  Co.,  Inc.  and  Rebo  .Music 
have  some  published  for  both  junior 
and  s«*nior  grades  which  is  also  listed 
in  (list  I)  following.  This  music  has 
proven  to  be  very  practical  for  training 
and  recital  purposes. 

In  one  column  of  the  Double-Reed 
Classroom,  I  cannot  attempt  to  give  a 
complete  listing  of  materials  referred 
t«>  in  the  alnne  c{uestions.  However,  1 
am  making  a  few  suggestions  of  mate¬ 
rials  which  I  have  used  and  materials 
sent  to  me  for  review  the  past  years. 

< - 

refer  to  col.  1  and  2) 


No  Sense  Wasting  Water 

Mother:  “Be  sure  to  wash  your  anus 
Ix'fore  you  put  on  a  clean  shirt.” 
Junif)r:  “For  long  or  short  sleeves.’" 


LIFETIME 

PERMA-PADS 

When  you  q*t  toady  to  buy  a  wood¬ 
wind  instrumont,  insist  that  it  bo  •- 
quippod  with  PERMA-PADS.  Many  top 
monuiacturors  now  oquip  all  thoir  in- 
strumonts  with 

PERMA-PADS 

Tho  next  timo  you  visit  your  local 
music  doalor,  ask  him,  "Is  it  equipped 
with  PERMA-PADS?"  Try  on  instrument 
with  "Petma-Pads"  and  notice  the  dii- 
ierence. 

Ask  your  dyoler  for  the  brochure  and 
free  sample,  or  write  to: 

PERMA-PAD  MFG.  CO. 

107-1 1-IS  8.  W.  Ninlb  Avenue 
PORTLAND,  ORZGON 


REBO  MUSIC  Publications 
for  Wind  Instruments, 

Solos,  Ensembles,  Choirs 

421-25  E.  Alameda  Ave.,  Denver  9,  Colo. 


DiMover  why  bund  directors  specify 

"LARILEE  OR  EQUAL" 

lARIlEE  WOODWIND  CO. 
1700  Edwordsburg  Rd.,  Elkhart,  Ind. 


Listings 


(LIST  1) 

Waodwind  Choir 

Composer 

Grade 

Publisher 

The  Junior  WimkIwIikI  ('.hoir 

. Findlav . 

H-HI 

Cundy-Bettoney 

The  BrcMtk  .. 

..Organn . 

HI-IV 

Rel)o  Music 

Tha-  Blue  Mesa 

. Organn 

HI 

Relxi  Music 

Thte  New  Spirit 

...Organn 

HI 

Rel)o  Music 

CKertiire  for  Wtunlwinds  . 

. (Organn 

HI 

Relio  Music 

Lanterned  (’.ourtvard  . 

. Organn  . 

.  HI 

Relxi  Music 

(LIST  H) 

Double-Reed  Choir 

Divi-rtimento 

. Organn 

HI 

Rebo  Music 

Oi’erture  for  WiKKlwinds 

..Organn  . . 

HI 

Relxj  Music 

Maulawiyah 

Organn 

HI-IV 

Rebo  Music 

fLIST  HI) 

Two  Oboes  and  Bassoon 

Dance  of  the  Teddv  Ih’ars 

.,  Organn 

.  HI 

Rel)o  Music 

Impromptu 

Organn  . 

HI 

Relto  Music 

(LIST  IV) 

Two  Oboes  and  Two  Bassoons 

.\ii  and  X’ariatioiis  . 

.Organn  . 

HI 

Relx)  Music 

Serenade  t<»  a  ^’olmg  laidv 

..Organn  . 

H 

Relxi  Music 

Minuet,  (i  major  . 

. Bat  h-Organn 

HI 

Rebo  Music 

Three  Short  Dances . 

. Organn  Trans. 

.  HI 

Rebo  Music 

In  a  Ciarden  . 

. Organn 

HI 

Relio  Music 

(LIST  V) 

Oboe.  Clarinet,  Bassoon 

Prelude  and  Fugue  .  . 

.  Bach  . 

..  Med. 

BfKisey 

.Mr  and  Dance  . 

. Walker . 

...  Med. 

Barnhouse 

Two  Little  Classics  . 

. Barh-Organn  .... 

.  HI 

Relx)  Music 

Dans<-  of  the  .Saracens 

Organn  . 

.  HI 

Relio  Music 

(LIST  VI 

Flute,  Oboe,  Bassoon 

Easv 

Ricordi 

Sinfonia  in  .\  Minor  . . 

. Bach-Tavlor  ..Med.  Easv 

Mills 

Gavotte  (llassirpie . 

. Rathaus  . 

..  Med. 

Boosey 

Fugue  on  B-.\-(Ml . 

. Hiltv  . 

...  Diff. 

Relx)  Music 

I'here  are  s<ime  duplications 

herein,  hut  please  file 

this  list 

with  your  practical 

library  for  1X)L  BLE-REEDS. 

S<i  long  for  now.  See  you  next  month. 

The  End 


f,  1961 


Mey,  1961 
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By  Mr.  Marion  S.  Egbert 

American  Music  Conference,  332  South  Michigan  Ave.,  Chicago,  Illtnois 


When  dcM's  piano  playini;  Ijccome 
fun?  It  is  when  you  have  acquired  suf¬ 
ficient  facility  to  play  with  a  certain 
amount  of  ease  the  thin^fs  you  want  to 
play. 

When  does  this  playing  with  ease 
come  to  pass?  This  depenus  largely 
upon  your  diligence  in  fulfilling  each 
lesson  assignment.  It  also  requires  a 
responsibility  on  your  part  for  your 
own  musical  growth  and  development 
along  the  lines  that  will  be  most  en¬ 
joyable  to  you.  It  is  important  for  you 
to  discuss  this  with  your  piano  teach¬ 
er,  but  the  purpose  of  this  discussion  is 
to  help  you  become  more  aware  of  the 
opportunities  you  have  to  make  your 
music  study  enjoyable. 

One  of  the  most  important  contribut¬ 
ing  factors  toward  happiness  in  your 
study  of  the  piano  is  to  know  you  are 
making  progress.  Too  many  students 
do  exactly  as  the  teacher  tells  them  .  .  . 
no  more  ...  no  less.  Now  don’t  mis¬ 
interpret  this  ...  as  far  as  it  goes, 
this  is  good.  But  the  teacher’s  sole  pur¬ 
pose  in  her  lesson  assignments  is  to 
give  you  material  that  is  interesting  and 
enjoyable  to  play,  but  more  important¬ 
ly,  to  help  you  develop  a  playing  tech¬ 
nique  that  will  give  you  independence 
to  play  those  things  that  will  give  you 
the  most  pleasure  throughout  your  life¬ 
time.  “Trying  your  wings”  occasionally 
will  giv’e  you  assurance  that  you  are 
making  progress,  and  also  can  indicate 
areas  of  development  upon  which  you 
should  concentrate.  Every  skill-develop¬ 
ing  exercise  should  be  an  interesting 
challenge  to  you.  Most  teachers,  at  some 
point  in  a  student’s  musical  advance¬ 
ment,  encourage  him  to  see  what  he  can 
do  on  his  own  in  addition  to  regular 
assignments. 

One  of  the  most  thrilling  moments  in 
your  piano  study  is  the  day  you  dis¬ 
cover  you  can  play  some  selection  al¬ 
most  perfectly  at  the  first  attempt.  The 
ability  to  sight-read,  as  it  is  called, 
can  be  developed  if  one  is  sufficiently 
interested.  To  do  so,  one  must  select 
music  that  does  not  require  all  the 
playing  skill  one  has  acquired  to  date. 
There  are  many  collections  of  piano 
music  one  may  purchase  for  sight¬ 
reading  practice  that  are  graded  for 
most  any  degree  of  proficiency.  It  is 


best  to  start  with  the  simplest  of  music, 
gradually  working  up  to  your  technical 
ability. 

The  music  should  be  read  only  once 
.  .  .  twice  at  the  most,  and  it  should  be 
played  up  to  tempo  and  with  as  much 
expressiveness  as  possible. 

By  desoting  ten  or  fifteen  minutes 
a  day  to  your  practice  time,  or  better 
yet,  at  odd  moments  during  the  day 
when  you  pass  the  piano,  sit  down  and 
go  through  one  of  your  sight-reading 
numbers.  This  won’t  take  more  than  two 
or  three  minutes.  You  will  be  quite 
pleased  how  quickly  you  will  be  en¬ 
joying  noticeable  progress. 

The  important  thing  is  to  keep  going; 
don't  stop  and  correct  mistakes.  The 
point  is  to  be  able  to  give  as  nearly  a 
perfect  performance  as  possible,  but  an 
inaccuracy  here  and  there  is  to  be  ig¬ 
nored.  The  more  sight-reading  you  do, 
the  fesser  mistakes  you  will  be  mak¬ 
ing,  providing  you  break  yourself  of  the 
habit  of  allowing  a  mistake  to  complete¬ 
ly  “discomljobulate”  you. 

Not  only  does  sight-reading  make  it 
possible  for  you  to  play  much  more 
music,  but  it  gives  you  confidence  in 
your  performance  before  friends.  You 
will  also  find  you  are  accomplishing 
your  lesson  assignments  more  quickly 
and  easily  as  time  goes  on,  because  you 
are  reading  more  readily  and  will  make 
fewer  mistakes  that  will  need  arduous 
practice  to  correct.' 

When  your  teacher  says  you  are  ready, 
hymnals  and  community  song  l)ooks  are 
an  excellent  source  for  sight-reading 
materials.  This  is  a  very  functional  ac¬ 
complishment,  too,  for  you  will  be  able 
to  play  for  school  assembly  sings,  ac¬ 
company  singing  at  parties,  and  to  play 
at  church.  Current  popular  songs  are 
usually  written  in  a  very  simple  style 
which  makes  them  excellent  sight-read¬ 
ing  material. 

Another  accomplishment  that  is 
useful  to  the  piano  player  is  transposi¬ 
tion;  that  is  playing  music  in  another 
^ey  than  the  key  in  which  the  music  is 
written.  For  instance,  you  may  have 
the  music  for  “America”  written  in  the 
key  of  F,  but  you  may  be  accompany¬ 
ing  a  group  who  find  it  more  comfort¬ 
able  to  sing  it  in  the  key  of  E  flat. 
There  is  a  great  deal  of  self-satisfaction 


to  be  able  to  do  this,  and  you  may  havt 
some  very  pleasant  opportunities  to  be 
with  musical  groups  because  you  ras 
do  this. 

Many  teachers  start  their  students  I 
transposing  from  the  beginning  of  their 
piano  study.  They  believe  that  m.ikin| 
this  a  commonly  accepted  part  of  li-arn- 
ing  to  play  the  piano  simplificN  the 
learning  of  this  skill.  The  younger  we 
are  the  less  inhibited  we  are  in  learn¬ 
ing  skills.  For  some  reason,  as  we  grow 
older,  we  allow  ourselves  to  become  in¬ 
hibited  in  learning  new  things.  It  h 
for  this  reason  we  encourage  musi<  les¬ 
sons  to  be  started  in  childhood. 

Other  teachers  prefer  delaying  tran- 
position  until  the  student  has  estab¬ 
lished  a  good  playing  foundation.  The 
thinking  behind  this  is  that  if  transpo¬ 
sition  is  begun  too  soon,  it  might  ( auie 
one  to  be  diverted  in  his  attention  to  the 
establishment  of  good  playing  habits. 
The  decision  as  to  when  transpositioa 
should  be  begun  should  be  left  up  to 
your  teacher. 

Transposing  may  help  you  in  >our 
sight  reading,  for  most  good  transposm 
see  groups  of  notes  as  chords  the  .san;e 
as  we  see  groups  of  letters  as  words 
without  really  looking  at  each  letter 
that  forms  the  word.  You  can  see  how 
by  developing  this  concept  your  sight¬ 
reading  improves. 

If  you  like  to  “doodle”  at  the  key¬ 
board,  you  will  find  improvisation  a 
great  deal  of  fun.  Take  a  simple  melody 
in  the  right  hand  and  see  if  you  can  pity 
some  harmonizing  chords  in  the  left 
hand.  You  may  even  form  chords  you 
have  never  played  before  that  will  give 
you  a  pleasing  effect.  For  instance,  play 
"Twinkle,  Twinkle  Little  Star”:  apply¬ 


8 -|:Hh  j 

1  1  g-  ^ 

them  as  broken  chords  . 

,  .  .  Tonic  Sub- 

Dominant  Domintant 

tonic  or  'his 

.omb 


ing  the  tonic,  sulxlominant  and  domi¬ 
nant  chords  with  the  melody.  If  you 
are  unfamiliar  with  these  chords  by 
name,  ask  your  teacher.  With  these 
chords,  you  may  play  hundreds  of  sim¬ 
ple  melodies  you  learned  in  school  or 
sang  in  your  early  childhood.  Well  for 
that  matter,  many  hymns  require  only 
these  three  chords. 

After  playing  the  three  chords  (men¬ 
tioned  above)  as  solid  chords  ...  try 
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«ay  .  •  •  playing  the  same  tune.  Now 
try  a  .ombination  of  these  styles  of  ac- 


romp<iniment  with  a  melody  of  your 
own  .  housing. 

As  vou  add  new  chords  to  your  play¬ 
ing  MKabulary,  make  use  of  them  in 
>our  improvisations.  Your  teacher  will 
probaldy  help  you  use  chords  in  the 
melody  as  well. 

A  little  while  back  in  our  discussion 
we  mentioned  popular  songs  being  writ¬ 
ten  so  they  are  easily  sight-read.  Usual¬ 
ly  popular  pianists  indulge  their  poetic 
license  by  adding  their  own  harmonies. 
If  you  dabble  in  this  art  of  improvisa¬ 
tion,  you  will  be  able  to  do  this,  too. 

These  are  just  a  few  suggestions  for 
making  your  learning  to  play  the  piano 
lunctional  and  fun.  It  is  hoped  you  will 
take  note  how  often  it  has  been  em¬ 
phasised  to  discuss  these  activities  with 
your  teacher  before  attempting  them. 
.\bove  all,  these  “fun”  activities  should 
not  interfere  with  your  regular  lesson 
assignments,  nor  should  your  valuable 
practice  schedule  be  spent  on  “dcxid- 
ling”.  If  you  do,  you  will  probably  find 
your  progress  slowing  down  to  the  point 
of  discouragement.  Remember  that  the 
lessons  are  designed  so  you  acquire 
more  and  more  skill  for  your  musical 
independence.  Apply  yourself  well  to 
yemr  regular  lesson,  spend  some  time 
discovering  what  you  can  on  you  own, 
and  you  will  actually  see  yourself  grow 
into  the  kind  of  musician  that  will  add 
joy  to  your  everyday  living  .  ,  .  some  of 
you  may  even  develop  into  profession¬ 
al  musicians  .  .  .  who  knows? 

The  End 


Accordion  Briefs 

(Continued  from  page  43) 

tee,  with  receptions,  boat  rides,  tennis 
games  and  other  interesting  events 
while  in  Orlando.  After  filling  various 
mgagements  in  this  country  he  will 
return  to  Denmark  in  July. 

To  Mogens  Ellegaard  went  the  hon¬ 
or  of  premiering  the  ATG  commis- 
rioned  concerto,  composed  by  Alan  Ho- 
vaness.  Mr.  Hovaness  went  to  Denmark 
in  October  and  spent  a  week  in  Copen¬ 
hagen  with  Mr.  Ellegaard,  and  assisted 
Hith  the  preparation  of  the  premiere. 
The  Concerto  was  premiered  in  Copen¬ 
hagen  on  October  7th  by  Mogens  Elle¬ 
gaard  and  the  Danish  State  Radio 
Promenade  Orchestra  under  the  direc¬ 
tion  of  the  famous  conductor,  Kai 
Mortensen. 

The  End 
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New  Alto  Flute  by 
Gemeinhardt  Now  Available 


Kurt  Gumuinhardt,  Prutidunt  of  tho  K.  G. 
Gemeinhardt  Company,  Inc.,  is  shown  holding 
his  new  Alto  Flute. 


According  to  Kurt  Gemeinhardt, 
President  of  the  K.  G.  Gemeinhardt 
firm  of  Elkhart,  Indiana,  several  im¬ 
portant  features  have  been  incorporated 
in  a  new  Alto  (G)  flute  recently  devel¬ 
oped  by  his  company.  In  addition  to 
its  easy  blowing  quality,  light  weight 
is  one  of  the  new  instrument’s  impor¬ 
tant  features.  This  advantage  was 
achieved  by  the  development  of  a  sim¬ 
plified  key  mechanism  which  elimin¬ 
ates  extra  bridges.  The  crown  assembly, 
too,  has  been  reduced  in  weight  to  give 
the  instrument  better  balance.  The  body 
of  the  instrument  is  of  thin  wall  hard 
drawn  nickel  silver  tubing  with  integral¬ 
ly  drawn  tone  holes. 

To  reduce  fatigue  in  the  playing  of  | 
long  scores  and  to  permit  a  more  nat¬ 
ural  playing  position,  the  modified  foot 
joint  keys  are  at  right  angle  to  the  lit¬ 
tle  finger.  This  greatly  reduces  the  span 
required  on  the  right  hand.  Further 
ease  in  fingering  has  been  accomplished 
by  closer  spacement  of  finger  buttons  j 
on  'the  right  hand  section.  I 

By  the  use  of  large  diameter  stainless 
steel  screws  for  added  sturdiness,  as 
well  as  the  simplified  key  mechanism, 
the  new  Alto  Flute  promises  to  prac¬ 
tically  eliminate  many  maintenance 
problems.  Descriptive  literature  on  the 
new  Alto  Flute  is  available  from  Ge¬ 
meinhardt  Co.,  Inc.,  Elkhart,  Indiana. 


Folly  Favored 

The  ultimate  result  of  sheltering  men 
with  the  results  of  folly  is  to  fill  the 
world  with  fools. 
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MUSIC  HOLDERS 

AVAILABLE  IN  EITHER  WHITE 
OR  BLACK  PLASTIC  BACKS 

Now!  You  can  have  the  best 
marching  band  folio  with  a  white 
plastic  hack.  Match  up  those 
white  buck  shoes  of  your  musi¬ 
cians.  The  folios  clean  up  like 
new  with  washing.  The  famous 
black  plastic  back  is  available,  if 
that’s  your  choice. 


THE  EXCLUSIVE  MOULDED 
HIGH-IMPACT 
PLASTIC  BACK 

PLUS  the  exclusive 

MYLAR  Plastic 
Music  Windows 

5  TIMES  STRONGERI 
Foothw  Ughtl  Novar  Crocksl 

New!  Exclusive!  More  for  your 
Money  and  your  Music!  The 
Plasti-Folio  Music  Holders  feature 
windows  of  the  tough,  light, 
crystal-clear  DuPont  Mylar  plas¬ 
tic.  It's  the  best  window  money 
can  buy. 


YOUR  CHOICE  OF 
RING  OR  WIRE-0‘ STYLES 

Leesa-laaf  windows  In  oitiwr  stylo 

STANDARD  MODEL 
e  Windows  (4  pockets) 

$15.00  per  dozen 

Also  Avolloblo  in 
10,  12,  or  16  windows 

Sample  Folio  $1.25 
Spocify  Ring  or  Wiro-O  Stylos 
and  choko  of  Whito  or  Block  bocks 

Ordor  Today  from 
Your  Fovorito  Musk  Doolor 

Plastl-Music  Company 

109  Porkor  Orivo 
Evonsvillo  14  Indiana 
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THE  BRASS  WORKSHOP 

{Continued  from  fmge  G) 


sinnal  symphony  players  is  the  vibrato 
of  intensity.  In  this  way,  the  pitch  is 
constantly  in  tune  and  the  grandeur  of 
the  instruments  of  the  brass  section  can 
develop  the  “shimmer"  possible  when 
a  chord  is  exactly  in  tune  and  vibrant 
Ix'cause  of  balance  and  uniform  tone 
quality.  The  tightening  of  muscles 
around  the  wind  supply  in  the  lungs 
gives  us  contraction  in  waves  and  thus 
a  vibrato  much  like  the  oscillating  disc 
found  in  vibraphone  and  organ  resonat¬ 
ing  chambers.  This  vibrato  is  natural; 
it  should  be  developed  in  sections 
throughout  the  band  and  brass  ensemble 
f«»r  a  rich  and  rewarding  sound. 

The  desire  for  vibrato  among  young 
players  is  to  be  commended  because  it 
shows  a  desire  to  add  warmth  and  ex¬ 
pression  to  the  part.  Young  players  do 


not  desers'e  razzing  for  an  inappropriate 
vibrato,  but  understanding  and  encour¬ 
agement  along  with  knowledge  and  ap¬ 
preciation  for  their  effort  to  express 
themselves  warmly. 

Mouthpieces 

I  am  often  shown  mouthpieces  and 
asked  for  opinions  about  them.  Often  a 
person  will  buy  a  mouthpiece  because 
a  player  who  is  admired  uses  it.  There 
is  no  one  mouthpiece  which  is  all  things 
to  all  people  and  the  advice  I  offer  be¬ 
low,  is  of  a  general  nature  which  I  hope 
will  prove  to  be  helpful. 

First,  a  mouthpiece  must  be  fitted  to 
the  horn.  For  the  best  response  possible, 
the  “venturi”  must  be  closed.  I  have 
explained  this  in  previous  articles.  It  is 
simply  having  the  stem  of  the  mouth¬ 


Long  one  of  the  top  ranking  personalities  in  the  dance  field.  Buddy  Morrow  is 
widely  respeaed  as  the  "trombone  man's  trombonist”  par  excellence.  Buddy's  big 
rich  sound  and  flawless  technic  testify  not  only  to  his  own  superb  artistry  but 
to  the  truly  amazing  capabilities  of  the  Holton  trombone  which  Buddy  uses 
exclusively.  The  Model  69,  Holton’s  latest  triumph  in  trombone  design,  features 
a  full  robust  tone  with  a  high  register  that  is  beautifully  in  tune,  free  and  resonant. 
The  Holton  slide  aaion  is,  as  always,  a  miracle  of  lightness,  speed  and  smoothness. 
For  full  information  write  FRANK  HOLTON  &  CO.,  ELKHORN,  WIS. 


piece  go  into  the  lead  pipe  and  leave 
no  gap  before  the  main  pipe. 

Now  that  the  mouthpiece  fits,  play  it 
for  a  few  weeks  and  get  to  kno\v  the 
response.  What  kind  of  a  tone  does  this 
mouthpiece  and  your  instrument  pro¬ 
duce  in  combination?  How  hard  do  you 
have  to  work  to  gain  the  effective  re¬ 
sponse?  How  do  both  extreme  registers 
respond?  By  answers  gained  from  ask¬ 
ing  yourstdf  and/or  your  teacher,  you 
will  be  able  to  evaluate  the  mouthpiece. 

A  .standard  mouthpiece,  a  normal  rim, 
moderate  depth  of  cup,  and  a  standard 
opening  at  the  base  of  the  cup  make  the 
best  starting  point  for  a  young  player. 
Deviation  from  this  mouthpiece  should 
come  from  the  advice  of  a  fine  teacher 
who  you  will  recognize  by  his  interest 
in  you,  and  the  rate  at  which  your  play¬ 
ing  is  improving! 

Most  stock  mouthpieces  provided 
with  instruments  are  fair.  Your  teacher 
can  recommend  an  appropriate  one.  Do 
not  become  a  mouthpiece  “bug”.  This 
person  shifts  from  one  mouthpiece  to 
another  often  and  not  only  is  he  dis¬ 
satisfied,  but  he  loses  all  sensitivity  to 
the  response  of  his  instrument.  This 
can  be  regained  by  .steady  practice  on 
one  mouthpiece  and  one  instrument. 

Many  questions  regarding  mouth¬ 
pieces  have  been  received  in  recent  vis¬ 
its  to  guest  conduct  and  in  the  mail.  I 
will  enjoy  conducting  bands  in  Maine, 
Pennsylvania,  West  Virginia  and  Illi¬ 
nois  by  the  time  this  article  reaches  the 
press.  I  look  forward  to  meeting  many 
fine  brass  players  and  the  opportunity 
to  talk  “shop”  with  you. 

My  recording  of  trumpet  solos  (Ciold- 
en  Crest  ~RE7004)  has  been  released 
and  I  want  to  take  this  opportunity  to 
express  my  appreciation  to  many  of  you 
who  have  heard  it,  and  written  to  me 
personally  with  kind  comments  about 
the  choice  of  selections  and  the  way 
they  were  played.  This  is  a  very  grati¬ 
fying  satisfaction  to  me  and  I  humbly 
thank  you.  We  are  all  victims  and  sus¬ 
ceptible  to  that  wonderful  attribute  of 
human  kindness  called  “compliments”. 

Many  of  you  are  preparing  for  con¬ 
test  performances.  This  is  no  time  to 
consider  a  mouthpiece  change,  but  the 
vibrato  section  will  be  worth  your 
thought.  I  will  write  next  month  on  solo 
preparation. 

G.  R. 


Jay  Cs 


The  End 


Sit  Down  Too 


People  will  sit  up  and  take  notii  e  of 
you  if  you  will  sit  up  and  take  notice 
of  what  makes  them  sit  up  and  take 
notice. 
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Dedicated  to  the  development  of 
young  string  musicians  in  the  U.S.  and 
Canada,  the  scholarship  program  will 
provide  eight  weeks  of  intensive  in¬ 
struction  under  the  following  distin¬ 
guished  musicians: 

Concertmaster  Frank  Houser  of  the 
San  Francisco  Symphony;  concertmas¬ 
ter  Rafael  Druian  of  the  Cleveland  Or¬ 
chestra;  concertmaster  Hyman  Good¬ 
man  of  the  Toronto  Symphony  Orches¬ 
tra;  Louis  Krasner,  professor  of  violin 
and  chamber  music  at  Syracuse  Univer¬ 
sity,  and  Warren  Benfield,  double  bass, 
Chicago  Symphony. 

Also  on  the  faculty  are:  William  Lin- 
cer,  solo  viola.  New  York  Philharmonic; 
Lome  Munroe,  solo  cellist,  Philadel¬ 
phia  Orchestra;  Mishel  Piastro,  former 
concertmaster  of  the  New  York  Phil¬ 
harmonic  and  conductor  of  the  Longines 
Symphonette,  and  Theodore  Salzman, 
solo  cellist,  Pittsburgh  Symphony. 


ion  High  School  for  eight  years,  having 
influenced  the  musical  lives  of  hundreds 
of  band  students.  Many  of  his  students 
are  already  in  phases  of  professional 
work  and  school  music  teaching.  He  is 
recognized  as  “tops”  in  his  profession. 
Shaffer  has  been  named  “Musical  Am¬ 
bassador  of  Good  Will”,  by  publicizing 
Porterville  to  the  Nation  through  his 
bands. 


Jay  C's  Honor  ASBDA'er 

At  ''Mon  of  the  Year' 
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String  Congress  Set  For 

Michigan  State  University 


C^onductor  Thor  Johnson  and  musi¬ 
cian  Paul  Oberg  will  head  a  distin¬ 
guished  faculty  of  musicians  at  the  third 
annual  .X.F.  of  M.  String  Congress  at 
Michigan  State  University,  June  !8 
through  .August  12. 

The  student  body  at  the  congress  will 
lx*  made  up  of  100  winners  of  auditions 
conducted  and  financed  by  locals  of  the 
American  Federation  of  Musicians  in 
the  United  .States  and  Canada. 
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Frank  (Buck)  Shoffar, 
Joy-C  "Man  of  th#  Yoar' 


Frank  (Buck)  Shaffer,  Porter\ille, 
California's  musical  ambassador  of  good 
will  was  given  the  highest  honor  which 
the  Porter\’ille  Junior  Chamber  of  Com¬ 
merce  can  bestow  —  THE  OUT¬ 
STANDING  YOUNG  MAN  OF  THE 
YE.VR  AWARD.  Within  one  week  Po’r- 
ter\ille  civic  leaders  Irestowed  a  second 
“man  of  the  year”  award  on  Shaffer  at 
the  annual  Chamber  of  Commerce  Ban¬ 
quet. 

On  each  occasion,  Shaffer  and  his 
famed  Studio  Band  were  entertaining 
the  organizations.  Each  time,  he  was 
genuinely  surprised  to  lx*  named  the 
winner  of  the  award. 

The  young  Porter\ille  Union  High 
Schix)!  music  director  was  cited  for  his 
outstanding  work  with  the  young  mu- 
iirians  of  the  area.  Events  of  particular 
interest  during  the  past  year  included 
the  appearance  of  his  117-piece  Panther 
Marching  Band  at  the  W’inter  Olym¬ 
pics,  and  at  the  half-time  Rams-Beais 
football  game  in  Los  Angeles,  also  a 
high  rating  in  the  annual  Tournament 
of  Roses  parade  in  Pasadena. 

He  was  also  cited  for  the  outstand¬ 
ing  excellence  of  the  Studio  Band  which 
he  directs.  This  Band  won  top  honors 
in  the  National  Dance  Band  Clinic  at 
Enid,  Oklahoma,  and  was  selected  bv 
the  Strategic  Air  Command  to  enter¬ 
tain  at  their  bases  on  a  tour  of  the  west¬ 
ern  States. 

Shaffer  is  an  active  member  of  the 
American  School  Band  Directors  Asso¬ 
ciation.  He  has  Ireen  at  Porterxille  Un- 
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TED  WEIS  and  his 


First  Trumpet  with  the  New  York  Civic  Opera  Company,  Ted  Weis  is  regarded 
as  one  of  the  finest  brasswind  artists  in  the  entire  metropolitan  area.  Like  so  many 
other  top-ranking  trumpetists — men  who  know  their  instruments  from  A  to  Zi — Mr. 
Weis  is  a  confirmed  Holton  enthusiast.  His  own  instrument,  the  Model  B-47, 
features  a  live,  vibrant,  satisfying  tone  that  responds  easily  and  quickly  with  just 
the  right  amount  of  resistance,  "edge"  and-  brilliance.  Tuning  is  superb,  even 
without  the  quick  aaing  1st  slide  trigger  and  3rd  slide  adjustment.  See  your 
Holton  dealer  today,  or  write  FRANK  HOLTON  &  CO.,  ELKHORN,  WIS. 
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UJm.  S.  HnvnES  [Q. 

12  Piedmont  Street 

Boston  IB,  moss 


FlUTES- 

PICCOLOS 
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n.V.  Branch;  Ulm>.  S.  HRVRES  CO. 

IS7  West  S7lh  Street,  lleui  Vork  19,  11  V. 


Flute  Questions 


Two  Moods  for  flute  and  piano  hv  Jo. 
scph  Paulson,  published  by  Pi»~Art 
Publications. 

Alxtut  a  Kradc  thriK'  .s»lo,  this  iias  a 
cadenza  that  is  not  too  difficult,  it  is 
musically  mediocre,  but  fcood  tr.iinin^ 
material. 

Chanson  Pastorale  for  flute  and  piano, 
by  Paul  Koepke,  published  by  Rubank, 
Inc.,  Chicago. 

This  solo,  of  a  grade  two  or  three 
difficulty,  offers  the  opportunity  to  teach 
more  than  one  thing.  First,  rhythmically 
it  is  in  a  slow,  rolling  two  beat  rhythm, 
written  in  six-eight.  It  offers  oppor¬ 
tunities  to  demonstrate  proper  l)reath- 
ing  and  phrasing,  plus  deselopnient  of 
smooth  fingering  and  good  tone.  The 
piano  part  looks  hard,  liut  isn't — just 
sixteenth  note  broken  chords. 
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of  the  Insects”,  etc.  One  of  the  rea¬ 
sons  I  like  Mr.  Ciavally’s  editing  is  that 
he  marks  the  breath  marks  according 
to  the  phrasing.  These  are  good  etudes 
for  the  junior  high  and  high  school 
student.  F.ven  though  the  high  range  is 
limited  to  High  G  (found  one  A),  the 
low  range  goes  to  middle  Ci.  Thes«-  an- 
of  medium  difficulty  and  definitely  rec¬ 
ommended. 

.Melodious  and  Progressive  Studies  for 
flute.  Book  Three,  revised  by  Robert 
Cavally,  published  by  .Southern  .Music 
Company,  $2.50. 

This  third  btx>k  of  the  series  contains 
works  by  Boehm,  Kronke,  (iaribaldi. 
Ko<‘hler,  and  Mollerup.  They  are  highly 
rejsetitious  howexer.  Book  I  to  this  series 
is  a  must  in  the  development  of  te<  h- 
nical  facility  in  the  student.  If  he  has 
a  lot  of  time,  he  can  go  through  B<M>ks 
II  and  III  for  more  difficult  examples 
«»f  the  same  problems.  These  are  strictly 
technical  problems,  however,  with  very 
little  in  the  music  for  development  of 
phrasing  and  musicianship. 

Easy  Flute  Solos  or  Duets  with  piano 
accompaniment,  arranged  by  Jay  Ar¬ 
nold,  fubhshed  by  Amsco  Publishing 
Co.,  New  York. 

If  there  is  another  p«-rson  in  the 
flutist's  family  who  plays  the  piano,  x'cry 
often  they  will  both  enjoy  going  thnnigh 
a  l)ool(^,,Uke  this  to  play  some  familiar 
tunes.  Also  this  IxNik  can  be  used  in  a 
duet  combination  with  clarinet,  saxo¬ 
phone,  trumpet  or  trombone,  if  there 
is  one  of  these  in  the  family.  Family 
playing  is  something  to  be  encouraged 
and  tunes  such  as  ‘‘I  I»ve  You  Truly” 
and  “O  Sole  Mio”  are  sure  to  please 
grand|xirents  who  enjoy  listening. 
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NEW  SOLOS  for  BRASS 

by  Chariot  W.  Storm 


LAVELL  PUBLISHING  CO.,  INC. 

128  N.  40th  St.,  Omaha  31,  Nsbr. 
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SoTtiian  Cazden,  Jack  Spralt,  1.25 
Fomirrly  in  the  Kalmus  catalog;,  ihes<- 
inter' sting  works  (see  the  Constructions 
belou )  are  now  being  distributed  by 
the  Spratt  Company.  Though  the  Con¬ 
versations  may  vary  in  calibre  from 
Grade  2-4,  it  is  probably  best  to  offer 
then)  to  advanced  high  school  players 
and  up.  College  people  will  certainly 
delight  in  the  modality  of  $1,  the  pen¬ 
tatonic  structures  of  others,  the  chang¬ 
ing  metres  of  #4,  and  the  perky  rhythms 
of  #2,  #7,  and  #8. 

Three  Constructions  for  Woodwind 
Quintet,  Norman  Cazden,  Jack  Spratt 
1.50. 
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Complete  instructions 
show  you  how  to  make  three 
perfect  playing  bassoon  reeds 

Made  possible  by  TONALIN^^ 
Manufactured  by 


Th)’  style  is  pleasant  and  one  notices 
again  the  use  of  modal  and  pentatonic 
structures.  The  first  is  a  rhythmic  2/4 
in  C.  The  second  is  a  lyric  3/8  with 
with  one  pretty  high  passage  for  bas¬ 
soon.  The  third  is  again  fast,  this  time 
in  4  '4.  The  motives  are  p<‘rky  and 
the  harmonic  style  tasteful.  But  for  a 
few  high  notes  here  and  there,  the  mu¬ 
sic  is  not  terribly  technical.  Grade  4. 

Badinage  for  Woodwind  Trio,  Paul 
Koepke,  Rubank,  1.25. 

The  music  may  l>e  performed  with  .a 
second  flute  replacing  the  olioe.  .As 
with  most  of  the  Rubank  editions,  this 
one  is  printed  cleanly  and  clearly. 
Badinage  is  a  one  movement  work  of¬ 
fering  medium  grade  technique.  The 
haminny  is  traditional  and  all  parts 
share  in  the  material.  Useful  for  con¬ 
test  in  the  CJrade  3  level. 


FINISHED  ENDURO 


BASSOON  REED 


Soft,  Medium  &  Hard 
strengths 

PRICE:  $5.95  each 


Musical  Instrument  Corporation 

CARLSBAD,  CALIF. 


See  Your  Deoler 


Trio  in  G  minor,  Leroy  Ostransky,  Ru¬ 
bank,  2.25. 

Here  is  another  trio  for  flute,  ttlxM-  and 
Bt)  clarinet  but  the  character  is  differ¬ 
ent.  The  first  movement  is  a  inoderato 
in  Bj)  featuring  tonguing  passages  in 
lixteenths.  The  second  movement  is 
both  modal  and  lyric  while  the  finale 
gives  us  the  single  tongue  of  the  wood- 
wind-tonguing  pas.sages  on  a  single  note. 
The  harmony  is  traditional  without  be¬ 
ing  mushy.  About  Grade  3-plus  to  4. 

Flight  of  the  Bumblebee  for  Clarinet 
Trio  and  piano,  Rimsky-Korsakoff,  arr. 
by  Harold  L.  Walters,  Rubank,  1.25. 
The  chromatic  solo  is  merely  divided 
up  among  the  three  stalwarts.  The  pi¬ 
ano  also  utters  a  few  chromatics  at 
times.  The  print  is  clear.  Good  finger 
technique  needed,  naturally.  Grade  4-5 
depending  on  tempo. 

Minute  Waltz  for  Bh  Clarinet  Quartet, 


CLARlH^ 


01a.  y\jotluaeu^  tJLcU\,  CL 

AjLMxL, 

^elmer 

SOLOIST  REEDS 


ad*  In  ^arl*  by  th*  mak*rs  of 
S*lm*r  {Paris)  Woodwinds 


On  tali  at  hotter  riHfBte  Blores  —  Distributed  by  H.  &  A.  Selmer  Inc.,  Elkhart,  Indiana 
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BLACK-LINE 


MICRO 


Chopin,  an.  by  Ralph  E.  Sarber,  Eu¬ 
bank,  1.25. 

But  for  a  middle  section  in  the  second 
clarinet,  this  arrangement  is  really  no 
more  than  a  solo  with  three  clarinets 
accompanying.  With  a  decent  first  play¬ 
er,  the  music  could  come  to  life.  The 
arrangement  does  not  lay  badly  for  the 
instruments.  CJrade  3. 

Clarinet  Trio  in  C  for  Three  Bp  Clari¬ 
nets,  Pleyel,  arr.  by  Joseph  Paulson,  Pro 
Art,  1.00,  1961. 

The  music  has  lM*en  arranged  from  a 
violin  duet.  The  music  is  short,  the  key 
(concert  B()-C  for  clarinets)  is  easy,  and 
the  music  lays  well.  Quite  im|)ortant  is 
the  fact  that  this  arrangement  d<M*s  offer 
interesting  parts  to  all;  the  first  part  does 
not  take  the  lead  throughout.  The  tech¬ 
nique  is  but  moderate.  Fairly  clear  one 
page  parts.  Nice  little  arrangement  for 
the  young  (irade  3  group. 


Th«  famout  BLACK-IINE  Read,  by  MICRO,  is 
th«  popular  ckoico  of  tho  profotsional  musician. 
Each  Btack-Lino  rood  is  scientifically  graded  and 
marked  with  its  exact  strength  —eight  different 
degrees,  tanging  from  soft  to  stiff.  Micro  Black- 
Line  Reeds  are  made  from  the  finest  selected  j 
and  seasoned  French  cane.  They  are  packaged 
(3)  in  a  sturdy,  handsome,  plastic  case  which 
keeps  the  reeds  clean,  sofe  and  handy  when 
carried  with  your  instrument. 

Onter  MICRO  BiMk-Lle*  RmUs  frsM  ywir  Scalar.  I 

MICRO  MUSICAL  PRODUCTS  CORP.  i 

10  West  19th  St.,  N.  Y.  11,  N.  Y.  | 


12 


Facings  to  choos*  from 
for  Each: 
CLARINET 
ALTO  SAX 
TENOR  SAX 


MOUTHPIECES- 

m 


Choice  of  12  facings  and  tip  open¬ 
ings  to  suit  your  embouchure  perfect¬ 
ly.  Get  the  exact  mouthpiece  qualities 
you  want  for  ease  of  playing,  modu¬ 
lation,  sensitivity  of  response,  accu¬ 
racy  of  register.  Request  Reloplex 
mouthpiece  folder  explaining  facing 
seleaion,  at  your  music  dealer. 


I.et's  Play  Quartets  for  lip  Clarinet 
Quartet,  by  Elton  Hurfistahler,  Pro  Art, 
l.(K),  score  form,  1961. 

Mr.  Burgstahler  has  offered  twenty-one 
numljers,  .some  arrangements  and  some 
originals.  ComposiTs  represented  are 
Bach,  Handel,  B<*ethoven,  Mendelssohn 
and  others.  The  first  four  quartets  are 
completely  in  the  chalumeau.  The  next 
group  presents  the  top  two  parts  in  the 
s<*cf>nd  register,  with  the  first  part  grad¬ 
ually  rising.  The  editor  has  thus  at¬ 
tempted  to  grade  his  offering.  The  di- 
r«*ctor  si'eking  materials  for  his  young 
groups  should  look  at  this  edition.  Grade 
1-3. 

Masquerade  for  B(>  clarinet  and  piano, 
\oah  Klauss,  Pro  Art,  .60,  1961. 
Instrumental  activity  at  Pro  .\rt  must 
really  In*  in  high  gear.  In  addition  to 
these  editions  from  their  .Solo  and  F,n- 
si'inble  Series,  the  company  has  em¬ 
barked  on  an  extensive  series  of  mate¬ 
rials  for  the  young  Ixind.  The  solo  be¬ 
fore  us  is  a  moderato  4/4  in  Bh-  The 
two  (X'tas'e  range  Ix'gins  at  low  g.  Grade 
1. 

Song  For  Twilight  for  Clarinet  Choir, 
Noah  Klauss,  Pro  Art,  1.25,  1961. 

The  music,  dedicated  to  Mr.  Frank 
Stachow  and  his  I>‘banon  Valley  Col¬ 
lege  Clarinet  C^hoir,  is  scored  for  B[) 
clarinets  in  three  parts,  alto  clarinet,  bass 
clarinet,  and  optional  B(>  contra  bass 
clarinet.  The  music.  Romantic  in  style, 
is  lyric  and  dreamy.  Some  important 
passages  appear  in  the  alto.  Careful  at¬ 
tention  to  intonation  and  balance  will 
lx*  necessary  to  obtain  the  needed  trans¬ 
parency.  Grade  3. 


RICO  PRODDCTS 

819  North  Highland 
Hollywood  38,  Californio 


Addresses  of  The  Companies 

Jack  Spratt,  77  W.  Broad  St.,  Stamford, 
Conn. 

Rubank,  Inc.,  5544  W.  Armstrong  Ave., 
Chicago  30,  Illinois. 


Pro  Art  Pub.,  469  Union  .'Vve.,  West  bury,  ' 
L.  I.,  New  York. 

The  End 

Let's  Look  At  Methods 

(Continued  from  page  14) 

cellos,  but  there  are  no  bowings  indi¬ 
cated.  Some  alternate  positions  are  sug¬ 
gested  for  trombone  players  to  a(  hievr 
glissando  effects.  The  styles  vary  from 
Palestrina  to  jazz. 

Flute  Sessions  by  Livingston 
Gearhart  and  Frederick  Wilkins; 
published  by  Shawnee  Press  in 
1960. 

Here  is  a  book  of  flute  duets,  trios 
and  quartets  that  should  keep  any  flute 
section  busy  all  year.  I'here  is  no  rea¬ 
son  why  this  book  couldn’t  be  us«-d  for 
violins  as  well.  This  edition  is  more 
challenging  to  the  student  than  the  oth¬ 
er  Sessions  books.  The  rhythms  are  a 
bit  more  complicated  and  the  demand 
on  technic  somewhat  greater.  By  and 
large  the  selections  are  longer  and  lend 
themselves  better  to  contest  and  concert 
use.  This  is  not  to  sell  the  others  short 
nor  preclude  this  from  use  in  sectional 
practice. 

Livingston  Gearhart  has  written  a 
number  of  fine  compositions  for  the 
book.  The  musical  content  of  Flute  Ses¬ 
sions  equals  that  of  all  the  others  that 
we  have  reviewed.  Five  of  the  selections 
are  contained  in  the  Golden  Crest  LP 
Album,  Flutists  Showcase.  All  the  se¬ 
lections  are  compiled  and  arranged  by 
Mr,  Gearhart  and  Frederick  Wilkens, 
one  of  America’s  fine  flutists. 

All  of  the  selections  are  arranged  in 
a  very  playable  range  and  if  the  parts 
are  switched  around  occasionally  all 
players  will  have  an  opportunity  to  play 
and  develop  technique  in  the  various 
registers. 

REMARK.S:  The  director  will  think 
of  dozens  of  uses  for  the  Sessions  books. 

We  are  as  enthused  over  these  books  as 
any  that  have  been  sent  for  review.  The 
over-all  intent  of  this  column  is  to  re¬ 
view  method  books  and  not  ensemble 
or  band  arrangements.  However,  in  con¬ 
sideration  of  the  possibility  that  others 
share  our  opinion  that  Superior  bands 
and  orchestras  do  a  lot  of  ensemble 
playing  we  thought  you  might  like  to 
hear  about  these  unique  books. 

They  can  be  used  in  sectionals,  for 
try-outs  and  as  challenge  materials. 
When  used  with  large  groups  they  may 
lx*  generally  coiuidered  methods.  There 
are  no  scores  for  the  Sessions  Utoks. 
Each  book  contains  all  of  the  mati  rial 
for  the  various  ensembles  and  solos.  The 
price  of  each  book  is  $2.00. 

The  End 
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String  Clearing  >4ou$e 


Keys:  D  Major  and  d  minor.  Grade 


[Continued  from  page  16) 


Bill  available  Galaxy  Music  Corp., 
(2121  Broadway,  N.Y’.);  Price  $2.50 
Kore  and  parts. 

A  typical,  pleasant  trio  Sonata  of  the 
Bareque  period  by  a  “fam’d  Italian 
Master’’  better  known  for  his  Chaconne 
for  siolin.  All  string  parts  playable  in 
the  first  position.  The  realization  of  the 
bass  seems  a  bit  busy.  A  cello  or  bass 
part  is  included  in  the  set.  The  editor 
has  included  the  original  figured  bass. 
Print  is  large  and  clear  on  heasy  stock. 
Time:  6  min.  Grade  III. 


Colista,  Lelio,  Sonata  So.  IV  in  /) 
Major,  editor  M.  Tilmouth;  Pub. 
Staine  &  Bell  available  Galaxy  Music 
Corp.;  Price  $2.50. 

Colista  is  another  of  the  “fam’d  Ital¬ 
ian  Masters’’  (so  called  by)  Purcell, 
avowedly  imitated,  is  represented  by  an 
agreeable  trio  sonata,  playable  in  the 
first  position.  The  measures  have  l>eeii 
numbered  for  rehearsal  use.  I'he  notes 
by  the  editor  are  scholarly. 

Time:  9  min.  Grade  III. 


Violin  and  Piano 


A  series  “Leeds  Student  Pieces  for 
String”  Pub.  Leeds  Music  Corp.,  has 
some  charming  music  for  the  young 
player.  The  Editors,  Blanche  Schwarz 
Levy  and  Poldi  Zeitlin,  arc  well 
known  for  their  work  with  the  N.Y.C. 
“Violin,  Viola  and  Cello  Teachers 
Guild’’  and  the  annual  concert  at 
Carnegie  Hall  by  the  hundreds  of 
young  string  players. 

The  selections  are  graded  in  difficul¬ 
ty  and  problems  with  both  the  piano  as 
well  as  the  violin  parts  edited  and  fin¬ 
gered. 


Bogoslovsky,  N;  1 1  Easy  Pieces  for  Vio¬ 
lin  and  Piano;  Price  $1.50 
Eleven  short  selections  in  the  first 
position  with  attractive  titles.  Hop- 
Kotch  is  perpetual  motion;  Music  Box, 
played  pizzicato;  all  pleasant  recital 
selections.  Print  is  large  and  clear. 
Grade  II. 


Glazounov,  .1;  Sonatina  in  A  .Minor 
.\rr.  by  K.  Rodionov;  Price  60^. 
Fingered  for  both  the  first  and  third 
positions,  this  is  a  one  page  movement, 
slow,  fast,  slow. 

Key:  .\  minor.  Time  2:30.  Grade  II. 


Glicre,  Rcinhold,  Russian  Folk  Song, 
Price  60^. 

A  short,  slow  selection  in  the  third 
|M>sition.  Key:  A  minor.  Time:  3  min. 
Grade  II. 


Palmer,  Edwina  and  Best,  .-Igncj;  Eight 
.Melodic  Pieces,  Pub.  Oxford  Univer¬ 
sity  Press;  Price  $1.50. 

Short  delightful  selections  in  the  first 
]M)$ition,  except  one  note.  Meter  signa¬ 
tures  in  common  time  but  also  in  5-4 
and  8-8.  Fine  study  selections.  Print  is 
large  and  clear. 

Keys:  C,  C,  F,  D,  E.  Grade  1  and  II. 


Palmer,  E.  and  Best,  .1;  Rhymes  and 
Rhythms;  Pub.  Oxford  University 
Press;  Price  $1.00. 

Fourteen  short  delightful  nursery 
rhymes  arranged  for  little  beginners 
either  on  open  strings  or  with  a  second 
part  which  gradually  introduces  the 
use  of  three  fingers  in  the  major  tetra- 
chord.  There  is  also  a  supplementary 
violin  part  with  the  melody.  The  piano 
does  <-ontain  the  melody.  Print  is  large 
and  clear.  Grade  I. 


Lovell,  Joan  and  Reeks,  Gertrude;  Tun¬ 
ing  Up;  Pub.  Oxford  University 
Press;  Price  $1.75. 

Eight  pages  of  .short  selections  and 
nurs<*ry  rhymes  for  the  young  beginner 
with  the  melody  in  the  piano.  The  use 
of  pizz.  and  arco  leading  to  the  scales 
of  G,  D,  and  A  major.  Print  is  large 
and  clear  on  heavy  stock.  Grade  I. 


Baklanova,  N;  Three  Pieces;  Price  $1.00. 

The  titles  Romance,  Mazurka  and 
Round  Dance  are  apt  but  the  harmony 
is  simple.  First  position. 


.Murray,  Eleanor,  and  Tate,  Phyllis; 

Dance  Suite;  Pub.  Oxford  University 

Press;  Price  $1.35. 

Seven  dances  Sarabande,  Minuets, 
Mu.sette,  with  a  technical  objective  for 
each.  Three  selections  are  in  the  third 
position.  Two  Polish  dances  and  a  Mu¬ 
sette  consisting  almost  exclusively  of 
double  stops  are  interesting.  This  is  an 
excellent  album,  it  is  well  edited.  Print 
is  large  and  clear  on  heavy  stock. 

Grade  II. 


THE 
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School  Stand 


Deslgntd  Exduslvely  For  School  Uso. 

•  RoUed  Ed{  'es  Around  Desk 
Give  Added  Strength 

•  Thumblock  Automatically 
Locks  Desk  To  Tube 

•  No  Tools  Needed  To  As¬ 
semble 

•  Simple  Height  Adjustment. 
No  Thumb  &rews  —  No  Slip¬ 
ping.  Feather  Light  Finger 
Pressure  Releases  Vertical 
Lock. 

•  Friction  Collar  Holds  Desk 
At  Any  Angle 


Ask  Your  Dealer  For  Spedal  School  Prices 


KRAUTH  AND  BENNINGHOFEN 


HAMILTON,  OHIO 


Moy,  1W1 
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times  change 
people  change 
things  change 


today,  it’s 

Rogers 

the  drum  to  beat 

The  big  new  name  in  the  drum  held 
. . .  the  drums  that  are  made  to  take 
it,  made  to  give  you  the  BRIGHTER, 
CRISPER  SOUND  you  want  today. 

It's  Rogers  Drums  for 


•  snappier  sound 

•  more  carrying  power 

•  longer  life  with  Perma-Built  shells 
—  lighter,  stronger,  finished 

on  the  inside 

•  drawn  brass  lugs  that  won't  crack 
when  dropped,  banged  or 
tightened 

•  sparkling  triple-plated  chrome 
and  pearl  finish 

t  write  for  free 
84-page  Rogers 
Drum  Catalog 

ROGERS  DRUMS 

740  Bolivar  •  Cleveland  15,  Ohio 


Pictured  her*  it  the  University  of  Colorado  Percussion  Ensemble,  under  tfie  direction  of  Charles 
Watts,  Sr.  This  group  performed  at  the  Colorado  Music  Educator's  Association  Convention  in 
Denver,  February  17,  1961.  This  it  a  fine  group,  performing  good  I'teroture.  A  real  credit  to  thn 

College  of  Music. 


Percussion  Clinic 

{Continued  from  f>age  18) 

wants  study  material  to  work  on  with 
the  dance  set.  It  definitely,  is  not!  This 
method  does,  however,  give  excellent 
study  material  for  gaining  rhythmic 
precision;  and,  at  this,  its  study  mate¬ 
rial  is  very  good.  The  studies  will  en¬ 
gage  one  to  play  precisely  and  accu¬ 
rately.  The  various  common  time  sig¬ 
natures  are  employed,  using  various 
rudiments  in  the  rhythmic  material. 
There  are  no  dynamic  markings  indicat¬ 
ed.  If  you  are  in  need  of  additional  sup¬ 
plementary  study  material  for  rhythmic 
reading,  coordination,  and  for  gaining 
clean  exacting  orchestral  playing,  then 
I  highly  recommend  this  Ixtok. 

The  End 


They  Are  Making 

I 

{Continued  from  page  4) 


86,  an  aighth  and  ninth  grada  band  of  170; 
and  tha  All  Junior  High  Sand  of  90.  All  of 
hit  bandt,  toloittt  and  antamblat  hova  baan 
contistant  First  Division  winnart  in  compa- 
tition. 

Bacauta  of  hit  outstanding  racord  of 
ochiavamant,  ha  wot  honorad  in  19S4  by 
baing  elactad  to  tha  Amaricon  School  Band 
Diractors  Association,  and  was  further  hon¬ 
orad  by  this  orgoniiotion  by  baing  alactad 
to  Notional  Mambarthip  Chairman  in  1960. 
Ha  still  holds  this  office.  Ha  hot  baan  alactad 
to  First  Choir  of  America,  Phi  Bata  Mu 
(Sigma  Chapter),  and  is  a  Pott  President  of 
tha  South  Dakota  Bandmasters  Association. 
He  hat  baan  tha  Editor  of  tha  South  Dokoto 
Bandmasters  Journal  for  tha  post  five  years. 
He  is  a  professional  trombonist  and  horn 
player,  having  ployad  in  savarol  dance  bonds, 
pit  bonds,  and  municipal  bands.  Ha  is  cur¬ 
rently  first  hornist  with  thn  Sioux  Falls  Mu¬ 
nicipal  Band,  whose  fame  it  known  from 
coast  to  coast. 

Though  tremendously  busy  with  hit  notional. 


stata,  and  local  responsibilities  in  music,  ha 
still  takas  time  out  to  enjoy  his  favorite  hob¬ 
bies  of  golf  and  bowling.  Ha  alto  enjoys 
puttering  around  tha  house,  such  os  wood 
work  repairing,  and  the  like.  Also,  his  foxi- 
i.y  enjoys  doing  things  together,  such  os 
going  swimming,  and  going  to  basketball 
and  football  gomes.  Ha  is  justly  proud  of  his 
wonderful  family;  hit  wife,  Mogdolana  who 
is  on  accomplished  musician;  his  daughter 
Donalana,  Bth  grade,  and  playing  fluta  ia 
h:s  band;  and  his  ten  Tarry,  fifth  grade,  who 
is  taking  to  tha  brasses  by  playing  tha 
cornet. 

Tha  Staff  of  THE  SCHOOL  MUSICIAN  takas 
exceptional  pride  in  presenting  Donald  W. 
McCabe,  whose  dedication  to  hard  work, 
through  the  greatest  of  all  tha  arts,  it  truly 
helping  in  tha  important  work  of  "Making 
America  Musical". 


By  Answering 
The  Advertisers  In 
Your  5M,  You  Make 
The  SM  Continue 
To  Grow 
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tuie  dramatic  expressions,  allowing  the 
music  to  speak  for  itself.  Orchestral 
part  is  lieautifully  played  and  the  repro¬ 
duction  is  excellent.  Highly  Recom¬ 
mended. 

(ircat  Schuhrrl  Symfihonics.  {Sympho¬ 
ny  No.  .5,  Symphony  No.  8  and  Sym¬ 
phony  9).  Two  12  inch  Columbia  Discs 
CM  2L-269  at  $9.98  or  Stereo  A/25- 
618  at  $11.98.  Both  in  attractive  folder. 
The  Symphony  No.  5  in  B  flat  and  the 
Symphony  No.  9  in  C  (“(Jreat”)  are 
lierformed  by  the  Columbia  Symphony 
Orchestra  and  the  Symphony  No.  8  is 
performed  by  the  New  York  Philhar¬ 
monic  Symphony  Orchestra,  IkiiIi  with 
Bruno  Walter  conducting. 

A  real  pleasure  to  revi<‘v\  music  of  this 
iM'anty.  The  performance  of  the  “Fifth” 
is  delightfully  relaxed  and  perfection 
in  iwrformance.  Bruno  W'alter’s  matiice 
reading  of  this  melodious  gem  will  stand 
alK)ve  the  others. 

With  nearly  three  dozen  other  perfornt- 
ances  to  the  great  “L'nfinished”,  Dr. 
Walter  seems  to  shed  a  new  quality  of 
light  on  the  whole  part,  quite  unlike 
any  other  recording.  .Again,  with  the 
“Ninth”,  Brunt*  Walter  watches  the  cli¬ 
max  to  bring  it  up  gently,  preserving  it 
fi»r  the  end,  yet  bringing  in  much  inter¬ 
est  and  variety  to  the  score.  'I'he  Scher¬ 
zo  continues  the  careful  and  sweet  Schu- 
Ix'rtian  characteristic  of  s<*ft  sounds.  The 
Finale  showing  Walter's  Magic  of 
strength  and  vitality  without  the  brit¬ 
tle  and  breakneck  s|)eed.  This  album  Ls 
a  “first  purchase”  recomtnendation  to 
all  serious  music  lovers. 

Frederick  Fennell:  ‘'.Marches  for  Or¬ 
chestra”.  Eastman  —  Rochester  “Pops 
Orchestra”,  Frederick  Fennell,  conduct¬ 
ing.  12  inch  disc.  Mercury  .MG  .'*0271 
($4.98)  Stereo:  $5.98. 

“Walton:  “C’oronation  March,  1963"; 
“Orb  and  Sceptre.  Beethoven:  “Die 
Riiinen  \'on  .Mten”  &  “Marcia  alia 
turca  #t;  Sibelius:  “Karelia;  “.Mia 


Audio-Visual  Aids 


{Continued  from  page  20) 


ban<  ■  One  12  inch  disc,  .Audiophile  Ap- 
31  at  $5.95.  {I.P).  Contents:  “Sugar"’; 
“Just  A  (ligolo”;  “Old  Fashioned 
Love";  “Stars  Fell  on  .Alabama”; 
“Lii'iehouse  Blues”;  “Don't  Worry 
abtmt  Me”;  “Melancholy  Baby”;  “Mem- 
orie-^  of  Yon”. 

The  old  tunes  are  all  from  an  “Age 
Past  ',  yet  the  arrangements  are  smooth, 
pure  and  clear.  Reproduction  is  most 
near  to  perfect. 

Bloch:  “Sacred  Service”  (“Avodath 
Hakodesh”).  I.eonard  Bernstein  con¬ 
ducting  the  New  York  Philharmonic 
Orchestra  with  Robert  .Merrill,  Dr. 
Judah  Cahn,  Rabbi,  and  the  Choirs  of 
the  .Metropolitan  Synagogue  and  (Com¬ 
munity  Church  of  New  York.  One  12 
inch  Columbia  disc  .MS  6221,  $5.98. 

.As  compared  to  other  great  examples 
of  liturgical  creation  in  the  W’estem  tra¬ 
dition  from  Palestrina  to  Poulenc,  this 
work  of  devotional  character  brings 
power  of  spirit  with  music  of  deep  ex¬ 
pression.  Thanks  to  Bertistein  hir  bring¬ 
ing  us  a  first  rate  |X‘rformance  and  to 
Roliert  Merrill,  a  v<K  alist  of  top  quali¬ 
ties.  In  this  recording,  the  NY  Phil¬ 
harmonic  has  sound  more  pure,  mote 
resonant,  than  it  has  had  for  some  time. 
The  totality  is  much  improved  by  spa- 
CHHis  and  o|)en  .sounding  reproduction. 
Highly  Recommended. 

Beethoven:  “.Symphony  in  E  flat.  Opus 
55”  the  “Eroica”.  One  12  inch  disc 
Angel  S  35853,  at  $5.98.  Otto  Klemper¬ 
er,  conducting  the  Philharmonia  Or¬ 
chestra. 

Although  many  recordings  t>f  the  “Krci- 
ca"  have  appeared,  this  is  probably  the 
first  to  give  us  the  “Mozart ian"  feeling. 
Here  the  music  seems  to  pour  out  as  if 
from  the  score,  leaving  i»ut  of  the  pic- 
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•  Fine  Materials 
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DeMoulin  Bros.  &  Co. 

1070  So.  4th  St.,  Greenville,  Illinois 


Designs  show  the  Fechheimer 
flair  for  brilliant  distinction: 
fabrics  are  the  worid’s  finest: 
the  choice  is  practically  un¬ 
limited.  For  speciai  effects, 
for  a  uniform  that  is  exclusive¬ 
ly  your  own,  you  get  the  help 
of  an  expert  staff.  New  color 
catalog  sent  free  on  request  j 

to  Band  Directors,  School  Ad-  j 

ministrators  and  Purchasing  \ 

Committees. 

As  a  member  of  the  National  Asso¬ 
ciation  of  Uniform  Manufacturers, 
Fechheimer  adheres  to  the  Asso¬ 
ciation's  CODE  OF  ETHICS. 


•  Vinyl-coated:  Resistant  to  dirt  and  weather 

•  Easy  to  keep  pure  white  o  Clean  with  soap 
and  water  o  Dry  immediately  o  Time-saving 
4-snap  design  •  One  pair  lasts  entire  school 
career  o  Fully  guaranteed 

Samples  sent  on  request 

F.O.B.  SHIPPING  POINT 

THE  S.  E.  HYMAN  CO.,  Fremont,  Ohio 


THE  FECHHEIMER  BROS.  CO,  ■■ 

Cincinnofl  2,  Ohio 
Uniforms  for  over  80  Years  Ap 
Duplicating  your  present  uniforms  for  fill-ins 
Is  no  problem,  give  us  a  try  next  time. 
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to  look  your  ju 

CRADDOCK  UNIFORMS  Give  You: 

•  Superb  styling 

•  Expert  tailoring 

•  Longer  wear 

•  Lower  cost  per  year 

•  Exclusive  CRAD-O-CORD.. 

the  orit^al  luxury  weave 
fabric  ror  band  uniforms. 

[S«nd  for  fra*  copy 
i  of  THE  BANDS- 
1  MAN . . .  now, 
i  colorful,  fillod 
I  with  valuoblo 
Information  for 
uniform  buytrs. 


From  The  House  of  Craddoc!^ 
22nd  &  Oak  Streets  •  Kansas  City  8,  Mo. 

MtMbar  tf  tb#  NatiMftl  AmmIsIIm 
•f  UrUmh  MamifMtiirart. 


DISnNCTIVE 
BAND 
UMFORMS 

Toilorod  to  your 
mcKt  apocificotiwwt  in 
color,  dosign,  and 
trim 

Wo  Footwro 
"WEARBEH" 
oH-wool 

Uniform  Whipcords 
fino  qwoBty,  duroUo 
uniform  woovos  in 
both  I4>  and  Id-^vnco 
woifkts  .  .  .  and  in 
aN  colors 


SKETCHES  OF  NEW  DESIGNS 
and  catalog  in  full  color  aro  ovoilablo. 

Write  today  for  illustrations,  samplos, 
and  comploto  information  about 
Amorico's  outstanding  Bond  Unifonos. 

ED.  V.  PRICE  &  CO. 

Custom  TailorM  Sin€0  1$95 
227  Wost  Von  Buron  •  Chicago  7,  III. 


Marsch”;  Schubert:  “March  Miiitaire; 
Grieg:  “Sigurd  Jorsalfar”;  “Homage 
March”;  “Borodin:  “Prince  Igor:  Or¬ 
chestral  Suite;  Polovtsi  March  No.  18”. 
Much  sound  to  be  found  here.  It  will 
sound  good  in  the  school  music  room  or 
auditorium.  Perhaps  it  could  be  de¬ 
scribed  as  spectacular  and  truly  blazing 
with  sound.  The  stereo  might  be  con¬ 
sidered  as  too  realistic.  Recommended 
for  the  audiophiles. 

Films 

Music  Studio:  Harry  Partch.  One 
16mm  film  in  sound  and  color.  Pro¬ 
duced  by  Madeline  Tourtelot  for  Cin- 
ima  16,  Inc.,  175  Lexing/on  Ave.,  New 
York  16,  N.Y.  Price  apply. 

Abandoning  conventional  music  and 
musical  instruments,  Harry  Partch  in¬ 
vents  his  own  musical  instruments  and 
music  annotation  (43  tone-to-the-oc- 
tave).  He  explains  his  instruments  and 
plays  excerpts  from  his  compositions. 
Time  17  minutes.  Recommended  for 
junior  high  school  thru  adult  groups. 

Music  and  Musical  Instruments.  One 
16mm  film  in  sound  and  is  black  & 
white.  In  Kinescope  and  produced  by 
the  Girl  Scouts  of  the  U.S.A.,  Audio 
I'isual  Aids,  830  3rd  .ive..  New  York 
22,  N.Y. 

A  part  of  the  series  “Adventuring  in 
the  hand  arts  series”  this  film  demon¬ 
strates  how  rhythm  and  tone  are  pro¬ 
duced  on  a  variety  of  simple  instru¬ 
ments  and  how  pitch  is  controlled. 
Shows  an  African  playing  a  neck-bow. 
Girl  Scouts  make  their  own  instruments 
from  household  odds  and  ends,  and  play 
improvised  music.  The  time  is  30  min¬ 
utes  and  rents  for  $5.00.  Recommended 
for  all  age  groups. 

The  End 


French  Horn  Bugle 

{Continued  from  page  8) 

oped  the  Concert  Model  built  out  of 
delicate,  lightweight  brass.  Special  built- 
in  comp>ensations  and  other  improve¬ 
ments  make  this  model  the  pride  of 
the  Getzen-built  battery  of  bugles. 

“3Ve  caution  players,”  says  Don  Get- 
zen.  Sales  Manager,  “that  this  is  a  pro¬ 
fessional  instrument  not  intended  for 
the  rugged  handling  of  the  student,  but 
rather  the  artistic  care  of  the  profes¬ 
sional.” 

Full  particulars  may  be  obtained  from 
The  Getzen  Co.,  Inc.,  Elkhorn,  Wiscon¬ 
sin. 
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Ambassadors  In  Music 

{Continued  from  page  33) 

land,  Australia  and  Hawaii,  back  in 
time  to  start  their  Fall  season  at  the 
Music  Center  in  Concerts,  ediu  ation, 
film  recordings  and  television. 

And  speaking  of  television,  their 
nine  appearances  on  the  Dave  Garro- 
way  show  have  put  them  on  the  “fav¬ 
orite  guest”  list  of  the  Today  Show. 

Their  new  series  of  televised  pro¬ 
grams  for  NET  (National  Ediuation 
Television)  will  be  presented  over  the 
nation  this  Fall  in  8  half-hour  pro¬ 
grams  entitled  “Four  Score”.  This  new 
Haydn  to  Hindemith  series  will  deal 
with  one  specific  movement  of  a  quar¬ 
tet  each  month  and  will  be  given  on 
prime  program  time. 

The  story  of  the  FAQ  (Fine  Arts 
Quartet)  is  only  begun,  to  l)c  sure,  but 
already  one  exception  to  the  worn 
proverb  has  been  established:  that 
four  musical  prophets  have  found 
honor  in  their  home  circle.  They  are 
here  to  play! 

The  End 


American  School 

Band  Directors  Association 

{Continued  from  page  37) 

guest  conductor.  He  is  married  to  Mary 
Kelly,  former  comet  soloist  with  the 
Michigan  Band  and  has  a  two  year  old 
daughter. 

The  convention  planning  committee 
is  to  be  congratulated  for  their  efforts 
in  providing  these  outstanding  artists 
as  clinicians.  They  are  by  no  means, 
however,  the  end  of  the  delectable  mu¬ 
sical  fare  which  will  be  presented  to 
the  membership.  Next  month’s  column 
will  present  the  small  and  large  ensem¬ 
bles  which  will  perform  for  us.  As  a  pre¬ 
liminary  announcement.  Dale  Harper, 
Co-Chairman  says:  “Bands  from  schools 
of  all  sizes  will  be  heard  at  the  Cleve¬ 
land  Convention  —  Ten  in  all.  The 
high  school  bands  selected  to  play  were 
chosen  as  a  result  of  a  poll  of  the  Ohio 
memltership  and  will  represent  all  sec¬ 
tions  of  the  state.  They  will  all  play  a 
selection  composed  by  an  ASBD.A  mem- 
l)er  —  most  of  these  being  in  manu¬ 
script.  Add  to  their  performante  the 
appearance  of  two  of  the  finest  Univer¬ 
sity  Itands  in  the  state  of  Ohio,  and  you 
have  a  convention  that  is  a  must  for 
1961.” 

Have  YOU  made  YOUR  reservations 
yet? 

The  End 

Moy,  1961 
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dand  Music  Laboratory 

(Continued  from  page  22) 

Sweit  and  Low,  Joseph  Barnby,  art.  by 
Eduiird  McLin,  Pro  Art,  3.50,  1961. 

The  .'omet  is  in  its  conservative  range 
and  ihe  clarinet  extends  up  to  C®.  The 
music  is  simple,  pleasant,  and  excellent 
training  for  the  Class  D  group. 

Yankee  Doodle  Boy,  Cohan,  art.  by  Ed¬ 
ward  McLin,  Pro  i4r<,  3.50,  1961. 

This  alla-breve  arrangement  is  in  F  and 
Bb-  The  ranges  are  moderate  and  de¬ 
tached  notes  are  stressed.  Class  D. 

Moonlight  Waltz,  Lemare,  arr.  by  Ern¬ 
est  W.  Ortone,  Pro  Art,  3.50,  1961. 

This  well  known  number  is  effectively 
scored  for  the  young  group.  The  keys 
arr  Kb  and  Ab  and  the  ranges  are  mod¬ 
erate.  Class  D. 

Thus  we  have  seen  a  number  of  edi¬ 
tions,  reasonably  priced,  geared  to  the 
abilities  of  the  younger  groups. 

Reviews  by  Ben  Vitto 

Poor  Wayfaring  Stranger,  arr.  by  James 
D.  Ployhar,  Byron-Douglas,  FB  6.00, 
SB  9.00. 

Mr.  Ployhar  has  done  a  fine  piece  of 
writing  in  his  treatment  of  the  theme. 
Through  the  use  of  countcrmelodies 
and  different  tone  colors,  he  builds  up 
an  increasing  tenseness  which  is  only 
momentarily  relaxed  to  give  us  the  or¬ 
iginal  voicing  of  the  lament  (solo  flute 
with  obligato  clarinet).  Excellent  ar¬ 
rangement  for  the  Class  C  group. 

Scenic  for  Band,  George  T.  Jones, 
Bourne,  FB  6.50  SB  9.75,  full  score. 
The  music  is  in  the  contemporary  vein 
with  parallelism  and  polytonality  em¬ 
ployed.  There  are  two  contrasting 
moods.  The  first  is  rather  smooth  and 
flowing;  the  second  is  allegro.  The  mu¬ 
sk  has  an  exciting  quality  and  a  bril¬ 
liant  finale.  Interesting  Class  C  and  up. 

Slavonic  Pageant,  by  Ernest  O.  Caneva, 
Hal  Ixonard,  FB  6.00  SB  8..50. 

Here  is  a  traditional  treatment  of  Gyp¬ 
sy  type  melodies  in  minor  keys.  Ea.sy 
to  play,  this  number  will  be  useful  for 
the  occasion  that  does  not  permit  a 
great  deal  of  time  for  preparation. 
Class  D. 

Best  In  Band  Concert  Band  Folio,  arr. 
by  C.  Paul  Herfurth  and  Hugh  M.  Stu¬ 
art,  Bourne,  1.00,  score  4.00. 
Twenty-five  program  numbers  are  con¬ 
tained  in  the  folio.  Concert  size  and 
clearly  printed,  the  folio  offers  a  wealth 
of  material.  Composers  represented  are 
Bach,  Handel,  Wagner,  Borodin, 
Brahms,  Franck  and  others.  There  is  a 
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*  CARL  FISCHER 

•  MUSICAL  INSTRUMENT  CO.,  INC. 
105  E.ieth  STREET,  NEW  YORK  3 


CARNEGIE  College  of  Fine  Arts 

SUMMER  STUDY  in  MUSIC 

Starts  June  26 

GRADUATE  SUBJECTS  DEGREE  PROGRAMS 
INSTRUMENTAL  MUSIC  FOR  HIGH  SCHOOL  STUDENTS 
PRE-COLLEGE  PROGRAM 

Write  DIRECTOR  OF  SUAAMER  SESSION 

CARNEGIE  INSTITUTE  OF  TECHNOLOGY,  Schenley  Park,  Pittsburgh  13,  Pa. 
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NEW  ... 

THE  LATEST  BOOK  BY  AMERICA'S  MASTER  OF  PRECISION  DRILL 

A.  R.  CASAVANT 

Mora  Than  200  Pagat  of  Now  Cencapfi  in  Marching  Tachniqwa 
STAGGERED  BLOCK  DRILL  MOVEMENTS  Prica  $7.50 
Other  Casavont  Books 

Maaual  at  Drill  —  12.00  BmO  >11 — Blacli  Fanaatna  Drill  —  P.M 

TOa  Pracitlaa  Drill  SaaaO  —  S4.00  Baak  IV— Straat  ParaOa  Drill  —  03.21 

Baak  I— Praciaiaa  Drill  —  P.SO  Baak  V — Pkalaai  Drill  Olavaaiaalt  —  P.M 

Baak  II — Praciaiaa  Drill  Llaa  MavaaaaU  —  PAO  Baak  VI — FiaM  Eatraacaa  —  P.M 

PRECISION  ENTRANCE  AND  EXIT  ROUTINES 

Fiald  Bond  Arrangamants  (46  ports)  with  Matching  Routinas  Complataly  Workad  Out  — 

S2.00  Each 

Phalaai  Patral  —  DaarafialO  Drill  —  Air.  Ola-  1012  —  Eilt  —  Arr.  Caaavaat 

DaaalO  SIrl  I  Lah.  Tka  —  Eatraaca  —  Arr.  Casoatnl 

Aaaricaa  Patral  —  Eatraaca  —  Arr.  DuafarO  aaO  McDaaaM 

Aaiarica  —  altk  fiafara  Aaarica  tka  Baoatltal  Vallaa  Raaa.  Tka  —  Eatraaca  —  Arr. 

—  Eatraaca  —  Arr.  Caaoaaat  aaO  DoBlort 

Battia  Hyaia  —  Eait  —  Arr.  McDaaaM 

CASAVANT  WORKSHOPS 
Drum  Major  Workshops 

Juaa  12-10 . MiOOIa  Taaa.  State  Catlaya  —  Martraaakara.  Ta 

July  27-20 . Aaooatana  Callaoa  —  Baak  lalaaO.  IlllaaU 

Aaouat  21-25  . Sul  Raaa  Callaoa,  Alalaa,  Taaaa 

PRECISION  DRILL  WORKSHOPS 

Juaa  5-10  . Taaaaaaaa  Mllitafy  laatituta.  Buaataratar,  Taaa. 

Juaa  10-23 . Daoaaaaa  Uaivaraity.  PIttakurtk,  Pa. 

July  3-7 . VaaOarCaak  Callao#  at  Maalc,  Cklaao#.  III.  (Baalc) 

July  10-14 . VaaOarCaak  Callaoa  at  Maalc.  Cklcaoa.  III.  (AOaaaaaO) 

July  17-21 . Ualvanity  at  Pa^  BaoaO,  Taaaaa.  WaMi. 

July  24-25 . Ualaaralty  at  WIcklla.  Wickita.  Kaaaaa 

July  3I.AU0.  4 . Nartk  Taaaa  Btala  Callao#,  Daotaa,  Taaaa 

Auoaat  7-12 . Laka  Takac  Maalc  Caaio.  Lwa  Tahaaw  NauaOa 

Aaouat  14-10 . Uai«araity  at  Bautkara  Callfaraia.  Laa  Aaaataa.  Calif. 

Auouat  20-8aat.  2 . Sul  Raaa  Cail^  Alplaa,  Taaaa  (Okaarvatlaa) 

SOUTHERN  MUSIC  COMPANY 

1100  BROADWAY  SAN  ANTONIO  6,  TEXAS 


Now  you  can 

GO 

wkere  the  events 
take  place 
a. a  and  be  heard! 


WENGER  PORTABLE  BANDWAGON 

Th*  Mobil*  Coaobinstion  B*nd  Stand 
and  Ovtdooi  Stag* 

Idoal  for  BOO  at  niaaic  otobU.  raUloB.  acta,  da*MBatra> 
tiana.  and  for  spaakara.  tha  Wangar  Baadwagen  pro* 
vMaa  coaafartabla  qaartara  far  parfaraaara.  plaa  aaanriag 
raaananca  and  ralama  far  tka  aodianca.  At  aita,  tha 
Wangar  Bandwagon  apana  in  minataa  into  a  ganarana 
ataga  or  antdoor  thaatar.  ar  a  caniplata.  aciantificalljr 
dasignad  maalc  akall  far  hand,  arebastra,  ar  charas. 

Aftar  arant,  it  falds  qnicklr  inta  a  handaama.  eamplataly 
anclaaad  raad  trailar  with  ampla  lackad  ataraga  apaca  far 
ckaira.  atanda.  inatrnmanta,  ar  accaaaary  aqaipmant.  May 
ba  aa^  indaara,  taal  Evary  eammnnity  wiU  want  anal 

Sand  far  camplata  dataila  and  apacificatiana,  ar  aak  far 
a  fraa  demanatratian.  Na  akiigation,  af  canraa. 


MUSIC 


ENT  Co. 


OWATONNA 


MINNEI 


- 26th  Season - 

FOSTER  MUSIC  CAMP 

Eastern  Ky.  State  C'oUcge 
Richmond,  Kentucky 

for  High  School  Students 
4  WEEKS 

$100.00  ALL  EXPENSES 
BAND  AND  ORCHESTRA 

June  18  —  July  15,  1961 

Privata  laiaona  $1.00  to  $tJ0 
Writa: 

James  E.  Van  Peursem,  Dir. 


diversity  of  offering:  overtures,  maichet, 
waltzes,  etc.  The  arrangements  an  wall 
dune  and  the  folio  will  lie  quite  useful. 
Class  D-B. 

Festival  Concert  Folio  For  Band,  Clair 
IV.  Johnson,  Joseph  Olivadoti,  Harold 
L.  Walters,  Paul  Yoder,  and  others.  Ru- 
hank,  .75,  score  3.00,  S-line  score. 
Composers  represented  here  are:  .Mo/, 
art,  Saint-Saens,  Tschaikowsky  and 
others.  The  imposing  list  of  collaljora- 
tors  tells  us  that  the  arrangements  are 
practical  and  geared  to  school  pl.iyers. 
Class  I). 

The  Blue  Flame  March,  l..eonard  Smith, 
Bandland,  5.50. 

Here  is  a  6/8  march  with  five  singable 
melodies  developed  in  the  traditional 
manner;  the  harmonization  is  e(|ually 
solid  and  basic.  All  of  the  parts  are 
well  written  and  individually  interest¬ 
ing.  The  clarinet  extends  to  its  high 
Eb;  the  comets  will  have  to  be  alert  to 
the  challenge  of  tonguing  and  a  range 
up  to  high  Bb-  Good  Class  B  march. 

Second  Connecticut  March,  I).  W. 
Reeves,  arr.  by  Paul  Sterrett,  Carl 
Fischer,  FB  2.00. 

Here  is  another  traditional  type  march 
in  6/8.  But  for  some  bugle  calls  and 
dmm  solos,  the  scoring  is  usually  tutti. 
Not  difficult.  Class  C. 

Purita  Larga,  Spanish  March,  Ernest  0. 
Caneva,  Hal  Leonard,  FB  6.00  SB  9.00. 
Dedicated  to  the  memory  of  Mr.  Ar¬ 
thur  Babich,  this  3/4  march  (with  the 
rhythmic  pattern  of  a  polonaise)  is 
traditionally  harmonized.  The  parts  are 
not  too  difficult.  Interesting  and  worth¬ 
while  for  Class  C  groups. 

Dixie,  arr.  hy  Jimmy  Carroll,  Hal  Ij’on- 
ard,  FB  5.50  SB  8.00. 

Here  we  have  Dixie  in  the  old  familiar 
format  of  a  patrol.  The  print  is  clear  on 
concert  size  paper.  Class  D-C. 

Parade  With  The  Irish  March,  h\  Al¬ 
bert  L.  Casseday,  Carl  Fischer,  FB  2.00. 
Several  Irish  songs  are  herewith  includ¬ 
ed.  The  physical  setup  leaves  someihii^ 
to  lx*  desired.  The  printing  on  these 
march  size  parts  is  a  bit  small.  Com¬ 
plex  D.S.  and  coda  signs  are  offered. 
This  business  of  giving  alternate  iwrts 
on  the  reverse  side  of  the  page  is  (|ues- 
tiunahle.  Printed  on  concert  size  paper 
there  may  have  been  less  difficulties. 
Class  B. 

I  .March  With  The  Irish,  A.  L.  Casseday, 
j  Carl  Fischer,  FB,  2.00. 

I  The  number  is  really  a  medley  of  Irish 
tunes  in  alia  breve.  Minstrel  Bov  is 
!  among  the  numbers.  The  keys  arc  Ei 
and  Ab.  Class  D-C. 
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Thi4  18  the  book  you've  keen 
wai  ing  for! 

"HOW  THE  DANCE 
BAND  SWINGS" 

by  .41  Polhaniu8  & 

.4r1  Dedriek 

Nov  you  ran  teach  AITHKNTIC 
ST^  LK  to  your  dance  hand  play¬ 
ers  in  any  situation  with  any 
ronihination  of  instruments. 

Published  in  Five  Books 

. S2.00  each  liook. 

Rook  I  .  .  .  Conductor,  Piano. 
Book  II  .  .  .  Saxophones  (2  Altos. 

2  Tenors,  I  Baritone) 

Book  III  .  .  .  Trumpets  ( 1st.  2nd. 
and  3rd ) 

Book  IV  .  .  .  Tromliones  ( 1st.  2nd. 
and  3rd  I 

Book  V  .  .  .  Khythm  Section 
(jdus  Melody  line) 

See  them  at  your  dealer  s  or  order 
{on  apprrnal  if  you  wish)  direct 
from: 

Kendor  Music,  Inc. 

Delevan  N.  Y. 


SAVE  TIME 
ONE  ORDER 
ONE  BILLING 

FOR  All  YOUR 
MUSICAL  NEEDS 
OROiR  FROM 

VOLKWEIN 
BROS.,  INC. 

Sine#  1888 
632  Liberty  Ave. 
Pittsburgh  22,  Pa. 
MAIL  ORDER  SPECIALISTS 


■■MMMMlIUlMIMIIMtHMtllMMIMIIinHMIllMIIIMIIMMHMUMIIHMIlMHIMMMMNNM 

Money  for  Your  Treasury 

OVER  SUNFLOWER  DISH  CLOTHS 

•  •  were  told  In  195>  by  members  of  Sunday 
tehoiiU,  laiilies’  Aids.  Young  Peoples  Groups. 
He.  They  enabte  you  to  earn  money  for 
four  organization.  Sample  FREE  te  Ofririal 

Sangamon  Mills  Inc.,  Cohoas,  N.Y. 

r.vtahllRbed  1915 


Exodus  [Main  Theme),  Ernest  Gold,  | 
arr.  by  John  Warrington,  Chappell,  ' 
2.00. 

A  timely  release  is  this  popular  offer¬ 
ing  from  the  recent  movie.  The  ar¬ 
rangement  is  full  sounding  and  the 
printing  is  clear  on  march  size  paper. 
Class  C.  ! 

Overture  from  Bye  Byt  Birdie,  Strouse 
and  Adams,  arr.  by  John  Cacavas,  Ed-  | 
win  H.  Morris,  FB  7.50  SB  10.00. 
Selections  from  Broadway  shows  are 
often  arranged  for  adv'anced  bands. 
The  tendency  in  recent  years  has  lieen 
to  offer  good,  full  sounding  arrange¬ 
ments  for  the  younger  band.  Such  an  ar¬ 
rangement  is  before  u.s.  The  technical 
demands  are  kept  within  reasonable 
Iwninds.  (Mass  C  groups  on  up. 

Addresses  of  The  Companies 

Pro  Art  Pubs.:  469  Uiiimi  Ave.,  West- 
bury,  L.I.,  N.Y. 

Byroii-Douglas:  6819  N.  32nd  .Ave., 
Phoenix,  Arizona. 

Bourne,  Inc.;  136  W.  52nd  St.,  New 
York  19,  N.Y. 

Hal  lA.*onard:  64  E.  Second  .Ave.,  Wi¬ 
nona,  Minn. 

Rubank,  Inc.:  5544  W.  Armstrong 
Ave.,  Chirago  30,  III. 

Bandland,  Inc.;  407  Fox  Bid?.,  De¬ 
troit  E  Mich.  - 

Carl  Fi.scher:  56-62  (hooper  .Square, 
New  York  3,  N.Y. 

Chappell :  RKO  Bldg.,  Rockefeller  Cen-  j 
ter.  New  York  20,  N.Y. 

Edwin  H.  Morris:  31  W.  54th  St.,  New 
York  19,  N.Y. 

The  End 

y 

What  I  Sow  In  Russia 
(Exclusive  to  The  SM) 

[Continued  from  page  31) 

ings  are  plainer  in  design  —  there  is 
not  as  much  scupitural  work  on  them 
—  especially  the  newer  buildings.  They 
have  a  Subway  station  just  put  into  use 
in  1960.  The  subways  in  Moscow  were 
very  beautiful  and  clean.  The  under¬ 
ground  walkways  were  in  marble  — 
marble  walls  and  pillars. 

The  people  refrain  from  throwing 
cigarette  butts  in  the  street  or  on  floors 
by  law.  There  always  seems  to  be  peo¬ 
ple  out  in  the  streets,  etc.,  cleaning  the 
trash,  snow,  and  dirt  away  day  and 
night.  They  must  take  great  pride  in 
their  cities  the  way  they  keep  them 
clean,  and  with  all  the  construction,  re¬ 
building,  and  new  construction  work 
that  goes  on  day  after  day. 

The  End 
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A  HIT  PARADE 
OF  SONGS 

for  RECREATIONAL  and 
CLASSROOM  AaiVITY 


•GROUP  SINGING 

•  AUTOHARP 

•  FLUTOPHONE,  TONETTE, 
SONG  FLUTE.  MELODICA 
AND  RECORDER 

•  RHYTHM  INSTRUMENTS 

•  FRETTED  AND  STRING 
INSTRUMENTS 

•  KEYBOARD 
INSTRUMENTS 


- CHwituCU - 

Hey  Look  Me  Over 

from  the  musical  "Wildcat" 

Kids 

from  the  musical  "Bye  Bye  Birdie” 

Notre  Dame  Victory  March 
On  Wisconsin 
Navy  Blue  and  Gold 
Ole  Buttermilk  Sky 
Ac-cent-tchu-ate  The  Positive 
Mister  Sandman 
Basin  Street  Blues 
Dear  Hearts  and  Gentle  People 
Drifting  and  Dreaming 


Review  copies  available 


EDWIN  H.  MORRIS  &  COMPANY  INC. 

31  West  54th  Street  •  New  York  19,  N  y 

Canada  tOWIN  H  MORRIS  (CANADA)  lIMITtD 
U  Birch  Avenue  •  Toronto  7.  Ontario  Canada 
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The  Choral  Folio 


Now  Available  To  The  Public ! ! 

American  School  Band  Directors  Association 

SURVEY  PUBLICATIONS 

•  Instrumental  Music  Room  Designs,  Construction  and  Equipment 

. . . . . $3^ 

Here  is  the  latest  and  most  up  to  date  manual  on  the  subject.  Re¬ 
quired  five  years  of  research.  Should  assist  Superintendents,  Boards 
of  Education,  Directors,  Architects,  and  Contractors  in  design  and 
cost  estimates. 

•  National  Survey  of  Solo  and  Ensemble  Materials . $2.50* 

Every  number  is  tried  and  proven  by  months  of  study  by  members 
of  the  special  ASBDA  committee.  The  finest  list  of  it’s  kind  available 
in  the  United  States. 

•  National  Survey  of  Solo  and  Ensemble  Materials  Supplement  75f* 

Additional  solos  and  ensembles  that  have  been  tried  and  proven 
in  recent  months. 

•  Stereo  Disc  and  Tape  Recording-Audio  Visual  Bulletin  No.  5  75f* 

Here  is  a  special  bulletin  that  has  been  prepared  and  published 
especially  for  music  directors  and  teachers.  A  must  in  all  libraries. 
Worth  ten  times  the  price. 

•  1960-1%!  Supplement  to  National  Survey  of  Solo  and  Ensemble 

Materials  . $1.50* 

Send  check  or  money  order  to: 

William  Mcllroy,  ASBDA  1298  Mooreridge  Drive,  Pittsburgh  27,  Pa. 

*ASBDA  members  should  write  for  sp>ecial  discount 


SOUND  and  FEEL! 

Those  iniredients  so  important  to 
both  professional  and  student  per¬ 
cussionists  are  built  riiht  into 
every  fine  Weather  King  ^oduct. 
This  is  a  result  of  eihaustive 
research,  trial  and  development 
by  leading  professional  per- 
cussionists. 

Weather  King  Dram  Heads  offer 
you  excellent  stick  and  brush 
response,  even  thickness  and  are 
unaffected  by  any  weather.  The 
crisp  sounding  long  lasting 
BRUSH  SURFACE  is  not  found 
on  any  other  make. 

Weather  King  Practice  Pads, 
new  and  made  in  4  sizes,  are 
designed  to  accurately  simu¬ 
late  the  feeling  of  an  actual 
drum. 

Weather  King  Oram  Sticks  will 
delight  you  with  their  crisp 
response  and  fast  controlled 
action.  Warp-proof,  chip  and  nick 
resistant,  these  drum  sticks,  in 
9  great  models,  offer  you  real 
economy  and  superb  quality 
See  and  try  these  fine  products  at 
leading  music  stores  everywhere 


for  frr*  literature 
write  to  Remo,  Ine,  at 
the  addreaa  below 


SUPERLATIve 


SOU  ncl! 

(■('{'I  * 

FABULOUS  I  V  V  la 


WEATHER 
i  KING 

I  DRUM  HEADS 
DRUM  STICKS 
PRACTICE  PADS 


DURALAM  H  a  %p<rial  formula 

of  fih«*rulaAS  and  hi|{h 
r**%inv,  d«*vt'lop<*d  by  RCMO 
vp«*<  ifsc  ally  to  avith%tand  tbe*  hard 
u%*-  whrrh  drumvt«rh«  r«>r«-ive> 


INC.  12804  Raymer  Stre#t.  North  Hollywood,  California 


DON’T  LET  YOUR  SUBSCRIPTION  EXPIRE 
Notice  the  date  on  your  mailing  wrapper 


{Continued  from  page  24 ) 


tion,  with  a  short  commentary  to  git-e 
you  a  little  better  idea  what  the  « hoial 
work  is  all  about. 

Since  these  are  major  public  unions, 
you  probably  will  not  be  able  to  get 
free  copies,  but  your  music  dealer  can 
supply  you  with  examination  copies,  or 
many  times  you  can  get  “approval”  ex¬ 
amination  copies  directly  from  the  pu*)- 
lisher. 


For  Mixed  Voices 


1.  THE  BALLAD  OF  WILLIAM 
SYCAMORE,  for  4  part  mixed  chorut 
with  optional  orchestra  accompaniment, 
by  Halsey  Stevens.  Published  by  the 
Highgate  Press,  Galaxy  Music  Corpora¬ 
tion,  2121  Broadway,  New  York  23 
N.Y.  $2.00. 

The  Ballad  Of  William  Sycamore” 
is  a  setting  of  the  poem  by  Stephen 
V’incent  Benet  and  tells  about  a  Ken¬ 
tucky  pioneer  and  the  life  he  had  in 
the  early  eighteen  hundreds. 

Composer  Stevens  explains:  “The 

Ballad . was  written  in  La  Tronche 

(Isere),  France  between  March  13  and 
April  24,  1955;  the  scoring  was  complet¬ 
ed  on  May  30.  It  was  commissioned  by 
and  is  dedicated  to  the  University  of 
California  in  celebration  of  its  75th  an- 


niversars'. 


“In  the  music  setting”,  continues  the 
composer,  “I  have  drawn  freely  from 
the  characteristics  of  folk  song  and 
square  dance  remembered  from  my 
childhood  and  youth,  though  I  have 
not  consciously  employed  thematic  mo¬ 
tives  from  specific  music  of  this  genre.” 

THE  B.ALLAD  OF  WILLIAM 
SYCAMORE  lasts  about  twenty  min¬ 
utes,  no  solos,  choral  parts  not  too  dif¬ 
ficult,  but  accompaniment  needs  a  real 
pro.  The  harmonic  vocabulary  is  quite 
tonal,  but  also  quite  contemporary. 
Rhythmic  figures  look  difficult,  but  can 
be  managed  quite  easily. 


2.  A  BALLAD  OF  THE  NORTH 
AND  SOUTH,  for  mixed  chorus,  nar¬ 
rator,  and  band  (or  piano)  accompani¬ 
ment,  words  by  Paul  M.  Angle  and 
Earl  Schenck  Miers,  music  by  Norman 
Lockwood.  Published  by  Associated  .Hu- 
sic  Publishers,  Inc.,  One  West  47fA 
Street,  New  York  36,  New  York.  Vocal 
Score  75^,  Symphonic  band  with  full 
score  $20.00. 


A  wonderfully  exciting  new  work 
that  should  receive  wide  acclaim  in  the 
next  year  or  two. 

Scored  for  mixed  chorus,  narr.iior, 
with  a  separate  narrating  part  for  l.in- 
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coin,  ind  band  accompaniment,  the  en¬ 
tire  1  reduction  is  as  sure-fire  material 
IS  ar  one  could  expect  to  find  in  this 
type  of  music.  Composer  Norman  Lock- 
irood  has  assembled  some  of  the  best 
and  Most  familiar  war  songs  of  the  Civil 
War  t>eriod  and  has  woven  them  into 
the  S(  ore.  Such  well  known  melodies  as 
“No  More  Shall  The  War  Cry  Sever”, 
“Old  .Abe  Lincoln  Came  Out  of  the 
Wild' mess’’,  “The  Bonnie  Blue  Flag”, 
“John  Brown’s  Body”,  “The  Battle  Cry 
of  Freedom”,  “The  Girl  I  left  Behind 
Me”,  “The  Yellow  Rose  of  Texas”,  and 
many  others,  are  interspersed  with  a 
narration  that  tells  both  sides  of  the 
itoiy. 

The  choral  parts  are  easy,  and  even 
the  most  inexperienced  band  can  man¬ 
age  the  instrumental  accompaniment. 

Three  cheers  for  a  fine  new  score 
that  lets  you  commemorate  the  hun¬ 
dredth  anniversary  of  the  Civil  War 
with  music  that  has  drama,  dignity,  and 
a  real  sense  of  theatre. 

i.MISSA  BREVIS  IN  G,  by  J.  S. 
Bach  Published  by  H.  W.  Grey  Co., 
Inc.  159  East  48tA  Street,  New  York 
17,  N.Y.  $2.00. 

A  new  edition  of  the  Bach  Missa 
Bres’is  in  G  edited  by  Ifor  Jones.  Per¬ 
formance  time  about  thirty  minutes. 

This  particular  work  is  one  of  four 
dwrter  Masses  Bach  composed.  Most 
of  the  material  appears  in  one  or  an¬ 
other  of  his  works,  and  a  detailed  list- 
iag  is  given  in  Albert  Schweitzer’s  mon¬ 
umental  work,  “J,  S.  Bach”  (Vol.  II, 
page  326). 

It  is  entirely  possible  to  do  this  work 
with  a  high  school  choir  except  for  the 
bass  and  tenor  solos.  Instrumental  parts 
include  strings,  two  oboes,  organ,  and 
continuo. 

4.  A/A55  IN  G  MAJOR,  for  SATB 
chorus  with  string  orchestra  and  organ 
accompaniment,  by  Franz  Schubert. 
Score  and  parts  available  on  rental.  Vo~ 
cal  Score  with  piano  accompaniment 
edited  by  Walter  Ehret.  Published  by 
E.  B.  Marks.  136  West  52nd  Street, 
Sew  York  19,  N.Y.  $1.00. 

Probably  one  of  the  most  popular 
Schubert  religious  works  performed  to¬ 
day,  Mass  in  G  Major  is  now  available 
in  a  ne\s'  edition  that  offers  only  the 
Latin  text  in  the  music,  but  gives  a 
traaslation  at  the  beginning.  Also  a 
phonetic  text  is  printed  so  that  even 
the  most  inexperienced  director  or  choir 
will  have  no  trouble  getting  the  chorus 
to  sound  the  words  correctly. 

The  music  itself  has  been  performed 
frequently  and  widely  in  high  schools 
and  with  a  string  orchestra  or  organ  ac- 

{Turn  to  page  66) 
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COMPLETELY  SEW  in  dealxn,  material,  cooatrnetion,  eon- 
▼enienee  in  handling.  Sew  Extruded  .tluminmm  Unit  Con- 
elruellon,  channel  braced  end  to  end.  Greatcat  itrength,  ieea 
weight.  Sew  .tutomaite  Locking  and  Folding  Steel  Lege.  1* 
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FREE — Sew  Catalog,  Direct  Prieee  and  Dleeonnlt,  Color 
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Now  you  can  build  an  easy  reference  library  to  the  many  flue  urilciri  and 
clinical  columns  which  appear  in  THE  SCHOOL  MUSICIAN.  Slip  each  monthly 
Issue  into  thia  handsome  ml  and  gold  binder.  The  words,  THE  SCHOOL  MUSICIAN 
beautifully  eniliossed  In  gold  on  the  cover.  It  holds  a  full  year's  subscription,  and 
will  make  a  most  attractive  addition  to  your  office,  music  room,  school  or  h<mie 
library.  The  binder  has  10  removable  aircl  rods  which  are  easily  operated  to  pul 
copies  ill  tor  to  remove  them  If  necessary). 

Hoes  not  require  punched  boles  which  deatroys  the  nppearence  of  a  professional 
publlcalloii.  The  binder  has  a  reinforced  stiff  back  which  is  lined  fur  greater  wear. 

Send  Remitfanto  or  purchase  order  to: 


THE  SCHOOL  MUSICIAN 


4  East  Clinton  St. 


J.  / 

1  Your  3000  Mile 

L^lciASUiect 

Bargain  Counter 

INSTRUMENTS  FOR  SALE 


BAGPIPES.  PIPE  BAND  SUPPLIES.  LOW- 
rst  prices.  Free  iiiroriiiatioii.  Blake  King, 
4102  .Alhambra  Girrie,  (jiral  (tables,  Flor- 
i<la. 


REED  MAKING 


BASSOON  RBEOS  BT  FEBRELL,  NATION. 
•Iljr  known  for  their  satisfactory  serrlce, 
made  from  fine  quality  genuine  French 
cane  of  my  own  direct  Importation.  A  real¬ 
ly  professional  reed  especially  prepared  for 
the  school  bassoonist.  I^Joy  the  satisfaction 
of  fine  reed  performance.  3  reeds  95.00; 
118.00  per  dozen.  John  E.  Ferrell,  Box  505, 
Equality,  III.  (Formerly  Bassoonist  with  St. 
I..OUIS  Symphony  Orchestra). 


OBOE  REEDS.  $1.50 ;  ENGLISH  HORN 
reed,  11.75.  Hetired  from  St.  I»uis  Sym¬ 
phony,  years  of  experience  in  perfecting  a 
perfect  reed.  Satisfaction  guaranteed.  Jo¬ 
seph  Antonucci,  4(M)7  Ohio  Avenue,  Tampa 
11,  Florida. 


BASSOON  REEDS:  PROFESSIONALLY 
maiie  ami  tested  liy  William  Kta'h,  22  years  I 
solo  bassoonist  U.  S.  Marine  Band.  91Ji*>  I 
each.  0238  —  11th  Avenue,  South,  St.  I'eters-  ' 
burg  7,  Florida. 


HANDMADE  FRENCH  CANE  REEDS  DE- 
slgned  for  young  players.  Oboe  and  lias- 
soon  11.50  each.  Clarinet  and  Sax  reeds 
available.  M.  L.  Smith  Reed  Company,  1923 
East  State  St.,  Huntington,  Ind. 


WANTED 


WANTED:  INSTRUMENTS.  ANTIQUE 
woodwinds  and  brass.  Write  full  descrip¬ 
tion  and  price.  Hal  Lynn,  i:t2I0  Shaker 
Square,  Cleveland  20,  Ohio. 


MISCELLANEOUS 


80USAPHONB  BELL  COVERS  COMPLETE 
with  School  Letter  95.00.  Specify  color  (send 
sample)  and  bell  size.  Design  covers  on 
special  order.  Musical  Specialties  Mfg.  Co., 
1435  B.  West  50th  St.,  Norfolk.  Virginia. 


HIGH  SCHOOL  DANCE  BAND  ARRANGE- 
ments.  Write  for  free  arrangement  for  your 
schiMil  dance  band.  Paul  Bushong,  Box  202, 
Fossil,  Oregon. 


!  Classified  Rotes 

Minimam  ad  15  words,  $SJ6  (25c 
each  additional  wmd);  25  words 
iiH'  54.50  (20c  each  additional 

word);  50  words  (or  $6.75  (15c 
each  ^dilional  wordi. 


UNIFORMS  FOR  SALE 


FOR  SALE:  EIGHTY -THREE  BAND  UNI- 
forms.  Doulilebreasted  coats,  troiun-rs,  air 
force  type  caps,  gray,  14  oz.  100%  wool 
whipcord  trimmed  with  maroon,  edged 
with  gold  piping;  plus  one  drum  iiiaior 
outfit  and  four  complete  majorette  outfits.  ! 
9l2Ji0  per  suit  or  98.50.011  for  the  lot.  Write 
(din  Parker,  S<‘iilor  High  Schml,  Salina,  | 
Kansas.  i 


FOR  SALE:  EIGHTY  PURPLE  AND  GOLD 
band  uniforms,  gold  coats,  purple  trousers 
at  five  dollars  per  uniform.  Made  by  Osi- 
wald,  all  wool,  coats  doublebreasted  style. 
Write  A.  A.  Schardt,  Principal,  Washing¬ 
ton  High  School.  2.525  N.  Sherman  Blvd., 
Milwaukee  10,  Wisconsin. 


FOR  SALE:  THIRTY-SIX  BAND  UNI- 
forms  complete  with  hats.  Navy  blue  whip¬ 
cord  with  gold  trim.  West  Point  style. 
These  uniforms  are  neai^  new  and  may  be 
had  for  first  call  for  9^5.00  per  uniform. 
Write  or  call  Board  of  Education,  Enid, 
Oklahoma. 


FOR  SALE:  FORTY  BAND  UNIFORMS. 
IKiuhlebreasted  black  with  orange  trim, 
citation  cords.  16  oz.  lop  quality  wool  whip¬ 
cord.  (io<Hl  condition.  Forty  ndlltary  hats, 
('.ontact  Hal  Hamm,  District  Supt.,  Santa 
Ynez  High  School  District,  Santa  Ynez, 
('.alifornia. 


FOR  SALE:  FORTY  ADULT  BAND  UNI-  | 
forms.  In  good  condition.  Pershing  caps,  | 
double-breasted  coats,  and  trousers  are 
light  gray  trimmed  in  royal  blue  and  gold. 
Suitable  for  city  band  use.  Very  reason¬ 
able.  Chilton  (^ity  Baiul,  210  North  Madi-  | 
son  Street,  Chilton,  Wisconsin.  ; 


FOR  SALE:  THIRTY. FIVE  BAND  UNI-  ! 
forms.  Medium  blue  Jackets  and  caps,  gray  I 
trousers  with  gold  stripe.  Also  lies.  In  good  I 
condition.  High  school  sizes.  Mr.  Hichard  i 
Tomlin,  Dawson  Omsolidated  Srhixil,  Daw¬ 
son,  Iowa.  I 


Big  Bertha  Booms  Again 

{Continued  from  page  45) 


for  the  gasoline  for  the  3,500-mile  drive,  j 
and  Bankston  Old^mobile  of  Dallas  fur¬ 
nished  a  1%1  automobile  to  pull  the 
big  drum  on  its  specially-built  trailer,  j 
Bertha  had  a  few  “narrow  squeaks”  on 
her  journey.  She  got  lost  on  a  steep,  nar¬ 
row,  curx'ing  mountain  road  between 
Nashville  and  Knoxville  in  a  blinding 
f(^.  She  almost  flipped,  to  her  eternal  j 
disgrace,  on  Washington's  icy  streets  in 
the  Inauguration  Day  blizzard,  but 
righted  herself  with  ponderous  dignity.  I 
Many  underpasses  barely  permitted  her 
to  pass  through,  and  twice  Bertha  had 
to  detour  because  of  too-low  clearance. 


The  Choral  Folio 

{Continued  from  page  65 

companiment  offers  an  exceptioi.al  oj^l 
portiinity  for  performance  of  a  inajMl 
choral  work.  ' 

5.  THIS  IS  THE  GARDES',  A  Coa- 
tala  of  New  York  for  Mixed  Chorv 
and  Orchestra  {or  piano)  by  Mart 
Blitzstein.  Published  by  Chappell  k 
Co.,  Inc.,  RKO  Bldg.,  Rockefeller  Cn^ 
ter.  New  York  20,  N.Y.  Vocal  Scon 
$2.50. 

THIS  IS  THE  G.ARDEX  was  coQ- 
mis.sioned  by  the  Interracial  Fellowship 
Chorus  for  its  tenth  anniversjiry  in  1957. 
It  was  performed  by  the  chorus  on  May 
5th  of  that  year  in  Carnegie  Hall  in 
New  York  City  under  the  direction  of 
Harold  Ak.s. 

You  will  need  a  top  notch  choir  to  do 
this  numiM-r,  and  perhaps  the  appeal 
will  be  limited  only  to  New  Yorken, 
but  the  music  is  terribly  exciting  and 
shows  the  com|Joser  at  his  best. 


6.  TE  DEUM  LAUD  AMU  S  and  fUBl- 
LATE  DEO,  A  Sacred  Contata  for  s(do 
voices,  mixed  chorus,  and  piano  or  or¬ 
gan,  by  Henry  Purcell.  Published  by  G. 
Schirmer  Inc.,  3  East  43rd  Street,  New 
York  17,  New  York.  $1.25. 

The  Preface  is  most  helpful  in  ex¬ 
plaining  some  of  the  background  of  this 
new  publication.  It  was  composed  for 
the  .Saint  Cecilia  Day  Celebration  in 
I-ondon  in  1694.  Throughout  the  y«an 
it  has  “suffered”  many  arrangemcjits  ' 
and  editions,  and  at  one  time  there 
were  so  many  “Handelian  improve¬ 
ments”  that  the  work  was  enlarged  to 
twice  its  original  length. 

This  new  edition  was  prepared  for 
publication  with  the  view  to  offer  a  per¬ 
forming,  rather  than  a  fully  annotated 
edition.  The  text  is  English  as  original¬ 
ly  used  by  Purcell. 

Quite  capable  of  performance  with  » 
good  high  school  choir,  the  mu.sic  is 
challenging  and  satisfying,  and  indicates 
once  more  that  Henry  Purcell  is  still 
England’s  greatest  composer. 


WR 

The  End 


Would  you  liko  to  be  the 
Teen-Age  Reporter  for  your 
School?  Write  for  free  Guide. 


No  machine  has  ever  been  invented  to  make  violins 
or  paint  great  works  of  art,  or  make  fine  musical 


instrument  cases.  Only  skilled,  ijatient  hands  can 


do  these  things. 


get  more 


hand  crafting  than  any  other  cases  built  in  America. 
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